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STATEMENT BY THE CANDIDATE 


As required by the University Ordinances 770 and 771, I wish to 
state that the work embodied in this thesis titled “Study of 
Vaishnavism in Maharashtra upto early 14'" c. A.D. with 
special reference to iconography” forms my own contribution to 
the research work carried out under the guidance of Dr. A. P. 
Jamkhedkar at the Ananthacharya Indological Research Institute, 
Cuffe Parade, Mumbai - 400005. This work has not. been 
submitted for any other degree of this or any other University. 
Whenever reference have been made to previous works of others, 


it has been clearly indicated as such and included in the 
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The present research entitled ‘Study Of Vaishnavism In 
Maharashtra Up To Early 14'" c. A.D. with special reference to 
iconography’ aims at tracing the origin and nature of different 
forms of Vishnu, their popularity in different parts of 
Maharashtra, their role in the temple architecture and emergence, 
nature and development of Vaishnava cults that leads to the 
understanding of the nature and development of Vaishnavism in 
the region. Detailed description of images pertaining to 
Vaishnavism, with the description of attributes they held in 
Dakshinadhikarakramah along with the architectural placements 
of these images forms a major part of this work. Analysis of the 
iconographic specimens of each form of Vishnu and images 
pertaining to Vaishnavism is the next important part of the thesis 
that gives a bird’s eye view of the origin, nature and development 
of each form of Vishnu, which in turn leads to hypothesise the 
nature of Vaishnavism during the period from the earliest to early 
14'" century A.D. Occurrence of a specific form from a specific 
sub region of Maharashtra, and with some peculiar characteristics 
of worship have been dealt with as the emergence and 
development of Vaishnava cults. And though, study of the Cult of 
Vithoba has been done more in a form of review due to the 
seemingly exhaustive works on the topics by the earlier scholars, 
provides with a larger perspective, of the place of this cult, in the 
entire understanding of the development of Vaishnavism in this 
region. As far as the Cult of Kevala Narasimha is concerned, it 
might stand as the first attempt to identify the cult and delineate 
the origin of this therianthropomorphic form of Vishnu and the 


spread of this cult with its center at Ramtek. 
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CHAPTER I: INTRODUCTION 


I.1 IN FOCUS 

Icons symbolise the abstract religious ideas and concepts in 
a concrete form. They represent the religious leanings of a 
community. When studied in a particular framework of time and 
space, these icons become a valuable source of understanding the 
evolution and development of specific religion. Apart from 
providing the tangible expression of religious history, the icons 
can also act as sources of socio-economic and political history, 
when studied with an art-historical perspective, i.e. by studying 
the evolution and development of each form, studying the style in 
which the icon has been made including the material used for 
making that image, posture, gesture, ornaments, attributes and 
other such peculiar characteristic imbibed in the image; by 
studying the placement of the icons, and by studying the 
mythological, philosophical and aesthetic appeal of the icon. It is 
this significance as a source of history that it has been selected 
as the instrumental objective in the present research work, and 
the inherent goal being the study of evolution, development and 
nature of Vaishnavism in Maharashtra up to early alte ee Gall 

There are some reasons contributing for selecting the time 
bracket and region viz. Maharashtra for the present research 
work, than a mere convenience. Early 14'" c.C.E marks the early 
stage of maturity of the Varkari Sampradaya, which is a 
Vaishnava cult and also that of the regional language, Marathi. It 
also marks the fixation of the cultural and linguistic boundaries 
of Maharashtra that more or less correspond to its modern 
geographical boundaries. Though the geographical boundary of 
present Maharashtra is a recent phenomenon, the cultural and 
linguistic boundary started taking shape much early as the term 
Maharattha occurs in the Satavahana inscriptions of the early 
centuries of Christian era. The term Maharashtra denoting a 


Specific geographical region has been explicitly mentioned for 


the first time in Ceylonese chronicles and the Kamasutra of 
Vatsyayana; and the latter must have existed before Subandhu i.e. 
before ca. 7" ¢.A.D. “As far as the linguistic specification is 
concerned, a language called Maharashtri has been mentioned by 
Vararuchi during the carly centuries of Christian era. Dandin in 
7'" ¢.A.D mentions Prakrit as the language of the Maharashtra 
region, around 800 A.D Kouhala, the poet has written Lilavai in 
the local language, the Marahatta” (Panse 1960: 51,55). As far as 
the specific term for the people belonging to Maharashtra, the 
earliest mention of them as Maharathis have been found in the 
inscriptions such as the Satavahana inscription at Naneghat, and 
the Eran inscription of 365 A.D (Panse 1960: 52,55). Though the 
linguistic and certain regional specifications are clear from these 
terms found related to Maharashtra, the geographical extents of 
Maharashtra are not clearly discernible. The mention of three 
Maharashtras in the famous Aihole inscription of the Chalukyan 
king Pulakeshin I, have increased the ambiguity related to the 
identification of Maharashtra. As Prof. Mirashi opines that these 
three Maharashtras are the Vidarbha, Ashmaka and Kuntala areas: 
whereas according to the scholars like Yazdani, that these three 
Maharashtras denote the region on the banks of the three main 
rivers in Maharashtra, namely Godavari, Nira and Bhima. Such a 
small region comprising the three Maharashtras is surprisingly 
confirmed by the information given by Hiuen-Tsang, the Chinese 
traveler contemporary to Pulakeshin I, who refers to Mohalacha 
or Maharashtra as the region consisting of 6000 li or 1000 miles 
in circuit (Deo 1984: 32). It is also clear from the inscriptions of 
the dynasties succeeding the Chalukyas, who are supposed to 
have ruled the major part of modern Maharashtra, that the term 
Maharashtra was used in a restricted geographical sense, probably 
excluding the Aparanta (Konkan) and Vidarbha, which are 
mentioned separately in their inscriptions. It is probably the 
central regions of modern Maharashtra that was termed as 


Maharashtra in period prior to 11'" - 12'" c.A.D. During the 12" 


eS) 


c.A.D there appeared a fixation of the cultural and linguistic 
boundarics of Maharashtra with the Bhakti movement of the 
Varakari and other sects of Hinduism and with the Mahanubhava 
literature that was written in Marathi, the distinct local or 
regional language. This linguistic boundary of 12' ¢.A.D 
coincides more or less with the modern geographical boundary of 
Maharashtra. 

Maharashtra, due to its distinct geographical location on 
Indian map, with features like Konkan i.c. the coastal low land on 
the west, and the plateau on the east separated by the Sahyadri 
that runs parallel to the Arabian Sea; and with the Satpuda and 
the Melghat hills marking the northern margins of the state, was 
destined to act as a cultural corridor between the north and south 
India. The incoming cultural currents influencing the 
development of culture of Maharashtra was an obvious fact. 
Because of this the religious study of this region becomes all the 
more difficult, yet important, to shed light on the indigenous 
factors and alien features in the religious development in this 
region. Here, in this research work, Vaishnava Iconography has 
been studied for tracing the development of Vaishnavism, as a 


representative objective in this direction. 


1.2 VAISHNAVISM AND THE RESEARCH DONE EARLIER 

The process of identification of Vishnu with the other 
deities, human heroes, and even animals in the carly phases of its 
origin and development as a sect, has been skillfully traced by Sir 
R.G. Bhandarkar in his ‘Vaishnavism, Shaivism and Minor 
Religious Systems.’(1913). Another significant development in 
Vaishnavism during the Epic period, is its attachment to the 
concept of Bhakti, which is reflected in Bhagavadgita, and which 
further became inseparable. The impact of this development was 
so strong that for the scholars of the 19'" century working on 
religious history, study of Bhakti movement was similar to the 


study of development of Vaishnavism. But, study of the doctrinal 


aspect of Vaishnavism was also the main theme of many research 
works of various scholars like R.G.Bhandarkar’s above-mentioned 
work, giving a historical angle to the subject by supporting it 
with the epigraphical and literary evidences. H.C.Raychaudhuri’s 
‘Materials for the study of Early History of Vaishnavism’ (1936) 
was the next step in this direction. J.Gonda’s ‘Aspects of Early 
Vishnuism’ (1954) was an effort on the same lines as has been 
followed by Sir R.G. Bhandarkar. A very important approach i.e. 
the regional approach was provided by the works like S.K.De’s 
‘Early history of Vaishnava Faith And Movement In Bengal’ 
(1961) and S.C.Mukherjee’s ‘Study of Vaishnavism In Ancient 
And Medieval Bengal’ (1966). On the other hand Suvira Jaiswal 
in her ‘Origin And Development Of Vaishnavism’ (1981) has dealt 
with the pure historical outlook by tracing the doctrinal as well as 
cultic development of Vaishnavism upto the end of the Gupta 
period. As far as a detailed study of specific sources for the 
development of Vaishnavism is concerned, Kalpana _ Desai’s 
‘Iconography of Vishnu’ (1973) can be cited as an outstanding 
effort, Works of ‘equal status: are. noticed with Dr. “K, 
Champaklakshmi’s ‘Vaishnava iconography in the Tamil country.’ 
(1971) And Dr. Haripriya Rangarajan’s ‘Spread of Vaishnavism in 
Gujarat upto 16'" c. A.D.’ (1990) where a regional approach to the 


religious study of Vaishnavism was the main focus. 


1.3 VAISHNAVA ICONOGRAPHY IN MAHARASHTRA AND THE 
RESEARCH DONE EARLIER 

The first reporting of the Vaishnava images from the region 
is in various reports of the Archaeological Survey of India. With 
the entire focus on the architectural description of the cave and 
structural temples of this region, Burgess and Fergusson made a 
little attempt of mentioning the icons in their work. Henry 
Cousens while surveying the ‘Mediaeval Temples of The Deccan 
(1931), though has dealt with iconography, uses it as a source of 


finding the original dedication of the temple. He describes a few 


images and mentions the location of a few of them. 
SoundaraRajan in his Cave Temples of the Deccan has dealt with 
the Vaishnava iconography in the cave temples of Maharashtra. 
The works by G.H.Khare (1930), A.V.Naik (1948), Prabhakar Deo 
(1972), G.B.Deglurkar (1974), and B.Deshmukh (1983) have dealt 
with the Vaishnava iconography with a little focus. However, a 
cohesive study of the Vaishnava Iconography in this region was 
missing. The early scholarly works have included Maharashtra as 
a part of the Deccan and therefore in these works only a few 
important cave and structural temples from Maharashtra have 
been taken into consideration with a little focus on iconography 
and a few comments on Vaishnava iconography. Detailed 
descriptions of the images are missing in these works. The later 
works, though focus a little more on the icons, their placement 
and identification, don’t identify the images satisfactorily nor do 
they give a comparative stylistic analysis and dating of the 
images. Thus, the development of Vaishnava iconography and the 
development of Vaishnava religion as revealed through it, 
remains an unresolved question. With these problems in mind, the 


present research was undertaken. 


1.4 AIMS AND OBJECTIVES OF THE PRESENT WORK 

is To document and describe in detail, the Vaishnava 
images from Maharashtra, during the period under 
consideration, found with or without the architectural 
context. 

ay Art-historical study of various forms of Vishnu, 
indicating the change in the nature of Vaishnava faith in 
the region at a given point of time. 

Ze To study the Vaishnava cults that Originated and 
developed in Maharashtra during the concerned period. 

4. To trace the inter-relationship of Vaishnava and other 
religious faiths with the help of iconographic 


placements. 
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5; To delineate the nature of Vaishnavism and changes in it 
Over a period of time as a result of changing socio- 


economic and political situations. 


1.5 METHODOLOGY APPLIED FOR ACHIEVING THE OBJECTIVES 

The methodology applied for the first objective was to visit 
the structural and cave temples, and museums in person and 
record the placement of Vaishnava images along with the 
measurements, wherever possible, and photographing the images. 
For this, maximum number of the reported Vaishnava caves and 
structural temples were taken into consideration along with a 
number of representative Shaiva caves and structural temples. 
Some of the museums housing Vaishnava images have also been 
visited as also the private collections and the images lying 
sometimes in the villages, unprotected, have also been taken into 
consideration. However, no claim is made here that the data 
collected is exhaustive, but certainly it is the largest possible 
that could be procured. The second objective sought to. be 
achieved through the close observation of the material, context, 
ornamentation, posture, and attributes of each form, and changes 
in any of these elements for each form over a period of time. The 
Stylistic analysis of all the forms of Vishnu has been carried out 
by comparing each form with the contemporary specimens from 
the other regions, especially from the neighboring regions. 
Various Shilpa texts contemporary to or otherwise have also been 
taken into consideration to delineate the tradition followed by the 
artist of Maharashtra in case of Vaishnava images. The placement 
of Vaishnava images in the Vaishnava temples has been studied 
carefully to trace the probable iconographic scheme followed by 
the artists of the region. To trace the origin and development of 
Vaishnava cults during the period under consideration, recurrent 
finding of a specific form in a particular region has been taken 
into consideration. Contemporary literature and other 


archaeological evidences, like inscriptional and numismatic, have 


also been taken into consideration. To delineate the inter- 
relationship of Vaishnava and other religious faiths especially 
Shaivism, the placement and type of Vaishnava images in the 
Shaiva caves and structural temples and the Shaiva images in the 
Vaishnava cave and_= structural temples have been studied 
carefully. Iconographic data pertaining to other sects like 
Shaktism, and religious traditions like Jainism and Buddhism 
related to Vaishnavism have also been taken into consideration 
along with the inscriptional and other evidences. The entire 
iconographic data has been utilised for tracing the exact nature of 
Vaishnava faith with the cultic and sectarian development in the 
region in the light of socio-economic and political changes and 
influences of the cultic developments pertaining to Vaishnavism 


in other, especially the neighboring regions. 


following places: 


CAVES 


The iconographic data has been collected from the 
IMAGES 
| Elephanta [| RSMS.Dhule | Nagpur 
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Table no.1 
RSMS = Rajwade Samshodhan Mandal Sangrahalay 
DOAM = Department of Archacology and Museums 
LVP = Lakshmi Vilas Palace 
SMM = Soneri Mahal Museum 
MUHM = Museum of Department of History, Marathwada University 
CM = Central Museum 
DOAIC = Department of Ancient Indian Culture 
CSMV = Chhatrapati Shivaji Maharaj Vastusangrahalay 
DM = District Museum 


MUHM, Aurangabad 
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Table no. 2 


Thus, almost from every nook and corner of the modern 
state of Maharashtra, the iconographic data pertaining to 
Vaishnavism has been recovered. It is also necessary to take a 
review of the political and general religious conditions in 
Maharashtra up to early 14'" c.A.D, as a background to 
understand the patronizing identities in the development of 
Vaishnavism in better way. 

(While describing the images and their placements certain 
architectural and Sanskrit terms regarding ornaments and postures 
with no perfect synonyms in English have been kept as they are. 
The use of diacritical marks in case of such Sanskrit terms has 


been avoided due to certain technical reasons.) 


1.6 POLITICAL CONDITIONS IN MAHARASHTRA UP TO EARLY 
4’? ©. ACD. 


A. Political conditions in the pre-Satavahana period 

In the Epics, the major part of modern Maharashtra was 
known by the name Dandakaranya. The references for the polity 
i this Tesion, AS menivoned im, these texts, reveal the “non= 
aryanised’ condition of the society with tribal character. The 


Epics and the Puranas mention Andhras, Pulindas and Shabaras as 


the main tribes in the Deccan. There is also a mention of Bhojas 
or Yadavas from Vidarbha and in the Aitareya Brahmana, a prince 
named Bhima is also mentioned as ruling over Vidarbha (Rao 
1960: 67) The political conditions in the region are shrouded in 
obscurity till the Satavahana period. On the basis of the 
identification of Nanded and Nava Nanda Dhera, some scholars 
relate this place on the banks of river Godavari to the Nanda 
dynasty, which preceded the Mauryas in North India. A late 
epigraphical record mentioning the rule of Nandas in western 
Deccan and northern Mysore, is the only evidence that can be put 
forth in support of this hypothesis, but beyond this there is no 
evidence which supports the Nanda hegemony over Maharashtra 
(Deo 1984:26). And though the hypothesis of the political 
authority of the Nandas over Maharashtra can be challenged, the 
political and administrative influence of Mauryas over some parts 
of Maharashtra can be sufficiently attested to with the help of 
evidences like the Minor rock edict VIII of Ashoka, that has been 
found at Nalasopara, a place near the coastal regions of western 
Maharashtra. The missionary activity of Buddhism in Maharashtra 
at the time of third Buddhist council at Pataliputra, which 
coincides with the Mauryan period, has been mentioned in a later 
text Mahavamsa. A similar literary evidence of the later period 
i.e. the play called Malavikagnimitram written by Kalidasa, 
mentions the encounters of Shungas with the Vidarbha region 


(Bhandarkar 1928: 24). 


B. The Satavahanas 

Though most of the aspects of Satavahana rule are 
controversial like their origin, chronology etc, it is the first 
dynasty in the Deccan that can be truly called as the lords of 
Dakshinapatha. The Satavahanas ruled approximately from c.2"" — 
i <<: BoC. til ca. 230 “AD. The extent of the role of -the 
Satavahanas comprised majority of the regions of the modern 


state of Maharashtra, though at that time were known differently: 


10) 


and a major part of Karnataka. In the Carly peried’) ie 
Satavahanas were ruling from Dhanakataka as their capital, which 
in the later period was shifted to Paithan. Satavahana was the 


first major dynasty that institutionalised the polity of the region. 


C. Post-Satavahana rulers 

After the downfall of the Satavahana regime, several small 
rulers including some branches of the Satavahanas ruled in 
different parts of Maharashtra and Karnataka. Abhiras were 
ruling in northern Maharashtra with their capital probably in 
modern Khandesh. Their sway extended up to the northern 
konkan. The literary and other evidences indicate the extent of 
their rule up to 4'" c.A.D. 

Another small regime of Ikshvakus or Shriparvatiyas was 
ruling in the regions of the Krishna and Godavari. Their rule 
probably lingered even after ge AUD. 

Around 3°? ¢.A.D. the invaders like Shakas, Yavanas and 


Hunas captured the major part of the Western Deccan. 


D. The Vakatakas 

After the strong rule of the Satavahanas, the Vakataka 
dynasty rose to power with its two branches. Having their 
original home in the Vidarbha region, the early Vakatakas ruled 
from Purika, that is near the Satpuda mountain ranges. Later on 
the Vakataka dynasty was split into four branches. Out of these 
the two important branches of the Vakatakas were ruling from 
different regions in Vidarbha. The main branch of the Vakatakas 
was ruling from Vatsagulma or Washim in modern Akola district 
of Vidarbha and the other branch was ruling from Nandivardhana 
as its capital situated near Nagpur. These two branches of the 
Vakatakas had their sway over major part of Maharashtra and a 
part of Madhya Pradesh. The beginning of the Vakataka regime 
dates back to c.250 A.D. and they continued to rule up to 500 
A.D. 


E. Post Vakataka Rulers 

Two important dynasties were ruling in the post Vakataka 

period. 
The Traikutakas appeared to rule over the same region that was 
earlier under the sway of the Abhiras i.e. north Maharashtra and 
northern Konkan. The Traikutaka dynasty rose to power around 
5'" c.A.D and continued to rule till the second half of the 6!" 
c.A.D. 

In Western Maharashtra and Gujarat another dynasty, 
probably of foreign origin (Sircar 1954: 194), named Kalachuris 
rose tO power around the second half of the 6'" c.A.D. They had 
their sway over northern Maharashtra, Gujarat, and parts of 
Malwa. Around the close of 6'" c.A.D, the Chalukyas of Badami 
attacked the Kalachuris and gained power in_ northern 
Maharashtra. By the same time, the Gujarat region that was under 
Kalachuri domain, was taken over by the Gurjaras, who had 
gained strength in Bharuch. 

As far as the political conditions in Vidarbha, in the post- 
Vakataka period are concerned, a part of Berar i.e. modern 
Yeotmal and western Madhya Pradesh were ruled by the Nalas 
from the fist half of the 6'" c.A.D. Their rule continued only for a 
small duration. 

In the late Vakataka phase i.e. c.4'" -5'" c.A.D, a part of 
Berar was captured by the local Bhoja dynasty. They ruled over 
the modern Amaroti area for a small duration. Inscriptional 
evidence indicates that a branch of these Bhojas had shifted to 
Goa by the end of 4'" ¢.A.D and continued to rule over a part of 


Goa till the end of 7!" c.A.D. 


F. Early Rashtrakutas 
An early Rashtrakuta family is known to have ruled from 
Manapura. This Manapura has been identified with the place 


called Man in Satara district of modern Maharashtra. The regional 
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extent and continuation of the rule are somewhat hazy aspects, 
yet “it seems that the rulers of Manapura were subdued by the 
Nalas or the Mauryas, who were in their turn overwhelmed by the 
early Chalukyas” (Sircar 1954: 199-200) 
G. Chalukyas of Badami 

In ca. 543 A.D. Pulakeshin I of the Chalukyan dynasty 
ruling from the capital at Badami in Karnataka, extended his 
Sway Over three Maharashtras. The term itself denotes that the 
term Maharashtra was used in a different sense and probably 
differed in respect of the geographical boundaries as compared to 
the modern geographical boundaries of Maharashtra. A’ few 
scholars have identified these three Maharashtras as regions on 
the banks of the three main rivers in Maharashtra Godavari, 
Bhima and Nira. Such a small region denoting three Maharashtras 
is surprisingly confirmed by the information given by Hiuen- 
Tsang who in 641 A.D. refers to Mohalacha or Maharashtra to be 
consisting of 6000 li or 1000 miles in circuit. The inscriptional 
evidences indicate that Pulakeshin I had his sway over Aparanta 
(north Konkan), Chiprarulana (Chiplun, in Konkan), Goparashtra 
(Nasik region), Karahataka (modern Karhad in south 
Maharashtra), Konkana (Sangameshvara taluka of modern 
Ratnagiri district), Palayatthana (modern Phaltan in- south 
Maharashtra), Samagiri (Purandara). These parts of Maharashtra 
remained under the rule of the early Chalukyas till the reign of 
Kirtivarman II (c. 744 — 757 A.D.), when the Chalukyan Empire 


started disintegrating. 


H. The Rashtrakutas of Malkhed 

These Rashtrakutas were ruling earlier as the feudatories of 
the Chalukyas. Around 735 A.D, Dantidurga founded an 
independent rule with capital at Lattalura, i.e. modern Latur. The 
political sway of these Rashtrakutas extended from southern 
Gujarat, Maharashtra, and Karnataka to a part of Andhra Pradesh. 


In the later period, the capital of the dynasty shifted from Latur 
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to Achalpura in Berar identified with modern Elichpur. But after 
the annexation of Karnataka in Rashtrakuta kingdom, the capital 
was shifted from Elichpur to Malkhed, around 760 A.D. The 
Rashtrakutas had their sway over the following regions of modern 
Maharashtra -— Alaktaka (modern Alata), Nasikka (Nasik), 
Punakka (Poona), Shrimala (modern Shirwal), Manaka_ and 
Murumba (both in modern Vidarbha), Pratishthana (Paithan), and 
Rasiyana (Rashin in modern Ahmadnagar district). 

Rashtrakutas were the only dynasty in the Deccan that made 
an impact in the political activities in Northern India for the first 


time. 


I. Later Chalukyas and Kalachuris of Kalyani 

The Chalukyas of Kalyani were ruling as the feudatories of 
the Rashtrakutas in Karnataka. Around 973-74 A.D. Taila II from 
the Chalukya family overthrew the last Rashtrakuta king, and 
established a new dynasty with Kalyani, or modern Bijapur, as its 
capital. Their sway thus extended over most of the Maharashtra 
and Karnataka regions. They continued to rule till about 1260-61 
A.D. with a gap of nearly twenty-five years, when around ca.1162 
A.D. a Kalachuri king Bijjala gained power and continued to rule 
till ca.1181 A.D, when the Chalukyan king Someshvara IV 
regained the power. The religious movement of Basava proved 
instrumental in wiping out the rule of Bijjala from Karnataka 
along with the regaining attempts of Chalukyan kings. The 
Kalyani Chalukyas were soon deprived of this sovereignty by the 


Yadava king Bhillama in or around 1189 A.D. 


J. Yadavas 

The predecessors of the Yadavas of Devagiri ruled over the 
regions of Western Maharashtra as vassals of the Rashtrakutas of 
Malkhed and the Chalukyas of Kalyani for more than 300 years. It 
is around late 12'" c.A.D. that they came to power in northern 


parts of the Chalukyan Empire. 
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Dridhaprahara was the first king of the dynasty, who ruled 
from Chandradityapur or modern Chandor, in Nasik district as his 
capital, in or around 860 A.D. Seunachandra I, the second 
important king of the dynasty, shifted the capital of Yadavas 
from Chandor to Shrinagara, i.e. Sinnar in Nasik district during 
his rule (c. 880-900 A.D.). The entire region comprising modern 
Nasik and parts of Khandesh, where these Yadavas were ruling as 
the vassals of the Rashtrakutas, was known as Seunadesha, and 
therefore almost all the successors of Seunachandra are referred 
to as the Seunas. 

Bhillama V was the first independent king of the dynasty, 
who ascended the throne around 1185 A.D. He shifted his capital 
from Sinnar to Devagiri (modern Daulatabad) in Aurangabad 
district. The Yadavas continued to rule over central Maharashtra, 
northern Konkan and parts of Karnataka till 1313 A.D. when the 
last king of the dynasty, Ramachandra, was defeated by Ala-ud- 
Din Khalji. 

The Yadava regime over Maharashtra was almost 


contemporary to the Hoysala rule in Karnataka. 


K. Shilaharas 

The dynasty of Shilaharas gained power in southern 
Maharashtra around 8'" ¢.A.D. The three different families of 
Shilaharas were ruling in Maharashtra 

1. Shilaharas of Konkan: This family had their sway over 
modern Raigad and Thane districts in Western Maharashtra 
from ca. 800 — 1260 A.D. 

2. Shilaharas of Southern Konkan: This family of the 
Shilaharas ruled over the Konkan comprising modern state 
of Goa, and Savantwadi and Ratnagiri districts of modern 
Maharashtra state. 

3. Shilaharas of Kolhapur: This family ruled over modern 
Kolhapur, Satara, and Sangli districts of modern 


Maharashtra and Belgaum in modern Karnataka. These 
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Shilaharas were earlier the feudatorics of the Rashtrakutas 
who subdued the Chalukyas of Kalyani around 940 A.D, and 
continued to rule the region up to ca. 1010 A.D. till they 
were defeated by the Yadava ruler Singhana. 
1.7 GENERAL RELIGIOUS CONDITIONS IN MAHARASHTRA UP 
TO EARLY 14" c.A.D. 

As is revealed by the inscriptional, literary and other 
evidence, the general religious scenario of Maharashtra, during 
the concerned time bracket, shows the following features: 

Buddhism seems to have made headway in Maharashtra, 
right from the Mauryan times. The popularity of this reformistic 
religion in the early centuries of Christian era, mainly in the 
Western Maharashtra was due to the patronage given by some 
alien and some indigenous rulers such as the Shakas, Kshatrapas, 
Satavahanas and Vakatakas. The monastic activities of Buddhism 
continued with prominence in this region for the succeeding 
periods too, as is revealed by the continuation of some 
monasteries like Kanheri even up to 12'" — 13'" c.A.D. But, 
during the 5'" — 6'" ¢.A.D, the revived Brahmanism, mainly 
Shaivism as a sect of revived Hinduism; seems to have challenged 
the popularity of Buddhism in the region. And except for a few 
places in western Maharashtra, Buddhism started loosing the 
ground in the region and faded away from Maharashtra around 7" 
= 8 6. A.D. 

As far as the Brahmanical religion is concerned, the 
Satavahana records proved to be the earliest testimony. Apart 
from the worship of some divinities, including the Dikpalas, 
Indra, Shiva, Vasudeva and Balarama, the entire stance was 
towards the Shrauta religion as the cult of sacrifice is recurrently 
mentioned in the records. During the Traikutaka-Kalachuri 
period, the cmergence of Pashupata sect of Shaivism in Western 
Maharashtra made an impact as the sect of revived Hinduism. It 
not only challenged the popularity of Buddhism in the region but 


also probably contributed in the shift of Shrauta to the smarta 
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way of worship. The Satvata school, as is mentioned in the 
Vakataka copper plates was known to the region, but could not 
last long in the region. Shaivism and Bhagavalism appeared on 
the religious scenario of Maharashtra during the Vakataka rule in 
Vidarbha. Around the same period, the Shrauta sacrifices and the 
other Vedic rituals more or less disappear from the records. 
Instead, the smarta religion, based on the principle of Bhakti, 
finds a place in the popular mode of worship. It is important to 
mention here that though there were a few efforts in the 
succeeding centuries, like the one made by Kumarila during 8'" 
c.A.D, to forward the cause of Vedic sacrifice, the “advocacy 
proved of no avail” (Altekar 1960: 307). Vaishnavism and 
Shaivism became the important sects of Hinduism and gained 
immense popularity in period succeeding 7'" century A.D. 
Goddess worship as part of revived Hinduism, reflected in the 
independent worship of various goddesses such as Lakshmi, 
Gajalakshmi etc. and sometimes with a cultic nature like that of 
the worship of Saptamatrikas, probably indicating its relation 
with the fertility divinities of folk nature from the region. 

During the period of Chalukya-Rashtrakuta dominion in 
Maharashtra, Jainism found its remarkable expression in the 
religious scenario. Though the traces of existence of Jaina 
religion in the region, date prior to the Rashtrakuta phase, it is 
from this century onwards that the religion became popular in 
Maharashtra and reached its zenith under the rule of Yadavas and 
Shilaharas in 12'" century A.D. Royal patronage and the output of 
Jaina literature were the main reasons of the popularity of this 
reformistic religion in Maharashtra. 

During the rule of Shilaharas, the appearance of the goddess 
worship is seen prominently in the Mahalakshmi worship at 
Kolhapur. The rule of Later Chalukyas and Kalachuris of Kalyani, 
made an impact of the religious conditions in Maharashtra as the 
Karnataka counterpart of their rule saw the revival of Shaivism 


with a new form, i.c. Lingayat creed. Shaivism grew stronger 
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throughout the period from 4! —5th century onwards in 
Maharashtra and had always remained a dominant Hindu sect on 
the religious scenario of Maharashtra, as is revealed by the 
conversion of many Vaishnava, Devi and other temples to the 
Shaiva worship. 

Vaishnavism as a sect of Hinduism existed with the peculiar 
features such as the avatara worship and the bhakti concept 
attached to the Vaishnava cults like the Varakari cult of the 12'" 
c.A.D. It seemingly is the popular Hindu sect of the region. There 
is a marked absence of any strong Vaishnava community in the 
region, as is revealed through the inscriptional studies. Yet, in 
the 11°" ~ 12'" century A.D. the entire religious scenario of 
Maharashtra lean towards the worship of Krishna. It thus becomes 
important to trace the exact nature and popularity of the 
Vaishnava faith in Maharashtra with the peculiar, regional 
characteristics that have failed to find mention in the 
inscriptional or literary evidences. 

It is with this political background of Maharashtra in the 
period under study and the general religious scenario as has 
appeared through the other sources, that the present research 
work of the tangible expression, i.e. icons, pertaining to 
Vaishnavism in Maharashtra has been undertaken to reveal the 
exact mature and development of this religious faith in 


Maharashtra. 
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Chapter II-DESCRIPTION OF THE VAISHNAVA IMAGES 
FROM CAVE AND STRUCTURAL TEMPLES 


As a prerequisite for the study of iconography, it is 
important to observe and describe the various images of Vishnu 
found in Maharashtra, loose or in situ; dated between the 
concerned time bracket of this research work, to analyse them art 
historically and iconologically. For the sake of convenience the 
images of Vishnu from Maharashtra have been discussed below 
as: 

1. Images in the cave temples 

2. Images in the structural temples 
Images in the Vaishnava single shrine temples 


Images in the Shaiva single shrine temples 


iso peat) 


c. Images in the double shrine temples 
d. Images in the triple shrine temples 
e. Images in the twin temples. 
f. Images in the step-wells 

3. Images in the museums 


4. Loose images 


II. VAISHNAVA IMAGES IN THE CAVE TEMPLES OF 
MAHARASHTRA 

The brahmanical cave temples of Maharashtra dated 
between 4'*-5'" ¢. A.D. to 9'"-10' c. A.D. provide ample material 
to study the iconographic development of Vishnu during the 
concerned period. The caves dated prior to the Chalukya- 
Rashtrakuta phase are mostly the Shaiva caves and thus the 
iconography portrays Vishnu as a subsidiary deity. The Gaurala 
and Bhatala caves are exceptions to the fact. Here the 
iconographic evidences from the caves al Elephanta. 
Mandapeshvar, Gaurala, Bhatala, Shiur, Bhokardan,  Ellora, 
Ambejogai, Kharusa and Dharashiv have been taken into 


consideration. 
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11.1.A Elephanta 

Elephanta or the site locally and popularly known as 
Gharapuri has yielded a major evidence of the existence of the 
Lakulisha cult of Shaivism dated to 6'" ¢.A.D. The overlordship 
of the site during this phase is a matter of controversy as 
according to some scholars the evidences at Elephanta indicate 
the Konkan Mauryas to be the patrons while according to the 
others these caves are made under the Kalachuri-Chedi patronage. 
The caves thus, can be dated probably between4'"" to 6'" c. A.D. 

Although the site remains controversial regarding its 
original patronage and the date, it is explicit that it was affiliated 
to the Shaiva belief as is indicated by the sculptures inside the 
caves. The iconography of Vishnu, in situ, at this site is a rare 
phenomenon. An image of four armed Vishnu holding discus in 
his right lower hand and the lower left hand kept on the 
corresponding knee is seen as riding his vehicle Garuda above the 
central figure of the panel i.e. Ardhanarishvara. The image is too 
small and thus suggests its subsidiary status in the entire panel. 
It has been carved in the company of Indra and Brahma, also of 
the same dimension and status. Due to this the other details 
regarding the ornamentation and attributes are not clearly visible 
in this case. The head of Vishnu is adorned with a kiritamukuta. 
I1.1.B. Mandapeshvar (Fig.2:22) 

The cave at Mandapeshvara near Borivali, resembling the 
Buddhist excavations at Kanheri, as far as the plan is concerned 
which is a simple rectangular hall, with an opening on the eastern 
side and another rectangular side wing on the southern side 
outside the hall. The dedication of the cave was to the Lakulisha 
sect of Shaivism as is suggested by the images of Lakulisha and 
Tandava Shiva carved on the walls of the side wing. The original 
Shaivite excavation was captured by the Portuguese and was 
converted into a church as is seen by the = architectural 


amendments and carvings in the main cave. The side wing though 


2 
preserves the original Shaivite character of the cave. as it still 
bears the panels depicting Lakulisha, and Tandava Shiva on the 
southern and western walls. 

Though both the panels here are Shaivite in character they both 
include Vishnu, along with the host of other deities, as an 
ancillary character. The northern upper corner of the Lakulisha 
panel depicts Vishnu, at a placement corresponding to the figure 
of Brahma carved on the southern upper corner of the panel. The 
image of Vishnu here is shown as seated on an anthropomorphic 
figure of Garuda. The image of Garuda in the form of a gana like 
figure is shown in a flying posture and supporting the figure of 
two-armed Vishnu seated above. Only the beaklike nose and the 
wings of the image indicate the original theriomorphic traits of 
Garuda. The two hands of Vishnu are shown in the abhaya and 
varadamudras. 

Another similar image from the same site occurs also as an 
ancillary deity in the Shiva Tandava panel carved on the western 
wall of the side wing. Here too, along with Brahma, Vishnu 
occurs as the subsidiary divinity in the panel, carved again on the 
northern corner of the panel above the figure of Parvati. The 
image of Brahma is carved on the corresponding southern corner 
of the panel. The image of Vishnu in this panel is carved as an 
onlooker of the tandava, carved as seated on the back of the 
anthropomorphic Garuda. The image of Garuda is of “fairly large 
size oe larger than the image of Vishnu” 
(SoundaraRajan1981:100) and supports the legs of Vishnu with 
his two hands. The image of Vishnu is depicted as four armed. 
His lower right hand is in abhayamudra, the upper right hand 
holds a mace that touches the right flexed knee. In the upper left 
hand he holds a discus and in the lower left hand he holds a 
conch. 

In both the specimens the image of Vishnu is shown as wearing a 


kiritamukuta, carrings, an ekavali, wristiets, and a lower garment. 
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1.Garudarudha Vishnu in Shiva Tandava panel 


(After Burgess 1878: Archaeological Survey of Western India VoLIE: PLCXLI) 


Ground Plan: Mandapeshvar 
Sfig.2 


11.1.C. Bhatala 

Bhatala is a small village in district Chandrapur. At a 
distance of nearly 15 km from Warora, this village has remains of 
ancient structures. Amongst these, just before entering into the 
village, one can notice a rainy season lake along the side of the 
road. On the southern and northern banks of this lake there are 
many small shrines found carved out of boulders. Today, only 
five to six such shrines can be noticed but there are probably 
more of such a type that are not to be seen due to the vegetation: 
and the place needs to be explored thoroughly. On the northern 
bank of the lake are boulder shrines carved as a set of two 
shrines. One of the sets facing the east contains an image of 
Kevala Narasimha in the northern shrine and a Shivalinga in the 
southern. The other set of twin shrines facing the south contain 
an image of Ganesha and a Shivalinga. It is important to note 
here that all these shrines are monolithic, small in size and have 
a doorway and a water chute in case of the shrines containing the 
Shivalinga. On the southern bank of the lake are also found some 
solitary boulders on which are carved different divinities. One of 
these bears an image of a four armed Mahishamardini and the 
boulder lying close to this on the western side bears an image of 
Bhairava inside a shrine. A few meters away from these two 
images, in the western direction is noticed another boulder, 
bearing an image of Kevala Narasimha carved on the southern 
face. It has to be taken into consideration here, that the image of 
Kevala Narasimha found on the northern bank of the lake is a 
shrine image in a monolithic cave temple and the image found on 
the southern bank is carved on the southern face of the boulder, 
without any shrine scooped out of the boulder. 
Narasimha Shrine: This shrine faces the east and lies on the 
southern side of the boulder out of which it is scooped out. The 
shrine has a doorway with two plain shakhas. The shrine 
measures 82 x 1.05 x 84 cm. Inside the shrine near the rear wall 


is a pedestal over which is carved an image of Kevala Narasimha. 
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The pedestal measures 24 x 58 x 27 cm. The image of Kevala 
Narasimha measures 50: = 43 x. 20 cm. Tt shows Vishnu as 
Narasimha seated in maharajalilasana. He is two armed. His left 
hand is placed on the left leg that is flexed and the right one is 
kept on the corresponding raised right knee. In the right hand he 
holds a discus. The image is endowed with a cudamani and 
armlets, and though not clearly sculpted with a lower garment. 
His mane is falling on the shoulders. The image is highly 
weathered. Narasimha has a wide-open mouth and big rounded 
eyes. The image and discus are partially mutilated. 

Kevala Narasimha Image on the boulder on the southern bank of 
the lake: The image is carved as seated in a posture similar to the 
image found on the northern bank, but there is a vast difference 
in the execution of the images. Here the image is shown as seated 
in maharajalilasana and is also two armed keeping the hands on 
the corresponding knees. In the right hand he holds a discus. His 
image is highly adorned with ornaments like a necklace, armlets, 
wristlets, and a cudamani on the head. He also wears the lower 
garment. The exaggerated depiction of the mane falling on the 
nape and both the shoulders stands as the mark of differentiation. 
The depiction of mane in case of this image is highly stylized. 
The image, due to the heavy ornamentation, and the execution 
looks much later than the image found as the shrine image on the 


northern bank of the same lake. 


11.1.D. Bhokardan (Fig.3:31) 

The brahmanical cave at Bhokardan (Dist. Aurangabad) is 
situated at the left bank of river Khelna. The cave faces west. It 
has been scooped out of elevated bedrock and today can be 
approached by a flight of steps going down to the courtyard of 
the cave. On plan the cave originally might have consisted of two 
side wings just before the pillared hall, and seven rectangular 


shrines in the rear wall of the hall, in an alignment. The rear wall 


of the right side wing in front of the cave bears a number of 
sculptures. 

I.Mahishasuramardini: The first one from the entrance is the 
depiction of the fight between the buffalo-demon and the 
Mahishasuramardini. Both these figures are partially mutilated. 
The buffalo demon is carved in a totally anthropomorphic form. 
He is carved as a two-armed asura fighting the goddess, standing 
to his left, with the sword and shield held in his right and the left 
hand respectively. His image is shown as wearing a mukuta, 
earrings, a thick necklace, wristlets, and a lower garment. The 
image of Durga-Mahishasuramardini is carved as Standing 
combating, probably trampling the theriomorphic form of the 
buffalo-demon below her feet and is fighting with the asura with 
the bow and arrow held in her lower right and lower left hands 
respectively. The quiver is seen tied on the back. The upper right 
hand is mutilated but near her right foot is seen the lower portion 
of the but portion of the mace that she must have held in the 
upper right hand, piercing the theriomorphic head of the demon. 
The upper left hand and the attribute held in the hand are 
mutilated. Due to the placement of the image, i.e. in the exposed 
wall of the side wing, and due to the low relief in which it is 
carved, the panel is much weathered. The image of Durga is 
shown as wearing a mukuta that closely resembles the jatamukuta, 
earrings, channavira, armlets, wristlets, a waistband and a lower 
garment. 

2.Surya: Next to the panel depicting the images. of 
Mahishasuramardini and the buffalo-demon, are the images of 
Surya and a female flywhisk bearer, near the facade pillar. The 
image of Surya is shown as standing in samapada. He is depicted 
as a two armed deity-holding lotuses in both hands raised up to 
the shoulder level. The left hand and the lotus held in it are 
partially mutilated whereas the right one survives. The image of 
Surya is shown as wearing a mukuta, earrings, a thick necklace. a 


thick yajnopavita, a waistband and a lower garment with the side 
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knots and tassels. A thin line seen on the better-preserved portion 
of the Ieft leg of the god, just below the knee indicates that the 
image was carved as wearing shoes. Next to the image of Surya is 
a two-armed female figure standing in abhanga, facing the front. 
In her right hand she holds a whisker and in the left hand that is 
hanging she holds an unidentified object. The size of the image is 
equal to the size of the Surya image, and her image is also shown 
as wearing a mukuta, earrings, a necklace, wristlets, and a lower 
garment, it is therefore difficult to trace whether the image is 
merely of a female flywhisk bearer or a goddess Standing as a 
flywhisk bearer to the left of the Surya image. The only 
difference by which the subsidiary status of this female is 
indicated is the traces of nimbus seen behind the head of Surya, 
which is absent in case of the female flywhisk bearer standing 
next to him. 

There are no traces of sculptures on the wall of the 
corresponding left side wing in front of the hall. The facade also 
is plain, devoid of any sculpture and has two pilasters, one at 
both end and a row of six pillars. All the pillars of the fagade are 
the works of reconstruction. The rectangular hall is divided into 
two bays with another row of six pillars and two pilasters, one at 
each end. All the pillars in the cave are devoid of a capital and 
most of them are reconstructed. On the first pillar of the left side 
in the inner row bears an inscription on the eastern face. This one 
word inscription or label gives the name ‘Utpatipidugu’, a 
Maheshvara ascetic (SoundaraRajan1981: 162,164). The walls of 
the cave and even the architrave above the pilasters bear quite a 
large number of sculptures, on various levels and sometimes even 
overlapping one another. This indicates that all the sculptures 
carved on the walls of this hall are not contemporary. All the 
bigger and major sculptures carved on the southern and northern 
walls of the inner and outer bay are Vaishnava sculptures. There 
are many figures depicted on the southern wall of the outer bay. 


All of them are male figures, a few with two hands and the others 


oe 


are four armed. Due to the mutilated state of the hands and the 
attributes held in them, and also because of the weathered 
condition of these sculptures carved in low relief, none of them 
could be identified satisfactorily. 

The Vaishnava sculptures are carved on the southern wall of 
the inner bay, and on the northern wall of the inner and outer 
bay. 
3.Sheshashayi: The image of Vishnu as Sheshashayi is carved on 
the southern wall of the inner bay of the hall of this cave. The 
image is partially mutilated and looks as if unfinished at some 
places. The head, the legs below the knees and the upper right 
hand of the Vishnu figure are totally broken. The image shows 
Vishnu as lying on the serpent Shesha. Though the serpent hood 
is mutilated, traces of the coils of Shesha are seen under his 
body. Here Vishnu is depicted as four-armed god lying on the 
serpent bed with his right leg stretched out on the bed and the 
left one is lifted, bent at the knee and kept on the bed near the 
right knee. The portions of both the legs below the knees are 
mutilated. The lower right hand of Vishnu is stretched out and 
kept on the serpent bed. The attribute in this hand is mutilated. 
The upper right hand is totally mutilated but was probably carved 
as kept on the chest. The upper left hand of the god holding a 
conch is seen. near his: left shoulder, The lower leit. hand ts 
stretched out and kept on the left knee. The image is shown as 
wearing a thick necklace, a yajnopavita, armlets, wristlets, 
waistband and a lower garment. A mutilated figure of four armed 
Brahmadeva with the lower right and left respectively held in 
abhaya and varada mudras, is seen seated in the lotus that stems 
out of the navel of this Vishnu figure. The lotus and the image of 
Brahmadeva are comparatively smaller in size. In the extreme left 
corner of the panel are seen traces of the figure of Lakshmi. Only 
the outline of the portion below her waist is seen. 
4.Krishna: on the northern wall of the inner bay, are scen three 


main figures carved. Two of them are intact and can be identificd 
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as that of Balarama and his consort Revati. Whereas the third one 
carved on the wall near the shrine at the rear of the hall. is very 
much mutilated and only the head and two right hands survive for 
its probable identification. The image shows a male divinity, 
probably standing, that is four armed. In the lower right hand he 
holds a bow and in the upper right hand an arrow. The quiver can 
be seen tied on the back, behind the right shoulder. The image is 
shown as wearing a mukuta, that is partially seen, and halo 
behind it signifying the divine status of this figure. On the basis 
of the attributes those are visible and the close proximity of the 
figures of Balarama and Revati, this figure is probably of 
Krishna, the Vrishni hero. A row of flying garland bearers can be 
seen above the head of this figure. 

5.Balarama and Revati: The image of Balarama is carved to the 
right of the image of Krishna described above. Here Balarama is 
shown as standing in samapada. He is two armed. The right hand 
of Balarama is kept around the waist of his consort Revati 
Standing to his right. And in the raised left hand he holds a 
ploughshare, the hooked portion of which is seen above his left 
shoulder. This alinganamurti of Balarama is shown as wearing a 
kiritamukuta, earrings, a necklace, a yajnopavita, and though the 
portion below the waist of this image is highly abraded, traces of 
lower garment can be seen. The image of Balarama’s consort 
Revati is shown as standing with the left leg across the right one 
to the right of Balarama. She is also depicted as two armed, 
keeping her left hand around the waist of Balarama and the right 
one hanging. She has gathered her hair in a bun visible to the 
right side of her head and wears earrings, a necklace, and a lower 
garment. This image of Balarama-Revati is highly eroded and 
partially mutilated, but it is the only better preserved specimen in 
the entire sculptural gallery of the cave. 

6.Three divinities: On the northern wall of the outer bay of the 
hall are carved three male divinitics only the heads of which have 


survived through the ravages of time. The images are carved 
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exactly in the same line of the images of Krishna, Balarama and 
Revati of the inner bay. All the three images are carved with a 
big halo behind their heads, indicating their divine nature. The 
image in the extreme left corner of the panel is the better- 
preserved figure out of the three. This image is certainly a male 
divinity with four hands. All the hands with the attributes are 
mutilated but a quiver tied on the back is seen behind the right 
shoulder. The image is shown as wearing a karandamukuta, 
earrings, and a thick necklace. The remaining portion of the 
image is mutilated. The image carved to the right side of this 
figure is also a male divinity with four hands. But the portion 
below the mukuta is totally mutilated; only the outline of the bust 
of this image the upper left hand and bow i.e. the attribute held 
in the lower left hand is visible. The image is shown as wearing a 
karandamukuta, wristlets. The attribute held in the upper left 
hand is mutilated. As far as the third figure carved in the extreme 
right of the panel is concerned only mukuta and halo behind has 
been survived. At some places the outline of the figure is seen. 
The mukuta of this divinity resembles exactly with the mukutas of 
the other two figures in the panel. On the basis of the present 
condition of the images in this panel, it is very difficult to 
identify them accurately. Considering the number of male 
divinities grouped in the panel, it would have been taken as a 
panel depicting the trinity. But the occurrence of Karandamukuta 
adorning: ie: iheads’ of * all’ the three figures’ nefités; sach 
hypothesis. The evidence of karandamukuta itself indicates the 
divinities as that of Vaishnava nature. Looking at the proximity 
of the figures of Krishna, Balarama and Revati, these three male 
divinities could be the remaining three Vrishni heroes out of the 
Panchaviras i.e Pradyumna, Samba and Aniruddha. If this 
hypothesis is taken for granted this could be the only depiction of 
pancaviras in the entire depiction of Vaishnava iconography from 


Maharashtra from the earliest to the early 14 '"c. A.D. 


From the rear wall of the hall, there are carved seven 
rectangular shrines. The central onc is Slightly bigger in 
dimension than the others. All these shrines are empty. The 
central shrine has plain dvarashakha flanked by the dvarapala on 
cach side and candrashila in front on the hall floor. Inside this 
central shrine was once a pedestal with a socket near the rear 
wall (SoundaraRajan1981:163). Today the entire pedestal is 
cemented, thus leaving no trace of the socket. On the basis of 
architectural placement of the shrines resembling those with the 
caves from Undavalli (Andhra Pradesh), and the one word 
inscription Utpatipidugu, which occurs also at several cave and 
Structural temples from Karnataka and  Andhra_ Pradesh. 
SoundaraRajan suggests that the caves at Bhokardan also can be 
dated to the Chalukyan period. The art historical analysis of the 
figures in the cave supports this view. The dedication of the cave 
though remains a question unresolved. According to 
SoundaraRajan and Naik, the seven. shrines indicate’ their 
dedication to the saptamatrikas, but the almost all the major 
images carved on the walls of the hall are Vaishnavite. It can be 
hypothesised therefore that the seven shrines might have been 
dedicated to seven mother goddesses with the central one to a 
Vaishnava mother goddess as is suggested by the predominance of 


the Vaishnava images in the hall. 
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2. Surya . 

3. Sheshashay i 

4. Krishna 

5. Balarama-Revati 

6. Three divinities 


(After SoundaraRajan 1981: fig.22) 
Ground Plan: Bhokardan 
fize.3 


H1.1.E. Kharusa (Fig.4:39) 

Cave no. 4, known as Mahadeva cave, at Kharusa. 
represents Shaiva and Vaishnava themes on the northern and 
southern face walls of the pillared hall. The cave on plan has a 
nandimandapa in the front, a hall with 26 pillars and a 
Sarvatobhadra shrine. The wall in the circumambulatory passage 
depicts themes such as Samudramanthana and some episodes from 
Ramayana. The panels with Vaishnava affiliation are as under: 
1.Samudramanthana: \t is a very big panel measuring 300 x 403 
cm on the wall in the circumambulatory passage. The panel 
depicts the scene of the churning of the ocean by devas and 
asuras with the mountain mandara as the churner and serpent 
Vasuki the rope. In the right corner of the panel is seen the row 
of asuras pulling one end of the rope i.e. the head of the serpent 
Vasuki and in the right corner of the panel is seen a row of the 
devas pulling the other side of the rope ie: the tail of the serpent 
Vasuki. In the center, above the mandara mountain is scen the 
bust of four armed Vishnu. With his lower two hands he is shown 
as holding the upper portion of the mountain. In the upper right 
hand he holds a lotus and in the upper left hand he holds a conch. 
His image is shown as wearing a kirita, earrings, and a thick 
necklace. To his right is seen a seated figure of Shiva. He is 
carved as four armed, keeping the lower right hand on the right 
knee, holding a serpent in the upper right hand and a trident in 
the upper left hand and the lower left hand is kept on the left 
knee. A third eye is carved on his forehead, and his image is 
shown as wearing a yajnopavita, a necklace, wristlets, and a 
lower garment. To the right side of Shiva figure is seen the other 
god in the trinity i.e. Brahma. Seated in ardhaparyankasana, 
Brahma is depicted as three-faced and two armed, holding a lotus 
in his right hand and the left one kept on the left knee. His image 
is shown as wearing a mukuta, yajnopavita, earrings, wristlets, 


and a lower garment. 


2.Ramayana panel: Another pane! on the rear wall of the cave 
that can be identified is the one depicting at least three episodes 
from Ramayana. In the extreme right corner of the panel is carved 
the scene depicting Rama and Sita seated under an arch. Below 
this is the scene of abduction of Sita by Ravana. Ravana in this 
scene is shown in the guise of a sage, wearing matted hair and a 
beard. He is two armed. With his right hand he holds the right 
hand of sita and with his left he is depicted as pulling her by 
hair. His left foot is stepping on Sita’s foot. Sita is depicted as 
two armed. She is carved as trying to rescue herself from the 
clutches of Ravana with the right hand and in the left one she is 
holding something. The next episode carved in the left side of the 
panel is the fight between Rama-Lakshmana and Ravana. Rama 
and Lakshmana are shown as identical figures, both holding bow 
and arrow, and standing combating, full of action. The images of 
both these heroes are shown as wearing mukuta, earrings, a thick 
beaded necklace, armlets, wristlets, and adhariyas. The image of 
Ravana in front of them is depicted as riding a chariot, drawn by 
two horses. His image is shown as wearing a mukuta, earrings, a 
necklace, armlets, and a lower garment. Above him are depicted 
many soldiers in action holding bow and arrow. 
3.Govardhanadhari Krishna: The first panel from the inside of 
the cave on the south wall is that of Vishnu as Krishna lifting the 
mountain Govardhana. The image of Krishna is depicted here as 
standing combating, facing the front. With his two hands he holds 
the mountain Govardhana overhead. His image is shown as 
wearing a low kiritamukuta, earrings, yajnopavita, and a lower 
garment. Flanking him are the figures of cows and human beings. 
4.Vidarana Narasimha: The next panel in row is the figure of 
Narasimha carved in the act of killing the demon Hiranyakashipu. 
Vishnu as Narasimha is carved here as standing with one leg 
flexed across the other, in such a way to form a lap, over which 
lies the demon Hiranyakashipu. The image of the demon 1s carved 


as two armed holding the shield and the sword, and is shown as 
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Wearing kirita, earrings, and a lower garment. The image of 
Narasimha is four armed. With the lower two hands. he is 
depicted as tearing open the demon’s belly. In the upper right 
hand he holds a discus and in the upper left hand he holds a 
conch. The halo is seen behind his head. The face of Narasimha is 
ferocious with the round big eyes, and wide-open mouth. His 
image is shown as wearing a low mukuta, a thick necklace, 
yajnopavita, armlets, wristlets, and a lower garment. 

5.Trivikrama: In the next panel Vishnu is depicted as Trivikrama. 
He is shown as standing with right leg firmly placed on the 
ground and the left one is lifted up to the shoulder level. He is 
carved as eight armed. In his right hands he holds a sword, an 
arrOW, a vajra, and a discus. In the left hands he holds a conch, 
sucimudra, a shield and a bow. Near his lifted left foot are seen 
two figures, one is carved as standing in namaskaramudra and the 
Other is just a face, probably the brahmandakapala as described 
by the Vishnudharmottara. Under the same leg is seen a standing 
male figure. He is two armed and is carved as facing the image of 
Trivikrama. Next to it on the right side is the image of Garuda 
holding Bali’s attendant with two hands. The image of Garuda is 
carved here in totally human form with the wings and _ the 
beaklike nose as only theriomorphic features. His image is shown 
as wearing a kiritamukuta, earrings, and a lower garment. To his 
right is carved the preceding episode in the story i.e. Vamana 
receiving the Dana from Bali. Here Vishnu as Vamana is carved 
as a brahmacarin with a tuft of hair on the head and wearing 
yajnopavita. He is carved as two armed. In his right hand he 
holds a chhatra and with the left hand he receives the water 
poured by Bali. The figure of king Bali carved to his Ieft is also 
two armed, pouring the water on Vamana’s hand from the pitcher 
held in his hands. His image is shown as wearing a mukuta, 
earrings, a necklace, and a lower garment. Between the figures of 
Vamana and Bali is yet another male figure, that of Shukracarya. 


The image of Shukracarya is also two armed. He is shown as 


we) 
at 


telling something to the King by wrapping his left hand around 
the latter and pointing out to Vamana with his right hand in 
sucimudra. The entire panel in the upper corners is flanked by the 
figures of garland bearers. 

6.Bhuvaraha: The next panel depicts Vishnu as Bhuvaraha. Here 
the therianthropic figure of  Varaha 1s depicted as 
standingcombating, facing the left. He is four-armed. The lower 
right is on his right thigh, in the upper right hand he holds a 
discus, in the upper left hand he holds a conch, and with his 
lower left he supports the standing Bhudevi. The image of Varaha 
is shown as wearing a mukuta, a thick necklace, yajnopavita, 
wristlets, and a lower garment. The image of Bhudevi is shown as 
standing on the left hand of Varaha, facing him. She is two 
armed, and holds both the hands in namaskaramudra. The image 
of Bhudevi is shown as wearing a small mukuta, earrings, a 
necklace, armlets, wristlets, and a lower garment. Near the left 
foot of Varaha is carved a therianthropic naga couple. The figure 
of Naga is carved holding his two hands in namaskaramudra and 
the figure of nagi, his consort as holding the flywhisk in her right 
hand and touching the left knee of the Varaha by her left hand. 
7.Kaliyamardana: The next panel depicts subjugation of Kaliya. 
The panel depicts Vishnu as Krishna standing in the right side of 
the panel. Krishna is two armed. In his right hand he holds some 
unidentified attribute and with the left one he holds the hood of 
serpent Kaliya. The therianthropic figures of Kaliya and _ his 
consort are carved to his left. Both of them are carved as two 
armed, facing Krishna and holding their hands in 
namaskaramudra. The image of Krishna is shown as wearing a 
mukuta, earrings, and a big beaded necklace. 

8.Keshivadha: Just above the image of Krishna in the previous 
panel of Kaliyamardana is a figure of Krishna carved as engaged 
in the act of opening the mouth of the horse demon Keshi with his 


two hands. The figures are very small in comparison with all the 
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previous panels. But is probably contemporary to the earlier 
images. 

9.Krishna killing the bull demon: Just above the image of Kaliya 
of the Kaliyamardana panel described above is the scene 
depicting Krishna subduing the bull-demon, Vatsasura that was 
attacking him. The image is again very small and very much 
weathered due to the poor quality of the rock. 

10.Putanavadha: Next to the panel of Kaliyamardana, are carved 
several Krishnalilas. The depictions are of varied sizes and 
placed haphazardly in the available space on the wall. The 
erosion and the poor quality of the rock have made it impossible 
to identify each of these depictions. One of them is certainly the 
Putanavadha. Here Putana 1S carved as seated in 
ardhaparyankasana with her hands held up and the child Krishna 
suckling her right breast. 

11.Krishna as fighter: Under the image of Putana is another 
figure of Krishna standing in combating pose. He is depicted as 
two armed. Both his hands are held just above the respective 
shoulders, as though he is getting ready for a fight. The image is 
shown as wearing a low mukuta, earrings, a necklace, and a lower 
garment. 

12.Vasudeva and Nanda: On the eastern wall of the hall, facing 
the shrine, are carved a number of Krishnalila scenes. The 
uppermost among these episodes, is that of Vasudeva handing 
over the child Krishna to Nanda. Behind the figure of Nanda are 
three standing figures, one of them is a female figure and is 
probably of Yashoda. 

13.Kuvalayapida: Another scene that can be identified is killing 
of the elephant. The scene depicts Krishna as subduing the 
elephant demon by stepping over the elephant’s head with Icft 
foot and holding the trunk and the ears of the elephant with his 
two hands. 

The other panels on this wall are beyond identification due to the 


present croded state of the figures and the small size of the 
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depiction. The northern wall of the hall bears the depictions of 
panels with Shaiva themes like Ravananugraha, Umamaheshvara, 
and Shiva as Nataraja etc. 

Cave no. 3 from the same site provides the depiction of trinity 
repeated twice in the same cave. The lower storey of this double 
storied cave has a niche in the rear wall of the hall on the 
southern side. There are three images carved inside the niche. 
The image at the extreme right is highly weathered and does not 
leave any indication for its identification and analysis of the 
features. The central figure is depicted as standing and _ is 
probably two armed. The left hand is kept on the left thigh. He 
wears a mukuta, earrings, and the traces of lower garment are 
visible on the eroded lower portion of the body. To his left stands 
an image in samapada pose. This image is four armed. The 
attributes in the upper two hands are broken but the lower right 
hand holds a mace and the lower left hand is on the waist. The 
image is haloed and is shown as wearing a kiritamukuta, carrings, 
and a lower garment. The existence of mace in the lower right 
hand and the lower left hand on the waist makes it easier to 
identify this image as of Vishnu. 

Inside the oblong shrine with outer circumambulatory at the 
rear wall of the main hall of the lower storey of the same cave is 
again the depiction of trinity. Here the condition of the images is 
slightly better than the images from the southern hall. The image 
in the extreme right is that of Brahma, standing in samapada, he 
is three-faced. He has two hands, the right one holding a lotus 
and the left one hanging. The image was shown as wearing 
mukuta and earrings. The other ornaments are not visible. The 
central image in the trinity is that of Shiva. He is depicted as 
four armed — keeping his lower right hand on the right thigh, the 
upper right hand holding an axe, the upper left hand holding a 
trident, and the lower left hand on the waist. His head is totally 
mutilated. To his left is an image of Vishnu carved as standing in 


samapada. He is four armed. The lower right hand was probably 
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holding a mace, but portion of which is seen near his right foot. 
The upper two hands with the attributes are mutilated. The lower 
left hand is on the waist. The image is shown as wearing a kirita, 
earrings, a necklace, a yajnopavita, and a lower garment. 

The southern hall of the upper storey of the same cave has 
an oblong shrine at the rear wall. This shrine contains a similar 
depiction of trinity. The figure in the extreme right is probably 
that of Brahma, who was depicted as four armed divinity. Nothing 
more can be described about the image due its mutilated and 
weathered state. The central figure in the trinity is also highly 
broken and eroded. This figure was also probably four armed. The 
lower left hand that survives is kept on the waist. The image to 
the left of the central figure is probably a Vishnu figure as the 
posture is samapadasthanaka, and in the lower right hand of the 
four-armed deity, is a mace. The upper two hands are broken. The 
lower left hand is on the waist. 

AS a shrine image of the upper storey is) an image cof 
samapadasthanaka Vishnu. The image is four-armed holding mace 
in the lower right hand; the raised upper right hand and the 
attribute are mutilated. The upper left hand of the god holds a 
conch, and the lower left hand is holding either a fruit or a 
discus. The image is shown as wearing a kiritamukuta, carrings, a 
thick necklace, a yajnopavita, and a lower garment. 

The shrine image of Cave no. 5 or the Lakola’s cave, is an 
image of Keshava, recently painted in blue color, this image is 
kept on a modern pedestal in the shrine of this cave. The image 
shows Vishnu as standing in samapada. He is four armed. The 
lower right hand holds a rosary, the upper right hand holds a big 
mace reaching the pedestal, the upper left hand holds a discus, 
and in the lower left hand, which is akimbo is held a conch. The 
image is shown as wearing a high kirita, earrings, two necklaces, 


armlets, wristlets, a yajnopavita, and a lower garment. 
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(After Burgess 1878: Archaeological Survey of Western India vol. III: PLXIV) 


Ground Plan: Mahadeva cave, Kharusa 
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11.1.F. ELLORA (Fig.5:45) 

Ellora is situated 28 kms away from Aurangabad in 
Maharashtra. This is probably the only place that has caves 
dedicated to Buddhism, Jainism and Brahmanism. A few of these 
brahmanical caves provide the Vaishnava iconography as 


developed in the Chalukya-Rashtrakuta period. 


i. Cave no. 14 

On plan the cave consists of a square hall with the shrine al 
the back. The right and left walls of the cave and also the walls 
in the circumambulatory passage bear the depictions of the 
Shaiva and Vaishnava themes. The Vaishnava themes are carved 
on the left or southern wall of the hall. 
1.Simhavahini Durga: The first panel on the southern wall of the 
hall from the entrance to the cave bears the depiction of Durga as 
riding her lion mount. The image of Durga is carved here as 
standing with her left leg firmly placed on the ground and the 
right one is lifted and kept on the back of her mount lion, which 
is seen below. Durga is four armed. Her lower right hand is in 
abhayamudra, and in her upper right hand she holds a trident. In 
the upper left hand she holds a shield and the lower left hand is 
kept on the back of the lion. The image carved as the panel image 
on the northern wall exactly opposite to the image of Simhavahini 
Durga is the image of Durga Mahishasuramardini. The latter is 
the panel carved in the row of the other panels depicting Shaiva 
themes. It is therefore important that the image of Simhavahini 
Durga is associated with the Vaishnava faith and the Durga 
Mahishamardini is associated with the Shaiva faith. It 1s 
necessary to mention that, in south India, from Pallava time 
onwards the image of Mahishamardini Durga is closely associated 
with the Vaishnava faith. In this part of the Deccan though, as is 
indicated by this specimen, the image of Simhavahini Durga was 
associated with the Vaishnava faith and the image of Durga 


Mahishamardini was associated with the Shaiva faith. 
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2.Gajalakshmi: Next in the same row. is a panel depicting 
Gajalakshmi flanked by a four-armed god, on either side. The 
central figure of Gajalakshmi in the panel is seen as seated on a 
padmapitha in ardhaparyankasana. Above her head are seen four 
elephants, the middle two are shown as showering water on her 
holding pitchers in their trunks. In between these elephants and 
the Gajalakshmi is a flying vidyadhara on each side. Below the 
padmapitha of Lakshmi, the lowermost portion of the panel, bears 
the depiction of lotus leaves, lotus buds, ducks, tortoise, naga 
and nagi figures, providing the pitchers filled with water to the 
male gods standing as attendants flanking the goddess above. The 
image of Gajalakshmi is carved here as wearing a high bun and a 
low mukuta, earrings, ekavali and two necklaces, and a lower 
garment. Her face is partially mutilated. The divinity of the 
attendant male figures, flanking the Gajalakshmi, is proved by 
the nimbus behind their head and also with the fact that they both 
are depicted as four armed. The image standing to the right side 
of Gajalakshmi is a four-armed god. In the lower two hands he 
holds a pitcher. His upper right hand is kept on the right thigh. 
And his upper left hand is probably in tarjanimudra. He is 
nimbate, and wears a mukuta, earrings, ekavali, armlets, 
wristlets, and a lower garment. The attendant god standing in the 
corresponding position to the left of Gajalakshmi is also four 
armed. He is also shown as holding a pitcher in his lower two 
hands, his raised upper right hand is in tarjanimudra, and in the 
upper Ieft hand, which is kept on the left thigh, he holds a conch. 
The attribute held by the left attendant deity in the lower left 
hand i.e. conch and the ornaments peculiar to Vishnu images i.e. 
the kiritamukuta, and an ekavali indicate that the image depicted 
here in this panel as the attendant deity on the Icft side is that of 
Vishnu or one of his forms probably Krishna. The figure on the 
right corresponding position cannot be identified satisfactorily 


due to the want of a definite mark of identification. But the 
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Similarity of ornamentation, posture and features indicate the 
Vaishnava nature of this attendant deity. 

3.Bhuvaraha: The next panel in the row on the same wall depicts 
Vishnu as Bhuvaraha. Here Vishnu is depicted as Bhuvaraha 
standingcombating, with the right leg firmly placed on the ground 
and the left one lifted and placed on the coils of shesha. The 
image of Bhuvaraha has a boar face and a human body. The boar 
face has a sharp tusk visible at the side and he is depicted as 
smelling the figure of Bhudevi with his snout. The image of 
Varaha is four armed. His lower right hand is placed on the right 
thigh. The upper right hand holds a discus. The upper left hand 
holds a conch; on the lower left hand he holds the standing figure 
of Bhudevi. Bhudevi is carved as standing on the lower left palm 
of Varaha with one leg across the other. She is two armed and 
depicted as balancing herself on Varaha’s palm by taking support 
of his snout with the right hand that she keeps over Varaha’s 
snout and the left one on the conch, held by Varaha in his upper 
left hand. Her image is shown as wearing a small mukuta, long 
earrings, armlets, wristlets, a necklace and a lower garment. The 
image of Varaha is shown as wearing an ekavali and a necklace, a 
yajnopavita, armlets, wristlets, and a lower garment. [In the upper 
corners of the panel are carved two flying gandharvas, one on 
either side. In the lower left corner of the panel is carved a 
therianthropic figure of Shesha, standing with two hands in 
namaskaramudra. The hoods are seen behind his human head 
wearing a mukuta. His image is shown as wearing earrings, a 
necklace, yajnopavita, armlets, and a lower garment. Flanking the 
Varaha image near his feet are nearly four-five figures of Nagas 
and Nagis standing with their hands held in namaskaramudra. In 
the upper portion of the panel, above the head of Varaha, are 
carved clouds. 

4.Vishnu with consorts: The next panel in the row on the same 
wall is a depiction of Vishnu seated with his two consorts, one on 


either side. All the three main figures are seated in sukhasana. 
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Vishnu seated in the center is four armed. With his lower right 
hand he is depicted as though lifting the chin of the consort 
seated to his right side, in the upper right hand he receives some 
unidentified object from the female attendant standing behind. In 
the upper left hand he holds an unidentified object. The lower 
left hand of the Vishnu image is mutilated. The nimbus behind 
the head indicates the divine status of the Vishnu image. His 
image is shown as wearing a kiritamukuta, earrings, ekavali and a 
thick necklace, armlets, wristlets, yajnopavita and a lower 
garment. The consort seated to his right side is two armed. With 
the right hand she is shown as touching the pendent of her 
necklace. Her left hand is kept on the ground. Her image is shown 
as wearing a mukuta that resembles the mukuta of Shri in the 
former panel, and thus the image can be identified probably as 
that of Shri. She also wears three necklaces one of which is 
ekavali. Along with this the ornaments seen on her person are 
earrings, armlets, wristlets, and a lower garment. The consort 
seated to the left side of Vishnu is probably Bhudevi. She is also 
depicted as two armed, keeping her right hand on the left thigh of 
Vishnu and the left one kept on the ground. Her image is shown 
as wearing a small mukuta, ekavali, waistband, armlets, wristlets, 
and a lower garment. Behind these three main figures in the panel 
are standing four female attendants, all of them are nimbate and 
two armed holding flywhisks. They all wear an ekavali, among 
the other ornaments. Below the main images are six figures 
carved on the lower portion of the panel. All of them are seated 
in various postures. Four of them are, the short and stout figures 
of gana, the third from the right of the panel is a female figure 
carved as playing veena. The figure of the extreme left corner in 
the row is the therianthropic figure of Vishnu’s vahana i.e. 
Garuda. He is carved here with a human body and the wings and 
the beaklike nose as the combination of theriomorphic and 
anthropomorphic features. All these figures are shown as wearing 


an ekavalt. 
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5.Vishnu with Shri: This is the first panel on the right wall from 
the sanctum end. Here Vishnu is depicted as scated with Shri i.e. 
his consort on a small pedestal. Vishnu is shown as seated in 
ardhaparyankasana. Shri is seated to his left with her lower body 
turned towards left and the left leg slightly lifted. The image of 
Vishnu is carved as four armed. His lower right hand is on his 
chest. The upper right hand holds an unidentified object. The 
upper left hand is in vismayamudra, and the lower left hand is 
around Shri’s waist. The image of Vishnu is nimbate and is shown 
as wearing a kiritamukuta, cakrakundalas, ekavali, yajnopavita, 
keyura, wristlets, and a lower garment. The image of Shri or 
Lakshmi is two armed. Her right hand is kept on Vishnu’s left 
leg, and the left one is kept on her left thigh. Her image is shown 
as wearing a mukuta, two necklaces, armlets, wristlets, and a 
lower garment. Flanking the couple are four female attendants. 
standing, two on either side. And on the lower portion of the 
main image is a row of seven gana figures. All of them are seated 
and playing on various musical instruments. The entire panel is 


carved under a makaratorana. 
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i. Cave no. 15 (Fig.6:52) 

Prior to the Nandimandapa in the courtyard of this two 
storeyed cave, is a small excavation with a square verandah and a 
small shrine carved in the northern wall of the courtyard. On the 
western wall of this verandah are carved three images. The image 
of Parvati is seen carved inside a separate niche, just near the 
fagade of the cave. The images of Vishnu and Brahma are carved 
on the same wall but in the inner part of verandah. On the eastern 
wall is an image of Ganesha and a niche devoid of an image. In 
the small square shrine in the rear wall is a linga on the floor and 
on the rear wall of the shrine is a depiction of the bust of Shiva, 
Maheshamurti. 

Vishnu: The Vishnu image carved in this verandah is a four- 
armed image, depicted as standing in samapada posture. His 
lower right hand is held by a small female figure depicted as 
standing near his right foot. In the raised upper right hand he 
holds a mace. In the raised upper left hand he holds a discus. In 
the lower left hand he holds a conch, which looks as if kept on 
the head of Garuda, seated near the left foot of Vishnu. The 
figure of Garuda is carved as seated in utkutikasana and two arms 
held in namaskaramudra. He is winged and his image is shown as 
wearing earrings, and a lower garment. The image of Vishnu is 
carved in a low relief and is shown as wearing a kiritamukuta, 
earrings, a necklace, yajnopavita, armlets, and a lower garment. 
The plan of the upper storey of cave no. I5 consists of a 
huge rectangular pillared hall, an anatarala, and a shrine at the 
rear. On the left and right walls of the hall are depicted Shaiva 
and Vaishnava themes, just as in the hall of cave no. 14 from the 
same site. Due to the marvelous depiction of avataras of Vishnu, 
this cave is popularly known as the Dashavatara cave. On the rear 
wall of the vestibule, flanking the shrine doorway, to the left side 
is carved an image of Gajalakshmi. The depiction closely 


resembles the one from cave no. 14 at the same site, as far as the 
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depiction of Krishna and Balarama carved as the attendants of the 
central image of Gajalakshmi. 

1.Gajalakshmi: This panel is carved on the left side of the rear 
wall of vestibule, flanking the shrine doorway. The panel has a 
depiction of Gajalakshmi as seated on a_ lotus pedestal in 
padmasana and is flanked by the four-armed gods as attendants. 
The four armed god standing to the left side of the goddess is 
certainly Vishnu as he is carved with four hands, holding a 
pitcher in his lower two hands. In the upper right hand that is 
raised, he holds a discus and in the upper left hand, which is kept 
on the left thigh he holds a conch. The figure of the four-armed 
god standing to the right of the image of Gajalakshmi cannot be 
identified with certainty. He is also shown as standing with a 
pitcher held in his lower two hands. His upper right hand is kept 
on the right thigh, and in the raised upper left hand he is shown 
as holding a full-blown lotus. Considering the similarity of the 
images in both the attendant deities in case of ornamentation, 
posture, and features it can be deduced that the image on the 
right side of the Gajalakshmi is also of a Vaishnava god, and 
probably Balarama as Gajalakshmi, standing between the two 
elephants has been compared with Ekanamsha standing in between 
her two brothers i.e. Balarama and Krishna in the Mahabharata. 
The panel therefore shows the Vaishnava affiliation of the image 
of Gajalakshmi. And it is probably deliberately carved with the 
peculiar placement as the panels depicting the Vaishnava themes 
have been carved on the left or the southern sidewall of the 
verandah from the vestibule. 

2.Govardhanadhari Krishna: The first panel on the left wall from 
the sanctum depicts the episode of lifting the Govardhana hill by 
Krishna. Here Vishnu as Krishna is carved as standing with right 
leg firmly placed on a padmapitha and left one lifted and placed 
on the back of an apasmara purusha. The god is six armed. His 
lower right hand is kept on the right thigh. The middle right hand 


holds a discus. The uppermost right and left hands are lifting the 
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hill Govardhana. In the middle left hand Krishna holds a full- 
blown lotus, and in the lower left hand he holds a conch. The 
image of Krishna is shown as wearing a_ kiritamukuta, 
makarakundalas, armlets, wristlets, a thick necklace, yajnopavita, 
thick anklets, and a lower garment. Near his right foot are seen 
cows and calves. Behind the apasmarapurusha is seen a small 
female figure. She is depicted as standing and with the stick held 
in her raised right hand she is supporting the act of lifting the 
Govardhana. In her left hand she holds an unidentified object. 

3.Sheshashayi: The next panel in the row on the same wall is the 
depiction of Vishnu reclining on the Shesha in his Narayana 
aspect. The image of Narayana is carved as reclining on the 
Shesha with left leg stretched out and the right one is lifted, bent 
at the knee and kept on the serpent bed. Vishnu is four armed. 
The lower right hand is in vyakhyanamudra near his navel. The 
upper right hand is held below the head for support. The upper 
left hand is supporting the lotus stemming out of his navel. The 
lower left hand is stretched out and kept on the left thigh. The 
image of Sheshashayi is shown as wearing an_ elongated 
kiritamukuta, big earrings, armlets, beaded necklace, stylized 
yajnopavita, beaded wristlets, big anklets, toe ring in the first 
finger of the right foot and a lower garment. The four-armed 
image of Brahma, holding a rosary in the right hand and 
unidentified attributes in the remaining three, is seen seated in 
the nabhikamala. Near the left foot of Narayana is seen a 
standing figure of Lakshmi, depicted as massaging the foot with 
her two hands. The anthropomorphic figure of Shesha is seen 
behind the hood of his theriomorphic form. He is depicted as 
keeping his right hand on the five hoods of his theriomorphic 
form behind the head of Narayana. The left hand is kept near his 
heart. On the lower portion of the panel are carved seven figures 
seated in a row. All these male figures are short, stout, and pot 
bellied; and is shown as wearing mukuta, carrings, a necklace, 


and a waistband. The image of Lakshmi seated on a lotus 1s 
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shown as wearing a mukuta, earrings, a necklace, armlets, 
wristlets, anklets, and chhatra above her head. 

4.Karivarada: Vishnu as Karivarada is depicted in the third panel 
in the same row on the left wall of the hall. Here Vishnu is shown 
as seated on the back of flying Garuda. The god is four armed. In 
the lower right hand he holds a sword in prayoga fashion. In the 
upper right hand he holds a prayogacakra. In the upper left hand 
is seen a conch, and the lower left hand is in tarjanimudra 
pointing downwards to the animal figure, probably the elephant in 
the extreme lower left corner of the panel. Vishnu is shown as 
seated with right leg placed on the right palm of the 
therianthropic figure of the flying Garuda and the left one on his 
left palm. The image of Vishnu is shown as wearing a 
kiritamukuta, waistband, makarakundalas, armlets, kanakanas. a 
necklace, yajnopavita, anklets, and a lower garment. Garuda in 
the therianthropic form is seen with a human body and winged. 
He is shown as supporting the figure of Vishnu with his two 
hands, and looking at the god. His image is shown as wearing a 
kiritamukuta, earrings, a necklace, anklets, and a lower garment. 
He has curly hairs falling on the nape. 

5.Bhuvaraha: The fourth panel on the same wall bears the 
depiction of Bhuvaraha. Here Vishnu as Varaha is carved with a 
human body and boar face. He is depicted as standing with right 
leg firmly placed on the ground and the left one kept on the 
hoods of therianthropic figures of Shesha and nagi. Varaha is 
depicted as six armed. His lower right hand is on his chest. The 
middle right hand is kept on the right thigh. In the uppermost 
right hand he holds a discus. In the upper two left hands Varaha 
supports the image of Bhudevi. In the lower left hand he holds a 
conch. The boar face of Varaha is depicted with two sharp tusks 
and his image is shown as wearing an elongated kiritamukuta, 
makarakundalas, a necklace, armlets, wristlets, yajnopavita, 
anklets, and a lower garment. The image of Bhudevi is carved as 


seated on his lIeft hands with left leg folded and the right one 
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hanging. She is two armed. In the left one she holds an 
unidentified object and the left one is kept on the left thigh. Her 
image is shown as wearing a mukuta, earrings, a necklace, 
armlets, wristlets, anklets, and a lower garment. Near the right 
foot of Varaha is a therianthropic naga figure standing with two 
hands in namaskaramudra. 

6.Trivikrama: The fifth panel in the same row is the depiction of 
Trivikrama avatara of Vishnu. Here Vishnu as Trivikrama_ is 
shown standing with his right leg firmly placed on the ground and 
the left one is lifted up to the shoulder level. The image is cight 
armed. In the lower right hand he holds a sword, in the middle 
right hands he holds a mace and an arrow, and in the uppermost 
right hand he holds a discus. In the uppermost left hand he holds 
a conch and in the next hand he holds a bow. His second lower 
left hand is in tarjanimudra pointing to the lifted left leg. And in 
the lower left hand he holds a shield. The image of Trivikrama is 
shown as wearing kiritamukuta, long earrings, a_ necklace, 
yajnopavita, waistband armlets, wristlets, and a lower garment. 
In: the teft corner of ‘the: panel there are four ‘male, fieures 
representing King Bali, Vishnu as Vamana and the two attendants 
of King Bali. In the right corner of the panel there are two male 
figures: one of which is a therianthropic image of a winged 
Garuda and the other is an attendant of the king. The king is 
shown as standing, wearing a mukuta, a necklace, anklets, and a 
lower garment. He is depicted as two armed: offering something 
to the figure of Vamana standing to his right, and carved close to 
the image of Trivikrama. The two attendant figures are shown as 
standing behind the king and holding a chhatra over the latter's 
head. The figure of Vamana is highly mutilated but is secen as 
depicted with two hands. The right hand is mutilated and in the 
surviving left hand he holds a chhatra. He is pot bellied. As far 
as the figures in the right corner of the panel are concerned there 
is one seated male figure, probably of Shukracharya. Behind him 


is a therianthropic figure of Garuda, standing and holding the 


S| 


hair of the seated figure with his left hand and the right one is in 
the action of slapping. The image of Garuda is winged, wearing 
kiritamukuta, earrings, a necklace, and a lower garment. 

7.YanakaNarasimha: The depiction of Narasimha as combating 
with and killing the demon Hiranyakashipu is seen in the next 
panel. He is carved as standing to the right side of the panel 
turned to his left. Both the figures in the panel especially the 
legs are highly mutilated. But the remnant portions of the legs of 
both indicate that Narasimha was depicted as standing with his 
left leg firmly placed on a padmapitha to the right side, and his 
right leg, interlocked with the right leg of the demon is kept on a 
higher padmapitha. The demon is carved to the left side of the 
panel facing the Narasimha to his right side. The image of 
Narasimha is carved as eight armed. His lower right hand, which 
is partially mutilated, is kept on the waist. In the next right hand 
he holds a sword. In the next right hand he holds a discus and his 
uppermost right hand is in capetadanamudra. In _ his raised 
uppermost Ieft hand he holds a conch. His next upper left hand is 
depicted as snatching the mukuta of the demon. The third left 
hand is around the waist of the demon and holding the right wrist 
of the demon and his lowermost left hand is turning the demon 
towards him by holding the demon’s shoulder. The demon is two 
armed. His right hand, holding a sword, is held tightly by 
Narasimha. The left hand of the demon holds a shield. The image 
of Narasimha is shown as wearing a decorative and a very high 
kiritamukuta. His mane, like the curls of hair, is seen falling on 
his shoulder and nape. He also wears a _ thick necklace, 
yajnopavita, udarabandha, armlets, wristlets, waistband, anklets, 
and a lower garment with side knots. The image of the demon is 
shown as wearing an claborate mukuta, a thick necklacc, earrings, 
armlets, wristlets, udarabandha, waistband and a lower garment 


with central loops and side knots. 
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2. Govardhanadhari Krishna 
3. Sheshashayi 

4. Karivarada 
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iti. Cave no. 16 

Though affiliated to Shaivism, this cave includes various 
Subsidiary shrines and corridors with depictions of not only 
Shaiva but also Vaishnava and Shakta themes. The Vaishnava 
themes have found their place in this Shaiva structure on the 
inner and outer faces of the courtyard walls, the southern and 
eastern corridor walls, and on the temple and hall exterior. The 
verandah and hall of the subsidiary shrines like the Lankeshvara 


cave also bear the Vaishnava depictions. 


Vaishnava images on the outer (facing west) and inner (facing 
east) faces of the courtyard wall 

Among the various divinities carved on the outer face of the 
courtyard wall of this cave area few colossal Vaishnava images. 
Narasimha: Here Vishnu as Narasimha is carved as seated in 
lalitasana. He is depicted as a six armed divinity. His lower two 
hands are shown as engaged in tearing the belly of the demon 
Hinranyakashipu, the latter is depicted as lying in the lap of the 
former. The remaining hands of Narasimha along with the 
attributes held in them are broken with an exception of the 
middle left hand that is shown as holding conch. The image of 
Hiranyakashipu is highly mutilated. The image of Narasimha is 
shown as wearing a karandamukuta, necklace, armlets, wristlets, 
and mane falling on the shoulders. He looks ferocious due to the 
wide-open mouth and big and rounded eyes. 
Trivikrama: Here Vishnu is carved as Trivikrama, standing with 
his right leg firmly placed on a pedestal and the left one lifted up 
to the level of his own head. The image is depicted as having 
eight hands. All the right hands of the image along with the 
attributes held in them are mutilated. The lowermost left hand is 
also mutilated. The second lower left hand holds a bow, the next 
left hand is in sucimudra and the uppermost left hand holds a 
shield. The image is nimbate and is shown as wearing a 


karandamukuta, earrings, necklace, armlects, wristlets. In the 
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extreme left corner of the panel are carved the images of King 
Bali and Vishnu as Vamana. These images are highly croded. 
Karivarada: Here Vishnu is depicted as seated on his mount 
Garuda. The image of Vishnu is four armed. His lower right hand 
is kept on his right thigh, and the upper right hand holds a 
discus. The upper left hand is mutilated, and the lower left hand 
is kept on the left thigh. The therianthropic image of Garuda is 
highly eroded but is depicted in a flying posture, carrying Vishnu 
on his back. The image of Vishnu is nimbate and is shown as 
wearing a karandamukuta, and earrings. The image is highly 
eroded to give any other details of ornamentation and other 
features. 
Varaha: Here Vishnu is carved as Varaha. This therianthropic 
image of Varaha is carved as standing with left leg firmly placed 
on the ground and the right one lifted and kept on the body of the 
serpent Ananta. The image of Shesha is depicted with a human 
bust and naga hoods behind and his bust is shown as wearing a 
mukuta, earrings and armlets. He is shown as holding his two 
hands in namaskaramudra. Below the right leg of Varaha are seen 
nearly seven to eight therianthropic images of nagas and nagis. 
The image of Varaha is depicted as facing to his right. He is 
shown as an eight armed divinity. All his right hands along with 
the attributes held in them are mutilated. In the uppermost left 
hand he holds a shield. In the second upper left hand he holds a 
conch. In the second lower left hand he holds a bow and his 
lowermost left hand is akimbo. The image of Varaha is shown as 
wearing an elongated kiritamukuta, a necklace, an_ ornate 
yajnopavita, armlets, wristlets, waistband, and a lower garment. 
He is nimbate. Though the much eroded image at present does not 
bear any trace of the image of Bhu, originally, this figure must 
have been carved as Varaha the savior of Bhudevi, as is suggested 
by the posture of the image. 

The Vaishnava images carved on the inner face of the 


courtyard wall are depicted in the northern portion of the 


peristyle, facing the cast include the images of Vishnu as 
Krishna, the panel depicting Madana-Rati and Vishnu as 
Karivarada., 

Govardhanadhari Krishna: Here Vishnu is depicted as Krishna 
lifting the hill Govardhana with his right hand and his left hand 
is kept on his left thigh. The image of Krishna is shown as 
wearing a_ kiritamukuta, earrings, a_ necklace, yajnopavita, 
waistband, armlets, and a lower garment. The image of Krishna is 
flanked by cows and human figures that are seen near his legs. 
Madana and Rati: Here in this Vaishnava panel, the figures of 
Madana and Rati are depicted as Standing in tribhanga and both 
are two armed. The image of Madana is carved to the right side of 
the panel. In his right hand he holds an arrow, and in the left 
hand he holds a very big ikshudanda as a bow. The image of his 
consort Rati is carved as standing to his left and with her right 
hand she holds the same ikshudanda. Her left hand is hanging and 
holds an unidentified object. The image of Madana is shown as 
wearing a karandamukuta, earrings, a necklace, yajnopavita, 
waistband, and a lower garment. The image of Rati is shown as 
wearing necklace, earrings, waistband and a lower garment. Her 
hair is gathered in a high bun. 

Karivarada: Here Vishnu is carved as seated on Garuda. Garuda 
is depicted here in therianthropic form. He is carved as winged 
and in the flying posture. With his right hand he Supports the 
right leg of Vishnu, who is seated on his back and the left hand 
of the Garuda is kept on his left thigh. The image of Garuda is 
depicted as wearing a mukuta, earrings, necklace, yajnopavita, 
and a lower garment. The image of Vishnu seated on the back of 
the Garuda is carved as a four armed divinity. His lower two 
hands are kept on Garuda’s mukuta. In the upper right hand he 
holds a discus, and in the upper left hand he holds conch. His 
image is shown as wearing a kiritamukuta, earrings, necklace, 
yajnopavita, waistband, and a lower garment. Flying couples and 


vidyadharas flank the image. 


Vaishnava images in the Lankeshvara cave 

Inside the courtyard, there are several subsidiary cave 
temples. The most elaborate and ornate amongst them is the 
Lankeshvara cave in the northern side. The cave has a corridor on 
the lower storey and an elaborate temple with a rectangular hall, 
vestibule, and a shrine. The images carved in the sidewalls of the 
hall include several Vaishnava images. On the northern wall of 
the hall are the depictions of Vishnu as Narasimha, Vishnu in the 
triad and Bhuvaraha. 
a.Narasimha: Here Vishnu is carved as Vidarana Narasimha. He 
is shown as seated in sukhasana. His right foot is placed on the 
apasmarapurusha. On his lap is lying the demon Hiranyakashipu. 
The image of the demon is carved with two hands holding a sword 
in the right and shield in the left hand. The image of Narasimha 
is carved as a four armed divinity. With his lower two hands he 1s 
shown as tearing out the demon’s belly and taking out the 
entrails. In the raised upper right hand the god holds a discus and 
in the raised upper left hand he holds a conch. His image is 
shown as wearing a kiritamukuta, necklace, yajnopavita, armlets, 
and a lower garment. He is depicted with a very thin waist and 
due to the wide-open mouth and fangs visible through it he looks 
ferocious. His mane is falling on the shoulders and the nape. 
b. Vishnu in Trimurti: On the same wall another panel depicts the 
image of Vishnu as a part of the famous Hindu trinity Brahma, 
Mahesha and Vishnu. Here the central figure in the triad is of 
Shiva. To his right is carved an image of Brahma and to the left 
is an image of Vishnu. All the images are shown as standing in 
abhanga posture and are four armed. The image of Vishnu in this 
panel is carved to the extreme left of the panel. He is carved as 
standing in samapada and he is four armed. His lower two hands 
are mutilated. In the upper right hand he holds a mace and in the 
upper left hand he holds a discus. His image is shown as wearing 
a karandamukuta, carrings, necklace, yajnopavita, waistband, 


armlets, wristlets, and a lower garment. Near his left foot is 
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depicted Garuda as standing with his two hands held in 
namaskaramudra. The image of Garuda is winged and is shown as 
wearing a mukuta, earrings, wristlets, necklace and a lower 
garment. Near the right foot of Vishnu is carved a female 
flywhisk-bearer. 

c.Bhuvaraha: On the same wall is depicted an image of Vishnu as 
Bhuvaraha. Here Varaha is shown as standing with his right leg 
firmly placed on a three stepped round pedestal and the left one 
slightly lifted and kept on the hood of the therianthropic figure 
of Shesha. The image of Shesha is carved with a human bust and 
a cobra hood behind. He is depicted with his consort. Both the 
Shesha and his consort are shown as holding their hands in 
namaskaramudra. The image of Varaha is four armed. His lower 
right hand is kept on his right thigh. In the upper right hand he 
holds a discus. On the upper left hand he holds an image of 
Bhudevi and in the lower left hand he holds a conch. The image 
of Bhudevi is carved as seated with her right leg folded and left 
leg hanging down. She is turned towards the god and holds her 
hands in namaskaramudra above her head. Her image is shown as 
wearing earrings, necklace, armlets, wristlets, and a _ lower 
garment. The image of Varaha is shown as wearing a 
karandamukuta, a necklace, yajnopavita, armlets, wristlets, 


anklets, and a lower garment. 


Vaishnava images in the peristyle 

Next to the Lankeshvara cave in the courtyard start the 
peristyle. In the eastern peristyle and the southern peristyle there 
are a few Vaishnava themes depicted along with the other Shaiva 
ones. 
Vishnu in Lingodbhava panel: On the west facing wall of the 
eastern corridor, fourth from north to south side, is the panel 
depicting the Lingodbhava myth of Shiva. The panel depicts a 
linga in the center and an image of Shiva within it. Brahma and 


Vishnu flank the linga to the Ieft and the right sides respectively. 
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Here Vishnu is carved as standing in samapada with his two 
hands held in namaskaramudra. His image is shown as wearing a 
karandamukuta, earrings, necklace, armlets, wristlets, and a 
lower garment. Near his right foot is carved an image of Varaha. 
This image is carved, as though, the Varaha is about to dig deep 
in the ground in search of the lower end of the Shivalinga. 
Therefore the head of the Varaha is downwards and his human 
body is depicted upwards. In the upper right corner of the panel 
is an image of a flying Garuda. He is shown as holding his two 
hands in namaskaramudra and wearing a mukuta, carrings, an 
ekavali, armlets, wristlets, and a lower garment. 

Harihara: In the same row of the eastern corridor is the sixth 
panel from the northern end, which bears the image of Harihara. 
Here this syncretic form of Vishnu and Shiva is shown as 
standing in samapada posture. The image is four armed. The 
lower right hand of the image is mutilated. In the upper right 
hand he holds a trident. In the upper left hand he holds a discus 
and in the lower left hand he holds a conch. Thus the right half of 
the image represents Shiva and the left half is that of Vishnu. The 
image is shown as wearing mukuta, earrings, necklace, 
yajnopavita, waistband, and a lower garment. Near the right foot 
of the image is carved Shiva’s mount, Nandi. Near the left foot of 
the image is carved Garuda, the mount of Vishnu. Garuda is 
carved in therianthropic form. He is depicted as seated in 
utkutikasana, facing the front. He is winged, and his image is 
shown as wearing necklace and wristlets. His hands are held in 
namaskaramudra near his chest. 

Vishnu: The seventh panel from the northern end in the same 
corridor is the image of Vishnu carved as standing in dvibhanga. 
He is depicted as a four armed divinity. His lower two hands are 
held in namaskaramudra. In the upper right hand he holds a 
discus, and in the upper left hand he holds a conch. His image is 
shown as wearing a_ kiritamukuta, carrings, two necklaces. 


waistband, a yajnopavita, armlets, wristlcts, and a lower garment. 
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In the right corner of the panel is an image of Garuda, carved as 
seated in utkutikasana, and holding his two hands in 
namaskaramudra. His image is shown as wearing a small mukuta, 
earrings, necklace, armlets, and a lower garment 

Vidarana Narasimha: Fourth panel from the eastern end in the 
southern corridor is a panel depicting Vishnu as Narasimha. Here 
Narasimha is depicted as standing firmly on the right leg and his 
left leg is in kuncita pose. On his lap, is lying the demon 
Hiranyakashipu. The demon is two armed and shown as holding a 
sword in the right hand and shield in the left hand. The image of 
the demon is shown as wearing a mukuta, earrings, necklace, 
armlets, wristlets, and a lower garment. The image of Narasimha 
is carved as a four armed divinity. With his lower two hands, he 
is shown as tearing open the demon’s belly. His upper right hand 
is in capetadanamudra, and in the upper left hand he holds a 
conch. His image is shown as wearing a mukuta, vyala armlets, 
wristlets, necklace, yajnopavita, and a lower garment. He has a 
wide-open mouth and mane falling on shoulders. 

Sheshashayi: The next panel in the row of the southern corridor 
bears an image of Vishnu as reclining on the Shesha. The image 
of Vishnu is depicted as reclining on the serpent bed with his 
legs crossing at the ankles. The image of Vishnu is four armed. 
His lower right hand is kept on the bed. The upper right hand is 
below his head. The upper left hand is shown as holding the stalk 
of the nabhikamala and the lower left hand is stretched out and 
kept on the serpent bed. Seven hoods of Shesha are seen behind 
his head. The image of Brahma is seen as seated in the lotus 
stemmed out of Vishnu’s navel. The image of Vishnu is shown as 
wearing a karandamukuta, earrings, armlets, wristlets, necklace, 
yajnopavita, and a lower garment. Below the serpent bed, on the 
lower portion of the panel is seen a depiction of five male 
figures. All these figures are short and stout and are two armed 
holding some unidentified objects. The images are very crudely 


Carved: 
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Govardhanadhari Krishna: The next panel in the same row of the 
southern corridor bears the depiction of Vishnu as Krishna. Here 
Krishna is carved as standing with his right leg firmly placed on 
the ground and the left one is slightly lifted and kept on the head 
of a short and fleshy human figure. The image of Krishna is four 
armed. With his upper two hands he is shown as lifting the 
mountain Govardhana. His lower right hand is in tarjanimudra 
and his lower left hand is kept on the left thigh. Near the right 
foot of Krishna is a seated female devotee and near his left foot 
are Carved many cows. 

Trivikrama: The seventh panel from the eastern end of the 
southern corridor bears an image of Vishnu as Trivikrama. Here 
Vishnu is carved as standing with his right leg firmly placed on 
the ground and the left one is lifted up to the shoulder level. The 
image of Trivikrama is shown with six hands. In his lower right 
hand he holds a sword, in the middle right hand he holds a discus, 
and in the upper right hand he holds a mace. In the upper left 
hand he holds a conch. His middle left hand is in tarjanimudra, 
and in the lower left hand he holds a shield. His image is shown 
aS wearing a kiritamukuta, earrings, a necklace, armlets, 
wristlets, yajnopavita, waistband, and a lower garment. Near his 
right foot is carved an image of Garuda. He is shown as standing 
and holding his two hands in namaskaramudra. He is shown as 
wearing a small mukuta, earrings, necklace, and wristlets. Below 
the lifted left leg of Trivikrama are seen the figures of Vamana 
and king Bali with his consort. The image of Vamana 1s seen as 
standing facing to his left. He is depicted as a short, stout and a 
pot bellied person with a tuft and he is two armed. His right hand 
is broken and in the left hand he holds a chhatra. In front of him 
are carved the figures of King Bali and his consort. Both these 
figures are highly ornamented and both are two armed. Bali holds 
a pitcher in his two hands and his wife is depicted as holding her 


two hands in namaskaramudra. 
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Karivarada: The ecighth panel from the eastern end in the 
southern corridor bears an image of Vishnu as seated on_ his 
Garuda mount. The therianthropic image of Garuda is winged and 
is shown in the flying posture. He is two armed and is shown as 
Supporting the legs of Vishnu with his corresponding right and 
left hands. His image is shown as wearing a_ mukuta, 
cakrakundalas, necklace, yajnopavita, waistband, wristlets, and a 
lower garment. His right eyebrow is curved. Vishnu seated on the 
back of the Garuda is four armed. His lower right hand is kept on 
the right thigh. In the upper right hand he holds a prayogacakra. 
In the upper left hand he holds a conch, and his lower left hand is 
kept on the left thigh. His image is shown as wearing a 
karandamukuta, earrings, necklace, yajnopavita, armlects, 
wristlets, waistband, and a lower garment. 

Bhuvaraha: The next panel in the same row of the southern 
corridor bears an image of Vishnu as Bhuvaraha. Here Vishnu as 
Varaha is carved as standing with his right leg firmly placed on 
the ground and the left leg lifted and kept on the hoods of a 
therianthropic image of Shesha. The image of Varaha is four 
~ armed. His lower right hand is hritsthitah. In the upper right hand 
he holds a discus. His upper right hand is folded and kept near 
his chest, on the elbow of which is depicted a seated image of 
Bhudevi. The lower left hand of Varaha holds a conch. The image 
of Bhudevi is shown as seated with her left leg folded and the 
right one hanging down. She is shown as holding two hands in 
namaskaramudra, above her head. The image of Varaha is shown 
as wearing a low karandamukuta, vyalakeyuras, wristlets, 
necklace and a lower garment. 

Kaliyamardana: The next panel in the same row in this corridor 
depicts Vishnu as Krishna engaged in the act of subjugating the 
serpent Kaliya. Here Krishna is shown as standing with his right 
leg placed straight on the ground, and the left leg lifted up to the 
knee and kept on the chest of the therianthropic image of Kaliya. 


Kaliya is depicted with a human bust and serpentine tail and the 
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five hoods seen behind his human head. His human bust is 
depicted as two armed, holding sword in the right hand and the 
left one is kept on the ground as if taking support. He is shown as 
wearing a mukuta, earrings, necklace, wristlets, and waistband. 
Krishna is depicted with four hands. His lower right hand _ is 
holding the tail of Kaliya. His upper right hand is in 
capetadanamudra. In his upper left hand he holds a conch and his 
lower left hand is kept on the left knee. His image is shown as 
wearing a karandamukuta, earrings, armlets, wristlets, necklace, 
a stylized yajnopavita, waistband, and a lower garment. 

Vishnu: The next panel in the same row depicts Vishnu as 
sadharana murti. Here Vishnu is carved as standing in samapada 
posture. The image is nimbate. He is carved as a four armed 
divinity. His lower right hand is in varadamudra, and in the 
upper right hand he holds a mace. In the upper left hand he holds 
a discus and in the lower left hand he holds a conch. His image s 
shown as wearing a karandamukuta, earrings, armlets, wristlets, 
necklace, yajnopavita, waistband, and a lower garment with the 
central loop falling in front. In the left corner of the panel is 
depicted his mount Garuda seated in utkutikasana. He is shown as 
holding his two hands in namaskaramudra. He is winged and his 
image is shown as wearing a small mukuta, earrings, necklace, 
armlets, wristlets, and a lower garment. On the front face of the 
mace is carved an image of Gadadevi, holding her two hands in 


namaskaramudra. 


Vaishnava images on the exterior of the rangamahal and _ the 
Shrine 

Narasimha: The image of Vishnu as Narasimha combating with 
the demon Hiranyakashipu is carved on the exterior of the porch. 
The image is carved on the southern face of the porch, facing the 
dhvaja. The image shows Narasimha in a combating attitude. 
Narasimha: Another image of Vishnu as Narasimha combating 


with Hiranyakashipu is seen on the rangamahala exterior facing 
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the Lankeshvara. It is depicted in a similar fashion with some 
differences of details. 

Karivarada: On the northern portion of the shrine exterior, facing 
the Lankeshvara cave bears an image of Vishnu as Karivarada. 
Here Vishnu is depicted as riding his avian mount Garuda 
Garuda is depicted here as flying and carrying Vishnu, the savior 
to rescue the elephant from the clutches of a crocodile. The 
crocodile grabbing the leg of the elephant is depicted on the 
lower portion of the panel. The therianthropic image of Garuda is 
winged and wears two necklaces, a beaded yajnopavita, an 
udarabandha, wristlets and a lower garment. With his two hands 
he is supporting the legs of Vishnu, who is seated on his back. 
Vishnu is carved here as a four armed divinity. His lower right 
hand is kept on the right thigh. In the upper right hand he holds a 
discus in prayoga fashion. In the upper left hand he holds a 
conch. And the lower left hand is kept on the left knee in 
tarjanimudra, pointing to the crocodile. The image is nimbate, 
and shown as wearing a karandamukuta, carrings, necklace, 
beaded yajnopavita, armlets, wristlets, anklets, and a lower 
garment. He also wears a big smile on his lips. A_ flying 


vidyadhara is carved in the upper left corner of the panel. 


iv. Cave no. 17 

This cave at Ellora is dedicated to the worship of Shiva. 
The images inside the cave indicate the Shaiva dedication of the 
structure. The image of samapadasthanaka Vishnu is seen carved 
on the southern wall outside the main cave, very close to the 
facade. 
Vishnu: The image of Vishnu is carved on the wall of the 
courtyard as standing in samapada posture. He is carved as a tour 
armed divinity. All the hands are mutilated except the lower left 
hand that is kept on the left thigh. The image is nimbate and is 
shown as wearing a kiritamukuta, carrings, two necklaces one of 


which is an ekavali, armlets, wristlets, waistband and a lower 
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garment. A female attendant on cither side flanks the image. The 
depiction of clouds and flying vidyadharas can be noticed 
overhead. On the exactly opposite wall, is carved an image of 


Brahma. 


v. Cave no. 27(Fig.7:67) 

Though on plan the cave resembles the other Shaiva caves 
from the site, the sculptures carved on the walls of verandah 
indicates it’s being converted to Vaishnava faith at some point of 
time. 
1.Sheshashayi: carved on the left wall of the verandah of this 
cave is an image of Sheshashayi. This is an unfinished depiction 
carved in a very low relief. Therefore some details of the figure 
are discernible. Here Vishnu as Narayana is carved as reclining 
on the serpent bed. Both his legs are stretched out and are 
crossed at the ankles. He is four armed. The lower right hand is 
stretched out and is kept on the right thigh. The upper right hand 
is shown as supporting the head. In the upper left hand he holds 
some unidentified object. The lower left hand is mutilated. His 
' image is shown as wearing a kiritamukuta, earrings, a necklace, a 
waistband, yajnopavita, and a lower garment. A lotus is seen 
stemming out of his navel and a small figure of Brahma scated in 
it. The other details of the figure of Brahma are not clear due to 
the low relief. Near the lotus stalk to the left of Vishnu’s figure 
is seen a female figure, standing and is two armed. In her right 
hand she holds an unidentified object and in the left hand he 
holds a lotus stalk. Near his left foot is seen another figure 
probably that of therianthropic depiction of a naga figure with 
the hoods behind his head. The image of Lakshmi is markedly 
absent in this panel. The traces of coils are seen beneath the body 
of Narayana. 
2.Balarama, Ekanamsha and Krishna: On the rear wall of 
verandah, flanking the hall doorway on the left side is a panel 


depicting three figures grouped together. All these figures are 
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carved as standing in samapada posture. The image of Balarama 
is carved on the right side of the pancl shows him as a two armed 
divinity. His right hand is in abhayamudra and in the left hand he 
holds ploughshare with a long staff. His image is shown as 
wearing a _ kiritamukuta, earrings, a necklace, yajnopavita., 
armlets, wristlets, waistband, and a lower garment. The image of 
Ekanamsha standing in the middle is also carved in samapada 
posture and she is two armed. In her right hand she holds a lotus 
with a long stalk and the left hand is a dolahasta. He image is 
shown as wearing a_— kiritamukuta, earrings, a _ necklace, 
yajnopavita, armlets, wristlets, waistband, and a lower garment. 
Though carved in the same posture i.e. samapada, the image of 
Krishna is the only one in the entire panel, endowed with four 
hands. His lower right hand is broken; in the upper right hand he 
holds some elongated object, probably mace. In the upper left 
hand he holds a discus and in the lower left hand, which is kept 
on the thigh, he holds a conch. The image of Krishna is shown as 
wearing a_ kiritamukuta, earrings, a necklace, yajnopavita, 
armlets, wristlets, and a lower garment. 

3.Brahma, Vishnu and Mahesha: On the rear wall of the 
verandah, flanking the hall doorway on the right side is a pane] 
depicting the famous triad in Hinduism i.e. Brahma, Vishnu and 
Shiva. The figure of Brahma is carved to the right side, the figure 
of Vishnu is in the middle and the figure of Shiva is to the left 
side. All these figures are depicted as standing in samapada pose. 
The image of Brahma is carved with three faces visible and with 
four hands. His lower right hand ‘holding the rosary is in 
abhayamudra, in the upper right hand he holds a long staff. In the 
upper left hand he holds a lotus and the lower left hand is 
hanging. The image is shown as wearing a jatamukuta, carrings, a 
necklace, yajnopavita, upper garment, armlets.  wristlets. 
waistband, and a lower garment. The image of Vishnu carved in 
the middle of the panel is four armed. In his lower right hand. 


which is in abhayamudra, he holds a rosary. In the upper right 
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hand he holds a mace. In the upper left hand he holds a discus. In 
the lower Ieft hand that is akimbo, he holds a conch. The image 
of Shiva carved to the left of the figure of Vishnu is also four 
armed and he too in his lower right hand that is in abhayamudra 
holds a rosary. In his upper right hand he holds a trident. In his 
raised upper left hand he holds a naga, and his lower left hand is 
kept on the left thigh. His image is shown as wearing a 
jatamukuta, earrings, a necklace, yajnopavita, chestband, armlets, 
wristlets, waistband and a lower garment. The images of Vishnu 
and Shiva are nimbate indicating their worshipful, divine status 
in this place. 

4.Bhuvaraha: On the right end wall of the verandah is carved an 
image of Vishnu as Varaha lifting the Bhudevi. The image of 
Bhuvaraha is carved here, as standing combating pose, with right 
leg on the ground and the lifted left leg is kept on the chest of 
the therianthropic figure of naga. The god is four armed. His 
lower right hand is kept near his navel. The upper right hand is 
kept on the right thigh. In his upper left hand he holds an 
unidentified object. The lower left hand is bent at the elbow and 
kept near the chest. In this hand he holds an unidentified object, 
and on the elbow of this hand he supports the image of Bhudevi 

The image of Varaha is shown as wearing a kiritamukuta, 
earrings, beaded yajnopavita, chestband, waistband, wristlets, 
and a lower garment. The image of Bhudevi is carved as seated on 
the left elbow of the Varaha. She is two armed. The right hand is 
kept on Varaha’s snout and the left one is kept on his elbow. Her 
image is shown as wearing a mukuta, earrings, a necklace and 
armlets. The image of Varaha is carved in a low relief and looks 
very flat, and ill proportioned figure. It has a boar face with 
sharp tuskers. 

Apart from these images of Vaishnava affiliation, the image of 
Mahishasuramardini (5) is also seen carved on the rear wall of 
the verandah, to the right side of the panel depicting the Hindu 


trinity. 
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2. Balarama, Ekanamsha, Krishna 
3. Brahma, Vishnu, Mahesha 

4. Bhuvaraha 

5. Mahishasuramardini 


(After SoundaraRajan 1981: Cave Temples of The Deccan: Fig.14) 
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11.1.G. Gaurala(Fig.8:72) 

Gaorara or Gaurala is a small pond situated about 3 Kms. 
south of Bhandak in district Chandrapur. To the west of this 
village are several fine tanks, beyond which is a low hill crowned 
with the remains of several temples. There are also some 
detached rocks, several of which have been hollowed out to form 
Sort of caves and niches. One is called the big fowl house of 
Yuvanashva. The small fowl house that was noticed by Beglar 
cannot be located at present and it is possible that it must have 
got buried under the modern construction of the temple of 
Ganesha on the top of the hill. 

The big fowl house “is a carefully cut room, measuring nine feet 
long, five feet two inches broad, and seven feet high. The 
entrance is three feet and seven inches wide and there are traces 
of a structural porch in front of it” (Cunningham 1873-75: 133- 
35). Flanking the entrance to this cave on the outer face of the 
boulder are several sculptures, carved in a medium relief. The 
door to the cave is flanked by an image of Kevala Narasimha, 
resembling the shrine image of Kevala Narasimha temple from 
Ramtek; it is carved on the right side. The image is much 
corroded and thus the features are not clearly discernible for 
analysis of this image. The only difference between this image 
and the shrine image of the Kevala Narasimha temple at Ramtek 
is the existence of a devotee carved to the left of the image of 
Narasimha in this example. The image of the devotee is also 
highly weathered and thus it is difficult to describe any details of 
this image. The image carved on the other side, flanking the 
entrance of the cave, is an image of Kartikeya, seated in 
ardhaparyankasana. The image of Kartikeya too is two armed. 
Both the hands are kept on the respective knees. The right hand 
holds an unidentified object. Just like the corresponding image of 
Kevala Narasimha, this image too is exposed to the ravages of 


nature and time, and is thus much weathered. Nothing more can 
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be described of this image except that the image is endowed with 
alow mukuta, a necklace, and wristlets. 

Below the image of Kevala Narasimha on the right side of 
the outer face of the cave, is a small empty niche and just to the 
right of this niche is an image of Ganesha. The image depicts the 
lord as seated in maharajalilasana and he is also two armed like 
the other two figures on the outer surface of the cave. The right 
hand of this image is broken and in the left he holds a vessel to 
carry sweets. 

Inside the cave, round the three walls, is a raised platform 
with eight sockets for the reception of statues. At present all 
these sockets are empty. On the three walls of the cave are a few 
images carved haphazardly. Most of these images are that of 
Vishnu, it suggests the probability of Vaishnava affiliation of the 
cave. But the eight sockets in the platform running round the 
three walls of the cave, it was probably not meant for the worship 
of the ten avataras of Vishnu but for the eight female goddesses. 
The original dedication of the cave is still an unresolved question 
due to the want of proper evidence. 

The Vaishnava images in the cave represent the Trivikrama. 
Narasimha: and Varaha avataras of Vishnu and the fourth image 
is that of Vishnu-Sheshashayi. All these images are carved in a 
low relief and seem to be later than the images on the outer walls 
of the cave. 
1.Trivikrama: In between the sockets C and D, on the rear wall 
of the cave is carved an image of Vishnu as Trivikrama. Here 
Vishnu is depicted as standing with his right leg firmly placed on 
the ground, and the left one lifted up to the shoulder level. The 
image is eight armed. Trivikrama carries a musala like plain mace 
that touches the ground, in the lower right hand. In the other 
right hands he holds an arrow, a prayogadiscus, and a vajra. In 
the left hands he holds a conch, a shield, a lotus and the lower 


left hand is in tarjanimudra reaching the left toe. The image is 
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shown as wearing a high and plain kiritamukuta, carrings, a 
necklace, wristlets, a yajnopavita and a lower garment. 

2.Kevala Narasimha: just above the socket E, on the rear wall of 
the cave is carved a small image of Kevala Narasimha. The image 
is a crude and small copy of the similar type of Vishnu’s 
Narasimha avatara carved on the outer face of the cave. The 
image depicts Narasimha as seated in maharajalilasana. The low 
relief, crude carving and eroded state of the image are revealing 
that he holds a discus in his right hand and the left hand is kept 
on the left knee. The mane falling on his shoulders resembles the 
long curly hair. The image is shown as wearing a _ necklace, 
wristlets, and a lower garment. 

To the left of this image on the rear wall of the cave, in between 
the sockets E and F, a small Shivalinga has been carved. This and 
the images of Kartikeya and Ganesha are the only members of 
Shaiva family present in the sculptural scenario of this cave. 
3.Sheshashayi: On the left wall of the cave, just above the inner 
edge of the socket G is the depiction of Vishnu as Sheshashayi. 
This figure has been carved in an extremely low relief. The image 
of Vishnu is shown as lying supine on the serpent bed, the coils 
of shesha are clearly visible, but the serpent hoods are mutilated. 
The mukuta portion of Vishnu is also highly abraded. The deity 
here is carved as four armed. The lower right hand is stretched 
out and kept on the serpent bed. A ring like discus is held in this 
hand. The upper right hand is raised and kept flat on the serpent 
bed holding a conch. The upper left hand is probably broken, not 
a single trace of this hand is visible. The lower left hand is also 
stretched out on the serpent bed and holds a plain, musala like 
mace. The image of Sheshashayi is shown as wearing a necklace, 
wristlets, and a lower garment. There is a marked absence of the 
lotus stemming out of the navel of Sheshashayi and the figure of 
Brahmadeva seated in it. The other figures like Lakshmi and the 


demons are also absent in this panel. 
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4.Bhuvaraha: carved on the left wall of the cave, just above the 
socket H, is an image of Vishnu in his boar incarnation. Here 
Vishnu is depicted in his Bhuvaraha aspect. The therianthropic 
image of Varaha is shown as standing facing to his left. He is 
four armed. In the lower right hand he holds a discus, and with 
the upper right hand he supports the standing figure of Bhudevi. 
The image of Bhudevi is highly abraded, so is the snout of the 
Varaha. In the raised upper left hand the Varaha holds a conch. 
And in the lower left hand he holds a mace. The image of Varaha 
has a long tuft falling on his back. His image is shown as wearing 


an ekavali, wristlets, and a lower garment. 
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I1.1.H. Shiur(Fig.9:86) 

Shiur is a small village in Hadgaon Taluka of Nanded 
district of Maharashtra. The village is nearly seventy-five kms 
away from Nanded on the Nanded-Pusad road via Shembal Pimpri. 
On the southern side of the modern habitation at the village and 
on the castern bank of the river Penganga are three small caves 
carved in a small hillock. The caves are easily approachable from 
the modern road leading to the village. All these three 
excavalions face the north. The caves are identical as far as the 
general plan and the type of pillars are concerned. There are 
certain variations in case of the dimension of each cave, number 
ot pillars and pilasters: an ‘each cave. and the finished of 
unfinished nature of the interior of each of these caves. At 
present the caves are in a highly dilapidated condition. The first 
mention of the cave can be found in the article by Shelke and Deo 
in Marathwada University Journal, titkhed ‘The Brahmanical caves 
af Shiurclo72) “ana tater com an, the Marathi article 
‘Paulkhunanchya Shodhat’ (1993) by Dr. Prabhakar Deo. Though 
both these references describe the location, placement and 
features of the caves; much is left to observe, mention, describe 
and analyse. The caves are at present under the protection of The 
State Department of Archaeology and Museums, Maharashtra. 

All the three caves are identical as far as the general layout 
is concerned. These three caves consist of a rectangular hall 
divided into the central nave and aisels by two rows of square 
pillars. The only difference in case of architecture of these caves 
is the attempt to carve out a square shrine in the rear of the cave 
It and «cave TH. The attempts are: fruittul in’ case of cave TN, 
whereas cave II shows an unfinished portion of carving oul a 
shrine at the rear of the hall. Cave I is devoid of any such 
attempt. The small Shivalinga in the shrine of cave III and a 
monolithic nandi kept in the center of the nave, facing the shrine, 
are later additions. Thus the general plan of these caves is not 


very different from some of the Buddhist rock-cut viharas from 


Maharashtra. The iconography in the cave interior is the only 


indication of the original dedication of the caves. 


Cave I 

The first cave of the group on the eastern end is termed as 
cave I. This cave consists of a rectangular hall, divided into the 
central nave and aisles by the two rows of six extremely plain, 
square and crude pillars. The front two pillars, one of each row is 
totally broken. Apart from the four pillars there are three 
pilasters in the eastern wall of the cave and two pilasters in the 
rear or southern wall of the cave. The inner faces of some of 
these pilasters and some of the faces of each of the square pillars 
bear Vaishnava images. 
1.Mutilated figure: The inner face of the first eastern pilaster. 
‘K’ of the fagade is a mutilated male figure. Nothing more about 
this image has survived through the ravages of time. 
2.Vishnu (148 x 72 cm): The inner face of (second eastern) 
pilaster ‘J’, of the cave bears an image of four-armed Vishnu. He 
is shown here as standing combating posture. His lower right 
hand is on his right thigh. The upper right hand holds a discus. 
The attribute in the raised upper left hand is _ beyond 
identification due to the mutilated state of the image. The image 
is shown as wearing a kiritamukuta, earrings, yajnopavita, and a 
lower garment. 
3.Samapadasthanaka Vishnu (140 x 76 cm): On the inner face of 
the first extant eastern pillar ‘F’, of the fagade is carved an 
image of Vishnu. Here Vishnu is carved as standing in samapada. 
He is four armed. In the lower right hand he holds a mace with its 
butt downwards. In the raised upper right hand he holds a discus. 
Both his left hands along with the attributes held in them are 
mutilated. The image is shown as wearing earrings, coin necklace 
and a lower garment. The mukuta and the face of this image are 


broken. 
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4,Samapadasthanaka Vishnu (144 x 69 cm): The western face of 
the same pillar ‘F’, of the cave is carved an image of Vishnu. 
Here Vishnu is shown as standing in samapada posture. The 
image is partially mutilated. The image is four armed. The upper 
two hands are broken. The lower right hand holds mace with its 
butt downwards and the lower left hand of the image is akimbo. 
The image is shown as wearing a necklace, yajnopavita, and a 
lower garment. The remaining ornaments are discernible. 

5.Samapadasthanaka Vishnu (139 x 63 cm): On the eastern face 
of the pillar ‘E’ of this cave, depicts an image of Vishnu as 
standing in samapada posture. He is four armed. In the lower 
right hand he holds a mace. The upper right hand along with the 
attribute is broken. It is the case with the upper left hand. His 
lower left hand is akimbo and devoid of any attribute. His image 
is shown as wearing a kiritamukuta, earrings, yajnopavita, and a 


lower garment. 


Cave II 

The middle cave in the group of three caves at Shiur is 
termed here as Cave II. This cave is also rectangular in plan and 
is divided into the central nave and aisle with two vertical rows 
of pillars. An attempt of carving out a square shrine in the centre 
of the rear wall of this rectangular hall is clearly visible with the 
unfinished remnant portions at the rear. The pillar type shows a 
stylistic affinity to the ones from cave I at the site. These pillars 
are square and crude devoid of any base or capital. Some of these 
pillars in cave II bear Vaishnava images on some of their faces. 
The pillars have been termed alphabetically in capital letters and 
the faces of the square pillars have been indicated by the first 
letter of each cardinal direction in small caps. Following are the 
images found on the pillar faces. 
6.Samapadasthanka Vishnu (151 x 75 cm): On the eastern face of 
the pillar E, is carved an image of Vishnu, standing in samapada 


posture. He is carved here as a four armed divinity. In his lower 
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right hand he holds a mace with its butt downwards and the 
attribute in the upper right hand is broken. In his upper left hand 
he holds a conch and his lower left hand is akimbo and without 
any attribute in it. The image is shown as wearing a kiritamukuta, 
earrings, armlets, wristlets and a lower garment. The face is 
highly eroded but he has obliquely set cyes. The central portion 
of mace bears a decorative band. 

7.Putanavadha (99 x 76 cm): The northern face of the same pillar 
‘E’, is carved an image depicting Putanavadha. Here Putana is 
shown as seated with her right leg folded and the left knee raised. 
She is two armed. Both her hands are raised above her head, 
leaving her breasts bear. Child Krishna is depicted as suckling 
the right breast of Putana. He is shown as squeezing her breast to 
death with his two hands. The image of Putana is shown as 
wearing a plain kiritamukuta, earrings, and a thick necklace. The 
image of Krishna is shown as wearing armlets, and a lower 
garment. 

8.Male divinity: The western face of the same pillar ‘E’ of this 
cave is a highly eroded standing image of Vishnu. The features 
including the attributed held in the four hands are discernible due 
to the mutilated state of the image. 

9.Samapadasthanaka Vishnu (150 x 76 cm): The eastern face of 
the eastern pillar ‘F’ is carved an image of Vishnu standing in 
samapada posture. The upper portion of the body is_ highly 
mutilated including the face of the image. Here Vishnu is carved 
as a four armed divinity. In his lower right hand he holds a mace. 
The upper portion of the upper right hand and the attribute held 
in it are mutilated. Same is the case with upper left hand of this 
image. The lower Icft hand of this image is akimbo and without 
any attribute held in it. The ornamentation of the image is 
discernible due to the mutilated and eroded state of the image 
except a few traces of the lower garment. 

10.Samapadasthanaka Vishnu (Hrishikesha) (143 x 54 cm): On 


the eastern face of the western pillar of the fagade i.c. “G’, is 
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carved an image of Vishnu in samapada posture. He is a four- 
armed deity. In his lower right hand he holds a mace with its butt 
downwards. In his upper right hand he holds a plain discus. The 
attribute in the upper left hand is mutilated. His lower left hand 
is akimbo and he holds a conch in it. His image is shown as 
wearing a plain kiritamukuta, earrings, yajnopavita, armlets, and 
an adhriya. The face is highly broken and eroded. 

11.Vidarana Narasimha: The northern face of the same pillar 
‘G’, in the cave bears two figures in the upper and lower 
registers. The upper register (a) bears a mutilated portion of 
Vishnu carved as Vidarana Narasimha. The upper portion of the 
image is totally mutilated. It is on the basis of the remnant 
portion, which is akin to the other Vidarana Narasimha images 
from Maharashtra and elsewhere too, that this image can be 
identified as that of Vidarana Narasimha. Here the image of 
Narasimha is shown as standing combating posture, forming a 
lap, on which lies the demon Hiranyakashipu. The remnant 
portion of the image of Narasimha indicates the traces of lower 
garment. The image of Hiranyakashipu is comparitively intact. It 
shows the demon lying on the lap of Narasimha, with his head 
hanging off the left thigh of the god. The demon is two armed. In 
the right hand he holds a sword and in the left he holds a shield. 
The image is highly eroded. The lower two hands of Narasimha 
with long nails are extant and are shown as tearing the belly of 
the demon. 

12.Garuda (63 x 54 cm): On the lower register (b) of the same 
pillar is carved an image of Garuda. The image of Garuda is 
shown here in a flying posture, turned to his left. He is two 
armed. Both his hands are raised above the shoulders and there is 
a serpent held in cach of them. The image of Garuda is shown as 
wearing a high kiritamukuta, earrings, yajnopavita, armlets, and a 
lower garment. 

13.Bhuvaraha (126 x 72 cm): On the western face of the same 


pillar ‘G’ is carved an image of Vishnu as Bhuvaraha. Here 
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Bhuvaraha is shown as standing combating posture. facing to his 
left, with the right Ieg firmly placed and the left one lifted and 
probably kept on the naga hood, which is discernible now. The 
image of Varaha is carved as a four armed divinity. His lower 
right hand is akimbo. The attribute in the raised upper right hand 
is mutilated. The upper left hand and the attribute held in it are 
mutilated. The lower left hand of Varaha is raised and bent at the 
elbow on which is carved a seated image of Bhudevi. In the same 
hand he holds a mace. The image of Bhudevi is carved as seated 
on the elbow of Varaha, facing front. She is two armed. Her right 
hand is on the snout of Varaha and the left hand is on her left 
thigh. The image of Varaha is shown as wearing two thick and 
plain necklaces, a ropelike yajnopavita, armlets, wristlets, and a 
lower garment with the central loop falling in front. 

14.Kaliyamardana (144 x 86 cm): On the eastern face of the 
westernmost pilaster we. “K° of the cave bears an image of 
Krishna killing the demon Kaliya. Here Vishnu as Krishna is 
shown as standing combating posture with his right leg on the 
ground and the left leg that is lifted and kept on the body of the 
zoomorphic serpent Kaliya. The image of Krishna is four armed. 
His lower right hand is akimbo. In the raised upper right hand he 
holds a discus. The attribute in the raised upper left hand is 
broken. And with his lower left hand, which is seen near his 
chest, he is controlling Kaliya probably by stretching his tongue 
or by stretching the string he had tucked in the nostrils of the 
serpent. This act is called ‘Natthiya’. The zoomorphic Kaliya has 
a serpentine body and his hood is erect. The image of Krishna is 
shown as wearing a kiritamukuta, earrings, yajnopavita, armlets. 


wristlets, and a lower garment. 


Cave Ill 
This cave closely resembles the other two caves from the 
site, in regards of the plan. It is rectangular and the central nave 


and aisles are separated by the two vertical rows of crude, square 


pillars; but it is bigger in dimension than the other two caves and 
there is a crude but approximately finished square shrine in the 
rear wall of this cave. The shrine is devoid of any proper 
doorway and the circumambulatory passage is unfinished. Inside 
this shrine is a Shivalinga on the floor, which seems to be a later 
addition, so also the monolithic Nandi kept in front of the shrine 
in’ (Ne. central nave of (the cave, On faces of the pillars: and 
pilasters of this cave are carved various Vaishnava images. 
15.Dvarapala: On the eastern face of the western pilaster *A’ of 
the shrine is carved an image of dvarapala. He is standing in 
samapada posture and is two armed. His right hand is akimbo and 
the left hand is broken. His head is also broken. The image shows 
the traces of a necklace, a yajnopavita, and a lower garment. 
16.Dvarapala: On the western face of the eastern pilaster *B’ of 
the shrine is depicted another dvarapala. Standing in tribhanga, 
he is two armed. In his right hand he holds a mace and his left 
hand is akimbo. The face of this image is highly croded. The 
image is shown as wearing a mukuta. The remaining ornaments 
are discernible due to the eroded state of the image. 

17.Dvarapala: On the northern face of the pilaster “A’ is carved 
another dvarapala. Nothing much can be described about the 
image due to the eroded state of the image. 

18.Samapadasthanka Vishnu (Keshava) (156 x 85 cm): On the 
western face of the pillar ‘¢*> 18 Carved an image of Vishnu. He 
is depicted here as standing in samapada posture. He is four 
armed. His lower right hand is akimbo. In the upper right hand he 
holds a conch. In the upper left hand he holds a discus and the 
lower left hand rests on the mace near the waist. The image is 
shown as wearing a mukuta, carrings, beaded yajnopavita, 
waistband, and a lower garment. He has obliqucly set cyes and 
curved eyebrows. 

19.Bhairava: On the eastern face of the pillar *“D’, is a mutilated 
image. The lower portion of the image is totally broken. The right 


hand and the face and the mukuta are also partially broken. But 
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the remaining Ieft hand, which holds a munda, makes the 
identification of this image clear, as that of Bhairava. And if this 
identilicalion 18 Corhect, this as one .of the only two Shaiva 
images found at the site, the other being the Lingodbhava panel. 
20.Vishnu (149 x 69): On the eastern face of the pillar ‘E’ of the 
cave is carved an image of Vishnu. Here the deity is carved as 
standing in dvibhanga. He is four armed. In the lower right hand 
he holds a mace. The attribute in the raised upper right hand is 
discernible. The attribute in the raised left hand is broken. The 
lower left hand is akimbo. The image is shown as wearing a 
mukuta, earrings, yajnopavita, armlets, necklace made up of coins 
and a lower garment. 

21. Trivikrama (156 x 95 cm): On the western. face of the same 
pillar ‘E’ is carved an image of Vishnu as Trivikrama. Here the 
deity is depicted as standing with right leg firmly planted on the 
ground and the left one is lifted up to the shoulder level. He 1s 
carved as a four armed divinity. His lower right hand is on his 
right thigh. In the raised upper right hand he holds a discus. His 
upper left hand is in sucimudra and his lower left hand, which is 
kept on the left thigh holds a conch. The image is shown as 
wearing a mukuta, earrings, beaded yajnopavita, chestband, 
waistband, beaded armlets, and wristlets. A gandharva flanks his 
head on the left side. 

22.Bhuvaraha (130 x 56 cm): On the northern face of the same 
pillar ‘E’ is carved an image of Vishnu as Bhuvaraha. He is 
depicted as standing in alidha posture with his right leg firmly 
placed on the ground and the left one is lifted and kept probably 
on the naga hood. He is carved as a four armed deity. His lower 
right hand is akimbo. Both the upper hands and the attributes 
held in them are mutilated. The lower Ieft hand is folded at the 
elbow probably supported the anthropomorphic image of Bhudevi. 
The image of Bhudevi is mutilated except the right hand that is 
visible on the snout of the Varaha. The image of Varaha is shown 


as wearing mukuta, yajnopavita, armlets, and a lower garment. 
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23.Samapadasthanaka Vishnu (Janardana) (156 x 85 cm): On 
the southern face of the same pillar “E’ is carved an image of 
Vishnu. Here the deity is shown as standing in samapada posture. 
He is four armed. His lower right hand is akimbo. In the upper 
right hand he holds a discus. In the upper left hand he holds a 
conch and the lower left hand is kept on the head of gadadevi 
who is shown as standing erect. The image of Vishnu is shown as 
wearing a mukuta, a necklace, yajnopavita, armlets, beaded 
wristlets, and a lower garment. 

24.Putanavadha: On the upper register of the eastern face of the 
pillar ‘F’ in the cave is a panel depicting Putanavadha (88 x 67 
cm). Here putana is depicted as seated with her left leg folded 
and right one hanging. She is two armed. Both her hands are 
raised high to bear open the breasts. Child Krishna is carved as 
suckling her right breast, squeezing it to death. The image of 
Putana is shown as wearing a low mukuta, earrings, necklace, 
udarabandha, waistband, and a lower garment. The image of 
Krishna is shown as wearing a lower garment. 

25.Friezes of divinities: On the lower register of the eastern face 
of the same pillar ‘F’, below the image of Putana, is two friezes 
of divinities carved in a standing posture. The identification is 
difficult due to the small size of each figure and the attributes 
held in their hands are even smaller and eroded. 

26.Lingodbhava panel: The northern face of the same pillar ‘F’ 
in this cave bears two depictions, one each in upper and lower 
register. The upper register depicts the Lingodbhava myth. Here 
the images of Brahma and Vishnu are shown as seated, flanking 
the Shivalinga, to the left and right respectively. The image of 
Brahma is carved as having four faces, out of which three are 
visible. His image is shown as wearing a jatamukuta, an ekavali, 
armlets, waistband, yajnopavita, and a lower garment. Brahma is 
carved as holding his two hands in namaskaramudra near his 
chest. His image is turned slightly towards shivalinga. The image 


of Vishnu on the right side of the shivalinga is shown as seated 
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in sukhasana. He is four armed. His lower right hand is in 
varadamudra and in the raised upper right hand he holds a discus. 
His upper left hand is touching the linga, and his lower left hand 
is kept on his left thigh. The image of Vishnu is shown as 
wearing a kiritamukuta, earrings, yajnopavita, waistband, 
armlets, wristlets, and a lower garment. Though the panel appears 
to be Shaiva, the marked difference in its representation than is 
usually found in Maharashtra and elsewhere, doubts the Shaiva 
leanings. Usually, in the Lingodbhava panel, the failure of both 
Brahma and Vishnu in swan and boar incarnations respectively, to 
find the upper and lower end of the shivalinga is depicted as the 
core of the myth. Here, in this panel the images of swan and 
varaha are missing. It is also important to note that the image of 
Brahma is two armed and holds his hands in namaskaramudra 
slightly facing to the shivalinga, while the image of Vishnu is 
four armed, and none of his gestures and attributes indicate his 
submission to the Shivalinga. Instead, the upper left hand of 
Vishnu that touches the upper part of the Shivalinga probably 
depicts the success of finding the upper end of Shivalinga. This 
very feature along with the gesture of his lower right hand i.e. 
Varadamudra indicates that this seemingly Shaiva panel is 
depicted here with Vaishnava leanings. And this along with the 
remaining Vaishnava images found in all the caves and the 
absence Of Shaiva and Shakta images except the image of 
Bhairava, indicate the original Vaishnava dedication of the caves. 
27.Friezes of divinities: The lower register of the northern face 
of the same pillar ‘F’, and below the Lingodbhava panel; are 
carved small figures of standing divinities in two rows. 

28.Friezes of divinities: On the southern face of the pillar “H’ in 
this cave also bears the similar friezes like that on the northern 
face of the pillar *F’, in this cave. 

29.Female Dvarapala (127 x 62): On the eastern faceof the first 
western pilaster “I? of the cave bears an image of a female 


dvarapala. The image is depicted as standing in dvibhanga. The 
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image is two armed. In the right hand she holds a full-blown lotus 
and the attribute in the left hand is mutilated. Near her left leg is 
a small attendent figure holding a chhatra above her head, which 
is seen above the head of the main figure. Her image is shown as 
wearing a plain mukuta, earrings, and a lower garment. 

30.Rama (150 x 64 cm): On the eastern face of the second 
pilaster ‘J’, on the west of this cave is carved an image of Vishnu 
as Rama. This probably is the earliest independent depiction of 
Rama as an avatara of Vishnu. Here the divinity is carved as 
standing in samapada posture. He is two armed. His right hand is 
akimbo and in the raised left hand he holds a bow. A quiver can 
be seen tied behind the right shoulder of Rama. He wears a 
jJatamukuta, earrings, ekavali, yajnopavita, beaded armlets, 
waistband, and a lower garment. The nose of this image is 
partially broken and he has obliquely set eyes and curved 
eyebrows. 

31.Female Dvarapala: On the western face of the eastern pilaster 
‘L’ of the cave also depicts a dvarapala. The image is highly 
eroded to discern any other features but this also was a female 
dvarapala. . 

32.Mahishasuramardini (152 x 85 cm): On the western face of 
the first eastern pilaster ‘N’ of the cave is carved an image of 
Mahishasuramardini. She is carved as facing the front. She is 
four armed. In her lower right hand she holds a sword. In the 
upper right hand she holds a trident, the lower end of which is 
kept on the back of the Mahisha demon. In her upper left hand 
she holds a goad and with the lower left hand she pushes down 
the hind portion of the zoomorphic Mahisha demon. The force in 
the panel is depicted through the posture of the demon who is 
depicted in a zoomorphic form as being killed by the devi and the 
figure of the devi herself who is shown as standing with her left 
leg firmly placed and with the right one she tramples down the 
head of Mahisha demon, and with her lower left hand presses 


down the hind portion of the demon. She is shown as wearing a 
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jJatamukuta, earrings, a thick necklace, armlets, wristlets, 
waistband, and a lower garment. 

33.Sheshashayi (130 x 40 cm): The first panel ‘O’, on the eastern 
wall of the cave, facing the west is carved an image of 
Sheshashayi. The image is carved in an extremely shallow relief 
and therefore most of the features are discernible. The image 
shows Vishnu as lying supine on a serpent bed. The outline of the 
coils of shesha is seen under the body of the god. The image of 
Sheshashayi is four armed. His lower right hand is seen as 
stretched out on the serpent bed. Both the right and left upper 
hands of the image are raised but the attributes are discernible. 
The lower left hand of the image is also stretched out and kept on 
the left thigh. On the same wall and on the southern face of the 
pilaster ‘N’ are carved nearly four to five images, above the 
image of Sheshashayi, facing the latter, and holding their hands 
in namaskaramudra. 

34.Samapadasthanaka Vishnu (Acyuta) (146 x 85 cm): On the 
northern face of the second pilaster “P; of the eastern side of 
this cave, is carved an image of Vishnu. He is carved as standing 
in samapada posture and has four hands. In the lower right hand 
he holds a mace with its butt downwards. His upper right hand is 
raised, but the attribute in it is broken. He holds a discus in the 
upper left hand. His lower left hand is akimbo and he holds a 
conch in it. His image is shown as wearing a high kiritamukuta, 
earrings, necklace, yajnopavita, armlets, wristlets, and a lower 
garment. The face of this image is rounded. 

35.Samapadasthanaka Vishnu (148 x 82 cm): On the western 
face of the same pilaster *P’, is carved an image of Vishnu. Here 
Vishnu is shown as standing in samapada posture. He is four 
armed. His lower right hand is in varadamudra. In the raised 
upper right hand he holds a mace with its butt downwards. The 
attribute in the raised upper left hand is mutilated. His lower lett 
hand is akimbo and holds a conch in it. His image is shown as 


wearing an claborate kiritamukuta, carrings, a thick necklace, 
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yajnopavita, waistband, and a lower garment. The image has a 
roundish face and obliquely set cyes with curved cyebrows. The 
flying gandharvas flank his head on either side. 

On the basis of all these images from the interior of the 
three caves at Shiur showing Vaishnava affiliation, it will not be 
improper in suggesting ‘original Vaishnava’ dedication of the 
caves. And in this respect it is the only Vaishnava cave complex 


from Maharashtra, dated to ca. 6" — 7'"¢. A.D. 
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Ground Plan: Shiur Caves 
(Courtesy Department of Archaeology and Museums, Maharashtra) 


fig.9 
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fig. 10 
Shiur caves 
location 


fig. 11 
Shiur Caves 
General View 


fig. 12 
Bhokardan General View 


fig. 13 
Gaurala 
General View 
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11.2. VAISHNAVA IMAGES IN STRUCTURAL TEMPLES 


11.2.A. Vaishnava Images From Single Shrine Vaishnava 
Temples 
i. Trivikrama Temple At Ter 
“The temple of Trivikrama stands in a small prakara in the 

heart of the village. This perhaps is the earliest structural 

temple of its kind in Maharashtra.” 
Opinions vary on the problem of dating of this temple. Cousens 
ascribes a period not later than the 4'" c. A. D. while Naik having 
compared this structure with the brick caitya at Chezarla and the 
Sahadeva ratha at Mahabalipuram, takes this temple as of 5‘ c. 
A. D. Percy Brown accepts this as a probable date. Smith, 
pointing out the existence of the apsidal plan of the construction 
at Sanchi and Pattadkal, proposes 8" c. A. D. as the date of this 
temple. Mate takes an altogether different view. After comparing 
this temple with those of the early Pallava order, he states that 
the temple in question could be Brahmanical in all probability. 
He fixes 7" c. A. D. as the date of this structure. Whether this is 
originally a Brahmanical temple or Buddhist caitya, it must be 
noted that it is undoubtedly the earliest monument in 
Maharashtra. 

It is relatively a small structure possessing no outstanding 
architectural merit and a shrine and closed hall of a later date. It 
is important however for its antiquarian significance, as it was 
originally a Buddhist structural temple and the only surviving 
example of its kind in Maharashtra. 

Shrine 

Originally, there was only a long chamber with apsidal end 
and vaulted roof serving as shrine. The shrine is constructed of 
brickwork laid in mud mortar. It has a gable front with wide 
cornice mouldings of the rock-cut variety engirdling the building 


at the junction of the walls and the roof. 
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In spite of the addition of a low, flat roofed closed hall the 
Original structure remains quite intact and resembles a complete 
Buddhist caitya. It faces the east. 

Trivikrama temple has been conserved by the State 
Department of Archaeology and Museums. It is painted in red 
externally; hence it becomes difficult to see the original 
brickwork of it. In front of the temple is a hall in which a Garuda 
image is kept facing the shrine, Garuda is shown standing in 
sampada and his two hands are in namaskaramudra. He is winged 
and wears a karandamukuta, earrings, necklace, armlets, and 
wristlets. His nose is broken. 

In the shrine is an image of Vishnu as Trivikrama, standing 
on a high pedestal at the rear wall of the shrine. The image 
measures 267 x 155 cms. Vishnu as Trivikrama stands with his 
right leg firmly placed which is now mutilated, and the left leg 
lifted upto the shoulder. He has four arms. All the hands are 
mutilated and the remaining portion of the hands and thighs along 
with his nose and ears are wooden, probably indicates an early 
conservation. Vishnu has a third vertical eye on his forehead. He 
wears an elaborate kiritamukuta, ekavali, a bejeweled necklace, 
plain waistband, earrings, anklet, lower garment = and 
vaijayantimala.There are three figures near his legs. Near his 
right thigh is a gana with curly hair, looking upwards, holding 
the lower garment of Trivikrama and is clad in skin. Next to him 
to his left is a male figure, two armed, the right hand is held up, 
and the left one is hanging down. He is wearing an upper 
garment, waistband. To his left is a standing female figure with 
her face mutilated. She is two armed in namaskaramudra. She 
wears an upper garment, ekavali, wristlet, anklet, waistband and 
lower garment. In the extreme left corner of the pedestal is a very 
crude image of a female, stylistically of later date than the 


Trivikrama image. 
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ii. Kevala Narasimha Temple At Ramtek (Fig. 14:93) 

The temple has been first noticed by Beglar in 1872, while 

surveying the monuments at Ramtek, in modern Nagpur district. 
He classed the Narasimha temples at the place as ‘modern’. The 
term modern denoted Bhosala period or Maratha period as is seen 
from the use of the same term by Beglar in case of some 
monuments of Maratha period at the site. 
It is only with the efforts of the State Department of 
Archaeology, under the directorship of Dr. A.P. Jamkhedkar, that 
the clearance work of the monuments at Ramtek helped revealing 
the original nature of the monuments and the probable date of the 
temples, instead of calling them merely ‘old’ or ‘modern’. 

This west facing temple of Kevala Narasimha revealed the 
ground plan consisting of a square closed hall and a cella behind 
it that is separated not by a vestibule but by a pair each of 
pilasters and pillars. The cella is on a higher level than the hall. 
There are stambhajalas in the windows of the sidewalls of the 
hall. In the center of the square hall is a catushki. A similar 
catushki is seen in the center of the cella. The cella is bigger in 
dimension than the hall. In the center of the catushki, inside the 
cella is the shrine image of Narasimha. Except for the rosettes on 
the flat roof, and the lotus medallions on the pillars, the temple 
is extremely plain interiorly. Exteriorly, the temple shows the ‘T°’ 
shaped doorway flanked by a vertical row of ganas on either side. 
Built on a raised jagati, the adhisthana of this temple shows a 
band of railing. Except for the gana figures and the band of 
railing, the temple exterior is as plain as the interior. Discovery 
of an inscription on the hall wall of this temple, helped to discern 
the original date of the temple that goes back to the Vakataka 
times, during the reign of Pravarasena II (C. 420 A.D.). 

The image of Kevala Narasimha in the temple shows Vishnu 
as Narasimha seated in sukhasana, with his right leg raised and 


the left leg flexed. He is two armed and holds a discus in his 
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right hand that is kept over the right knee. The wheel touches the 
small pedestal on which the deity is shown seated. The image is 
adorned with a rosette on the top of the head, a thick necklace, 
wristlets, udarabandha, and lower garment. The lion face of 
Narasimha is placatory. He is depicted with wide-open mouth, 
rounded eyes, and small ears raised, and mane falling on the nape 


in style of hairs. 


iii. Rudra Narasimha Temple At Ramtek (Fig.15: 94) 

The temple of Rudra Narasimha at Ramtek is another single 
shrined Vaishnava temple from the same site. This temple stands 
a few meters away from the Kevala Narasimha temple and 
resembles closely the latter in case of architecture, with an 
exception of a few peculiarities; those are absent in the Kevala 
Narasimha temple. This temple also faces the west. 

On plan, this temple also consists of a square closed hall 
and a square cella beyond it. In dimension and execution this 
temple closely resembles to the Kevala Narasimha temple from 
the same site. There are four freestanding pillars in the center of 
the hall and a Chatushki in the shrine. On the elevated floor, that 
looks like a pedestal, of the catushki in the cella, is the shrine 
image of Narasimha. This Narasimha image is also stylistically 
akin to the shrine image in the Kevala Narasimha temple. 

At present the temple shows that the walls, architraves and 
roof were reconstructed. These reconstructed portions are in red 
sandstone while the original features like the catushki in the hall 
and cella, the pillars and pilasters serving as vestibule between 
the hall and the cella and the shrine image, all are in basalt. The 
doorframe of the temple is also of basalt. There are two gana 
figures at the base of the doorframe, one on either side. These 
gana figures are also stylistically similar to those found flanking 
the doorway of the Kevala Narasimha temple from the same site. 

Though the walls, the architraves and roof of this temple is 


reconstructed, the original layout of the temple reveals that it 
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stands on a jagati and the original ground plan consists of ten 
projections, four each on the front and rear walls and two each in 
the side walls. In front of the eight projections, leaving the two 
flanking the doorway in front, have a water cistern each at the 
groud level. The purpose of these ten projections and eight water 
cisterns demands an enquiry into the ritualistic significance of 
architectural features. 

On the basis of the stylistic similarities of the Rudra 
Narasimha temple with that of the Kevala Narasimha temple from 
the same site, indicates that this temple also can be dated to early 


5" century A.D. 
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iv. Trivikrama Temple At Ramtek 

According to Prof. Mirashi the remains of the Trivikrama 
temple on Ramtek are some of the best material remains of the 
Vakataka period along with those on the bank of the Dhom, in the 
present day ashram of Vinoba-. 

At present, the temple stands in a _ much-dilapidated 
condition. The image of Trivikrama stands in open, as the 
structure housing it has been fallen. A few meters south of this 
image is a dilapidated structure. This hall reveals as having six 
pillars. This hall and the structure housing the Trivikrama image 
were probably the parts of the same temple. 

The image of Trivikrama faces the main hill i.e. the west. 
The image is highly mutilated. The remnant portion of the image 
indicates that Vishnu as Trivikrama was depicted here as standing 
with his left foot firmly placed on the ground and the right one 
lifted high, probably up to the level of the shoulder, The image 
was eight armed and was adorned with a mukuta, curly hair 
falling on the shoulders, earrings, an ekavali, a_ropelike 
udarabandha, armlets of different designs in each of the hands, 
and a lower garment with a loop falling in front. Under his lifted 
leg is a male figure, probably of king Bali, as the mutilated 
image is shown wearing a mukuta. The figure is depicted as 
standing in tribhanga and is two armed — both the hands are now 


mutilated. 


vy. Varaha Mandapa At Ramtek 

Varaha hall at Ramtek is situated just in front of the 
Bhogarama temple and faces the north. This is a simple structure 
consisting of a four-pillared hall on a high jagati. The roof of 
this structure is reconstructed. The pillars are original and 
exhibit lotus medallions, similar to those in the Narasimha and 
Guptarama temple from the same site. 

Inside the hall stands the huge zoomorphic figure of 


Adivaraha. The front portion of the image shows the remnants of 
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the anthropomorphic figure of Bhudevi, carved as taking support 
of the snout of the Varaha. Below the legs of the Adivaraha are 
traces of Shesha. With its features intact, the image must have 
been one of the finest examples of Adivaraha type of images. 

The simplicity of this structure and the pillar type that is 
akin to those from the Kevala Narasimha temple indicate that this 
structure was also contemporary to the Narasimha temples and the 


Guptarama temple at the site, belonging to the Vakataka epoch . 


vi. Temple no. 9 At Anjaneri 

A flat-topped mass of hill called Anjaneri is situated at a 
distance of nearly 22 km from Nasik, on the Nasik-Traymbak 
road. Near the foothill a small village also named Anjaneri 
consists of the remains of nearly twelve to thirteen large and 
highly finished temples dated to c. 11'"-12'" c. A.D. majority of 
these temples are dedicated to the Jaina faith and a few of them 
are dedicated to the Brahmanical deities. Amongst these, temple 
no. 8 is a Vaishnava temple. This temple is located on the left 
side of the road leading to the Anjaneri village. The temple is at 
present in a highly dilapidated condition. 

The temple originally must have had a porch, a closed hall, 
a vestibule and a shrine. At present, the temple stands with a 
dilapidated exterior part of the closed hall, a vestibule and the 
sanctum. From the existing conditions of the temple, it is clear 
that the temple was built on a high jagati, and the closed hall of 
the temple must have resembled the one from the Devi temple at 
Methi. Though dilapidated, the temple saves much to assign it to 
the Vaishnava dedication. This temple faces the north. The porch 
is totally mutilated, and the pieces of the porch and hall ceilings 
are seen scattered around the temple. The present condition of the 
temple suggests that the hall must have been of the closed hall 
style. Today only the rear wall of the hall is partially preserved 
and a portion of the eastern and western walls are also seen. The 


rear wall of hall has two niches, one on either side, flanking the 
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vestibule. Both these niches are empty. There are no traces of 
pillars in the hall. The floor of the hall shows some brick pieces, 
indicating the use of brick in the structure. On the northern faces 
of the eastern and western pilasters of the rear wall of the hall 
bear a male and a female figure respectively. On the inner faces 
of the same pilasters are carved the Vaishnava dvarapalas. The 
attributes held in the four hands of the dvarapala carved on the 
eastern face of the western pilaster are very clear confirming his 
Vaishnava character. The vestibule is small, rectangular and 
plain, devoid of any niches. The lintel of the shrine door is 
highly abraded and shows a four-armed divinity seated in 
ardhaparyankasana. The image was probably that of Vishnu or 
Lakshmi. On the uttaranga of the shrine doorway are seen five 
niches bearing five major divinities from east to west — Brahma, 
Laskhmi, Vishnu, Ganesha, Shiva. 

Brahma: the image of Brahma is carved in the first niche from 
the eastern side on the uttaranga of the shrine doorway. Here 
Brahma is shown as seated in sukhasana. He is carved as a four 
armed divinity. His lower right hand is in varadamudra, and in 
the upper right hand he holds sruka. In the upper left hand he 
holds an sruva, and his lower left hand is mutilated. 

Lakshmi: The image depicted in the next niche is that of 
Lakshmi. Here the goddess is shown as seated in sukhasana. She 
is carved as a four armed divinity. Her lower right hand is in 
varadamudra, and in the upper right hand she holds a lotus. The 
attribute in her upper left hand is broken, and in lower left hand 
she holds a pustaka. 

Vishnu(Shridhar): The image carved in the central niche on the 
uttaranga of the shrine doorway of this temple is the image of 
Vishnu. The image shows Vishnu as seated in sukhasana. He is 
also carved as a four armed divinity. His lower right hand is in 
varadamudra, and in the upper right hand he holds a discus. In 
the upper left hand he holds a mace and the attribute in his lower 


left hand is broken. 
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Ganesha: The image in the next niche is the image of Ganesha. 
Here the elephant god is shown as seated in padmasana. He is 
also carved as a four armed divinity. The attribute in his lower 
right hand is broken. In the upper right hand he holds an axe. In 
the upper left hand he holds a lotus and in the lower left hand he 
holds a modaka. 

Shiva: The image carved in the westernmost niche on the 
uttaranga is an image of Shiva. Here Shiva is carved as seated in 
sukhasana. He is four armed. His lower right hand is in 
varadamudra. In his upper right hand he holds a trident. In his 
upper left hand he holds a snake and the attribute in his lower 
left hand is mutilated, 

Inside the square shrine, is a pedestal kept near the rear wall. On 
the dado of this original pedestal is carved an image of Garuda. 
Here Garuda is carved as kneeling and holding his two hands in 
namaskaramudra near his chest. The image of Garuda is winged 
and is depicted as wearing a mukuta, necklace, earrings, 
wristlets, and a lower garment. The image is nimbate and the face 
of the image is highly eroded. Above this pedestal is kept a loose 
image of Narasimha. The image does not seem to be ‘the original 
shrine image. 

Vidarana Narasimha: (ANJ-08/81). The image of Vishnu as 
Narasimha is carved on a basalt slab in high relief. The image 
depicts Narasimha as standing with his left leg firmly placed on 
the ground and right one slightly lifted and kept on the left thigh. 
On the lap, thus formed, is depicted the figure of Hirnayakashipu. 
The image of the demon Hiranyakashipu is badly mutilated. But 
he was probably two armed. The image of Narasimha is six 
armed. All these hands along with the attributes held in them are 
mutilated. He has a ferocious look due to the wide-open mouth, 
big eyes, and the mane falling on his shoulders and chest. On the 
center of his chest is carved the shrivatsa mark. His image is 
shown as wearing a low karandamukuta, beaded armlets, a long 


necklace, a chestband, anklets, padahsaras and a lower garment. 
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To his right on the basalt slab is carved an image of Garuda. The 
image of Garuda is carved as seated in utkutika and this winged 
mount of Vishnu is shown as holding his hands in 
namaskaramudra. To the left of the image of Narasimha is carved 
an image of cakrapurusha. 

Exteriorly, the temple shows a few figures carved inside the 
main niches on the jangha and the shikhara. All these images are 
Vaishnava in character. 
1.Trivikrama: Vishnu as Trivikrama is shown as standing with 
his right leg firmly placed on the ground and the left one is lifted 
up to the shoulder level. Below this leg stands Bali in 
namaskaramudra. The face of the image of Bali is highly eroded. 
The image of Trivikrama is four armed. Both of the right hands 
along with the attributes held in them are mutilated. In the upper 
left hand he holds a discus, and his lower left hand is mutilated 
but probably kept on the left thigh. The image of Trivikrama is 
shown as wearing a karandamukuta, earrings, armlets, and a 
lower garment. The image is nimbate. 
2.Yanaka Narasimha: Vishnu is depicted as Narasimha in a 
standing pose. And though both his legs are partially mutilated, a 
demon figure is visible on his lap. This figure is also highly 
mutilated and thus nothing much can be said about the figure viz. 
his hands and the attributes held in it, the ornamentation etc. 
The image of the demon probably was depicted with a sword in 
his right hand. The image of Narasimha is carved as six armed 
divinity. His upper two hands are held upwards as if stretching 
the entrails of the demon. And the lower right and left hands are 
tearing out the demon’s belly and taking out the entrails. In the 
middle right hand he holds a sword and the attribute in the 
middle left hand is broken. The Narasimha image is ornamented 
with a low karandamukuta and he has a ferocious face and a 
wide-open mouth, 
3.Samapadasthanaka Vishnu: To the right of the above- 


mentioned figure of Narasimha in a separate niche is a figure of 
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Vishnu carved as standing in samapada posture. He is eight 
armed. All the arms along with the attributes held in them are 
mutilated. Near his right foot is carved a figure of Garuda and 
near his left foot is carved a figure of a male attendant. The 
image is shown as wearing a mukuta, earrings and a lower 
garment. The image is nimbate. 

4.Sthanaka Narasimha: Vishnu is depicted as Narasimha standing 
in catura pose, and forming a lap, over which lies the demon 
Hiranyakashipu. The demon is two armed and holds a sword and a 
shield. Narasimha is carved as a four armed divinity. With his 
lower two hands he is shown as taking out the entrails of the 
demon. In his upper right hand he holds a discus and in the upper 
left hand he holds a conch. He has big rounded eyes, wide-open 
mouth, small ears, and his image is shown as wearing a low 
kirita, chestband, necklace, and a lower garment. 

5.Vishnu On Garuda: The figure of Garuda is shown as winged 
and in a flying posture, supporting the figure of Vishnu seated on 
his shoulders. The God is six-armed. All the arms along with the 
attributes held in them are mutilated. His image is shown as 
wearing a kirita, a chestband, a necklace, and a lower garment. 
The image of Vishnu is nimbate. 

6.Bhuvaraha: Vishnu is depicted here as Bhuvaraha. The figure 
is highly mutilated and eroded. Here the God is shown as 
standing combating posture facing his left. He is depicted as a 
four-armed divinity. His lower right hand is kept on his right 
thigh, and in the upper right hand he holds a mace. His upper left 
hand is folded and supporting the image of Bhu on the elbow, and 
his lower left hand is kept on the left thigh. The image is shown 
as wearing a necklace, wristlets, and a lower garment. The other 
details of the image are not clearly visible. 

7.Sarasvati: The image of Saraswati is shown as seated in 
sukhasana. She is carved as a four-armed deity. In her lower right 
hand she holds a rosary, and in the upper right hand she holds an 


sruka. In the upper left hand she holds a pustaka and in the lower 
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left hand she holds a kamandalu. Her image is shown as wearing a 
kirita, a necklace, earrings, an chestband and a lower garment. 

8.Lakshmi: The image of Lakshmi is also carved as seated in 
sukhasana. She is also carved as a four armed deity. Her lower 
right hand is in varadamudra, and in the upper right hand she 
holds a discus. In the upper left hand she holds a lotus, and the 
lower left hand is mutilated. Her image is shown as wearing a 


karanda, a halo, earrings, a long necklace, and a lower garment. 


vii. Temple no. 5 At Balsane 

It is a small village in the Sakri taluka of Dhule district, is 
Situated on the northern banks of the Burai or ancient Kesar al a 
distance of 27 miles from Dhulia. The village has a series of 
eight well-preserved temples and a monastery or a matha. Out of 
these, three temples are situated to the Southeast of the modern 
habitation and the remaining five temples and a matha are 
Situated to the East of the modern habitation. Of these temples, 
the temple situated on the southeast of the village, temple no. 5, 
is a Vaishnava temple. 

This, North facing temple is built on a high platform, half 
of which on the front side is not visible due to the renovation 
work. Exteriorly the temple is quite plain, devoid of any 
sculpture whatsoever. 

On plan the temple consists of a rectangular verandah with two 
side shrines and two niches in the rear wall, a closed hall with 
small but compact side shrines, five in each of the lateral walls, 
an vestibule with a niche in each of the lateral wall and a shrine. 
Verandah Or The Porch 

The front portion of the verandah seems to have undergone 
many renovations that are clearly visible with the asymmetrical 
placement of the windows and the pilasters. There are two side 
shrines, in the eastern and western sides. 

Western Shrine: This shrine is small and rectangular and has a 


figure of Ganesha on its lintel. On the uftaranga are three main 
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niches enshrining the four-armed seated figures of Brahma, 
Vishnu and Shiva. Inside the shrine there are two pedestals kept 
one behind the other. The pedestal that is seen in front is a 
modern cemented pedestal. This pedestal blocks the view of the 
original pedestal, which has been kept behind. The dado of this 
inner pedestal is not seen. On the front, modern pedestal is kept 
an image of Shiva-Parvati in alinganamudra. The image seems to 
have brought from the other temples at the site. It is a loose and 
much eroded piece of art in basalt. The shrine ceiling has a cyma 
reversa. 

Eastern Shrine: This shrine is similar to the Western one in style 
and dimension. This shrine also bears the figure of Ganesha on 
the lintel. But in the three niches of the uttaranga are the three 
divinities seated and four-armed. The weather-beaten states of 
these images make them incomprehensible. Inside this shrine near 
the rear wall is a pedestal, which bears the images of a peacock, a 
bull and an anthropomorphized Garuda on its dado. On this 
pedestal is kept a loose sculpture of Bhairava, which must have 
brought here from the other Shaivite temples in the vicinity. But 
on the basis of the figures on the dado of this pedestal one can 
infer that it originally must have supported either the separate 
images of the Trinity i.e. Brahma, Vishnu and Mahesha or a 
syncretistic icon of HariHaraPitamaha or the _ separate or 
syncretistic depiction of the shaktis of these Gods. The latter 
seems to be probable, as instead of swan, which is the vahana of 
Brahma, a peacock is depicted. Peacock is generally considered 
as the vahana of Sarasvati, the Shakti of Brahma. Nothing more 
can be said in this regard as no such icon has been located or 
found in the vicinity. The shrine ceiling has a cyma reversa. 

There are two niches, one on either side of the hall doorway 
in the Verandah. The eastern niche is empty, but bears an image 
of a four-armed female deity seated in sukhasana carved above 
the niche. In a similar placement of the western niche is a four- 


armed male divinity seated sukhasana. This niche contains a 
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partially broken figure of a Samapadasthanaka Vishnu. This 
image is slightly bigger in size to identify it as the original 
image in the niche. 

Near the hall doorway, to the eastern side is kept an image 
of Parvati, standing in samapada and four-armed. To the western 
side is kept a life size image of Vishnu standing in samapada and 
is also four-armed. Both these images are much eroded. These 
probably could have been the shrine images of the Eastern and 
Western shrines in the verandah respectively. 

Hall 

The hall here is square and it is a closed hall. It stands on 
four freestanding pillars and eight corresponding pilasters. There 
are in all ten small shrines in the hall, five in each of the lateral 
wall. These shrines are almost identical in dimension and 
ornamentation. Almost all these shrines are empty today. They 
are square. They have a trishakha doorway and a Ganesha image 
on the lintel, and inside the shrine near the rear wall is a 
pedestal, which bears an image of Garuda seated in utkutikasana, 
winged and two hands either held in namaskaramudra or held up, 
as if supporting the superstructure, on the dado. Only the 
uttarangas of these shrines bear the depiction of different 
combinations of the divinities like the third shrine on the western 
side has the Navagraha images on the uttaranga and the shrine 
exactly opposite to this bears a combination of the Dashavataras. 
In the same way there are Saptamatrikas depicted on the 
uttaranga of the shrine next to it. 

Vestibule 

The vestibule is bigger than the usual vestibule conception 
and it is squarish. It has one niche in either of its lateral walls. 

Both these niches are empty today. But above these niches 
is carved a torana, and there are three forms of Vishnu carved 
under each of these torana, the central form is bigger in size. 
Western niche: On the uwttaranga of this niche there are three 


figures. The central figure is that of Vishnu carved as 
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VidaranaNarasimha., He is depicted as sealed in 
pralambapadasana. On his lap lies the demon King 
Hiranyakashipu. Narasimha is carved as a four armed divinity. 
With the lower two, he is shown as taking out the entrails of the 
demon and the upper two are held up with the palms flat towards 
the sky, as if supporting the superstructure. He looks ferocious 
and his image is shown as wearing a thick necklace, and his mane 
is falling on the chest. 

Flanking him are two identical figures, slightly smaller in 

size. They both are seated and four-armed. The lower right hand 
is in varada pose and the lower left hand holds a fruit. The upper 
two hands hold some elongated objects. Due to their smaller 
dimensions, these attributes are beyond identification. Both these 
images are shown as wearing a kirita, necklace, earrings and a 
lower garment. Probably these are the figures of Rama and 
Parashurama, as the opposite niche depicts three other avataras 
of Vishnu. 
Eastern niche: This niche also has three figures on the uttaranga. 
The central figure is of Vishnu carved as Bhuvaraha. The lower 
portion of this image is mutilated. He is four-armed — januhasta, 
holding an object (?), supporting Bhu and the forth one 1s 
mutilated. He has a sharp tusk and his image is shown as wearing 
a kirita, chestband, necklace, wristlets, and a lower garment. 

To his right is a four-armed image of a male divinity, 
probably of Buddha or Krishna, seated in padmasana. His lower 
two hands are in dhyanamudra and the upper right and left hands 
hold discus and conch respectively. 

To the left of Varaha is dwarfish image of Balarama. He is 
shown as standing in tribhanga and he is two-armed. His right 
hand is kept on the respective knee and in the left hand he holds 
an extraordinarily big plough, the blade of this plough has been 


kept horizontally over his two shoulders. 
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Shrine 


The shrine doorway is of trishakha type. On the lintel of the 
shrine is an image of Garuda. The figure is much eroded. Only 
the outline of this figure suggests that the figure was in 
combating pose and winged. The other’ features are 
incomprehensible. 

Inside the five niches on the uftfaranga there are Matrika images 
along with Ganesha and Virabhadra. 

Above the central niche of the uttaranga, just below the vestibule 
ceiling is a rectangular niche containing an image of 
Sheshashayi. The image is quite intact but smaller in dimension 
and highly placed therefore the minute details can’t be traced, 
Here Vishnu is depicted as Sheshashayi, resting on the serpent 
bed with his right leg stretched out and the left one bent and kept 
diagonally under the right knee. The right foot is kept in the lap 
of Lakshmi who is seated in ardhaparyankasana. Vishnu is four- 
armed. His lower right hand is kept on his chest, the upper right 
hand supports his head, the upper left hand is held up high 
holding an unidentified object, and the lower left hand is kept on 
the left knee. His image is shown as wearing a kirita. — 

In the center of the square shrine there is a big Shivalinga on the 
floor. Behind this is a modern pedestal, over which is kept an 
image of a male divinity riding a horse. This image is known or 
called by the villagers as Kanubai. This image is very crude and 


seems to be a late addition to the shrine. 


viii. Vaishnava Temple At Jhodge 

Jhodge is a large village on the Bombay-Agra road, about 
24 km northeast of Malegaon, in the Malegaon taluka of the Nasik 
district. Near the highway is seen a large temple of Mahadeva. To 
the southwest of this temple is a small-dilapidated Vaishnava 


shrine. 
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Vaishnava Temple 

This temple is smaller in dimension than the Mahadeva 
temple standing in front of it and also it is much dilapidated than 
the latter, especially the shikhara and the hall portion. This 
Vaishnava temple faces the east. Originally the temple must have 
had a hall, an vestibule and a shrine on plan. Today, only a part 
of the vestibule and the shrine are partially preserved. An empty 
niche in the western portion of the northern wall of the hall is the 
only extant part of the original hall. 

Due to the debris in front of the shrine doorway, it is 
difficult to enter this dilapidated temple for a close observation. 

The shrine that can be observed from outside, indicates that 
the temple was a small structure with a small square shrine. The 
shrine doorway is of trishakha type. The base of the central 
shakha has the depiction of the Vaishnava dvarapalas, holding 
the Vaishnava attributes i.e. conch, mace and discus. These 
images of the dvarapalas flanking the shrine door are highly 
eroded. 

Ganesha is carved on the lintel and the uftaranga is plain. 
There is a creeper design on the mandaraka flanked by the 
kirtimukhas. Inside the square and small shrine is a pedestal kept 
near the rear wall. The dado of this pedestal bears a figure of 
Garuda seated in utkutikasana and with his hands held in 
namaskaramudra on his chest. The image of Garuda is shown as 
wearing a mukuta, carrings, wristlets, and a lower garment. The 
image of Garuda carved on the dado of this pedestal, that seems 
to be in its original placement suggests the Vaishnava dedication 


of this small shrine at Jhodge. 


ix. Lakshmi —- Narayana Temple At Pedgaon 
Locally known as Chitramandir due to its sculptural 
richness, this west facing temple of Lakshmi — Narayana is 


situated on the bank of river Bhima at Pedgaon in Shrigonda 
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taluka of district Ahmadnagar. The temple consists of three 
ardhamandapas or porches, a hall, a vestibule and a shrine. 
Vaishnava Characteristics In The Interior Of The Temple 

The hall doorways from all the three porches are alike as 

they all have five shakhas, Vaishnava dvarapalas, Ganesha on the 
lintel, lozenges on the uttaranga and kirtimukhas on _ the 
threshold. 
Inside the hall there is a chatushki in the center and the pillars 
forming the chatushki are differentiated from the rest of the 
pillars and the pilasters by the stylised ghatapallava capital. Rest 
of the eight pilasters and the four half pillars of the kakshasana 
have kichaka brackets except the two with a monkey and a demon 
face. There are two empty niches, one on either side, in the rear 
wall of the hall flanking the vestibule. 

On the inner face of the right pilaster of the vestibule 
entrance has an image of a Tirthankara. He is carved as standing 
in abhanga. This tirthankara carved as digambara has long ears 
and a shrivatsa is carved on his chest. 

In vestibule there is one niche in each of the lateral 
sidewalls. Both these niches are empty at present. 

The shrine doorway is again is panchashakha style and has 
Ganesha on the lintel, Vaishnava dvarapalas, lozenges on the 
uttaranga, kirtimukha on the threshold and a profusely carved 
chandrashila in front of the shrine doorway. The shrine is square 
and plain. Inside the shrine, near the rear wall, is kept an image 
of Lakshmi-Narayana on a pedestal. Both the image and the 
pedestal are modern. 

The Vaishnava dedication of the temple is revealed in a 
better way than the interior and with certainty, by the sculptural 
depictions on the exterior. 

Vaishnava Images On The Exterior Of The Temple 

There are two pillars in each of the three mukhamandapas. 

The pillars in the southern porch are intact and have kichaka 


brackets. One pillar in the western porch and the two pillars tn 
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the northern porch are broken. Southern, northern and western 
sidewalls of the hall have perforated windows. The basement 
mouldings have gajathara, ashvathara and the narathara in 
succession. The narathara contains the depictions of various 
mythological episodes, especially from Ramayana. The 
mandovara is shown as wearing the beautiful depictions of the 
surasundaris and the ashtadikpalas. The main niche in the 
mandovara walls of three cardinal directions i.e, northern, 
eastern and southern contains images of Narasimha, Harihararka 
and Bhuvaraha respectively. 

Vidarana Narasimha: In the northern main niche of the shrine 
exterior is an image of Vishnu carved as Narasimha. The image ts 
partially broken. The lower portion of the Narasimha image and 
the figure of the demon are missing. Narasimha is shown standing 
with the right leg firmly placed on the pedestal and the left 
mutilated leg probably had lifted up, to form the lap. The figure 
of the demon on the lap of the god is broken except a hand, which 
is seen. Here Narasimha is carved as a six armed divinity. The 
lower two right hands are broken. In the uppermost right hand he 
holds a sword. The uppermost left hand is broken. The middle left 
hand is depicted as holding the upper garment of the demon, and 
the lower left hand of the image is broken. Near the left intact 
arm of the deity is depicted a standing male figure, holding his 
hands in namaskaramudra. The image of Narasimha is shown as 
wearing a low  karandamukuta,  armiets and wristlets, 
vaijayantimala and a lower garment. Face of the god is partially 
broken but the rounded eyes and the mane falling on the chest are 
clearly visible. 

Harihararka: In the eastern niche of the shrine exterior is a 
syncretic image of Vishnu. The deity is shown here as standing in 
samapada pose and having eight hands. In his lower right hand he 
holds a lotus. The middle two right hands are broken, and in the 
uppermost right hand he holds a trident. In the uppermost left 


hand the deity holds a naga. Like the right hands the middle left 
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hands also are broken along with the attributes held in them. The 
lower left hand is also partially broken but held a lotus, which is 
visible. 

The image is shown as wearing a high kiritamukuta, 
cakrakundalas, two necklaces, chestband, armlets, wristlets, 
vaijayantimala, anklets, and a lower garment. 

On either side of this image is an ayudhapurusha. The one 
Standing on the right side is a cakrapurusha and the one on the 
left side is a shankhapurusha. 

Bhuvaraha: Vishnu is shown as Bhuvaraha in the southern niche. 
The god is shown as standing in the combating posture with the 
right leg firmly placed on a pedestal and the left one lifted up 
and placed on a stone block, on the front face of which is 
depicted a tortoise and a naga couple above it. The image of 
Bhuvaraha is carved as a four armed divinity. His lower right 
hand is on his right thigh and in the upper right hand he holds a 
mace. The upper left hand is folded and on the elbow of which is 
carved a seated image of Bhudevi, and in the same hand he holds 
a conch. In the lower left hand he holds a discus. The image of 
the god is shown as wearing a karandamukuta, two necklaces, 
chestband, armlets, wristlets, waistband, lower garment and 


vaijayantimala. The image has a sharp tusk. 


x. Vishnu Temple At Kokamthan 

On the southern banks of river Godavari is located a north 
facing Vishnu temple at Kokamthan, a village four miles away 
from the taluka place of Kopargaon in Ahmadnagar district. On 
plan, the temple consists of two porches on the western and 
northern side thereafter a hall, a vestibule and a shrine. The 
eastern porch has been converted into a small shrine, probably in 
the later period. The exterior walls of this shrine have blind jali 
windows. The northern porch is reached through a flight of steps. 


There are two half pillars on the kakshasana and two pilasters in 
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this porch. The doorway leading to the hall from this porch is 
plain and dvishakha. The image of Garuda is carved on the lintel 
of this hall doorway. He is shown here as seated in utkutika pose 
and with two hands held in namaskaramudra. The image is 
winged. Flanking the doorway are Vaishnava dvarapalas. Both 
these dvarapalas are depicted as standing in tribhanga and 
holding the Vaishnava attributes in their four hands. On the 
threshold is a lozenge. In the central niche on the uftaranga is a 
two-armed deity wearing a kirita, is seen seated in sukhasana. 
Four musicians, two on either side, flank him. A loose figure of 
monolithic nandi has been kept in this porch. 

The western porch is again approached by a flight of steps. 
It has two pillars and two _ pilasters but devoid of the 
kakshasanas. The doorway is again similar to that of the northern 
porch with the Garuda image on the lintel and the Vaishnava 
dvarapalas. The Garuda image on the lintel is carved as seated in 
utkutika posture, he is winged and holds his two hands in 
namaskaramudra. He wears a karandamukuta, earrings and a 
lower garment. The five niches on the uttaranga consist of 
images of four armed gods. 

The hall has two pilasters on each sidewall and four corner 
pilasters. The roof of the hall is supported with the brackets. On 
the inner faces of these brackets are carved the images of 
surasundaris. The execution is similar to that of hall of the 
Vaishnava temple at Anwa. 
Eastern Shrine 

On the eastern side the original porch is seen turned into a 
shrine. A vestibule precedes the shrine on this side. This 
vestibule is a small rectangular structure and consists of two 
pillars. The shrine doorway is of panchashakha type and has 
kirtimukhas on the threshold and Ganesha on the lintel. The 
dvarashakhas have Vaishnava dvarapalas. There is a figure of a 
four armed Gajalakshmi on either side of the of the shrine 


doorway. Near the rear wall of the shrine is a pedestal. The 
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pedestal originally seems to belong to the main shrine on the 
southern side of this temple. There is a Garuda figure on the dado 
of this pedestal. The image is much eroded but shows Garuda as 
seated in utkutika posture. He is winged and holds his two hands 
in namaskaramudra. There is also an empty niche in the rear wall 
of this shrine. 

Vestibule And The Main Shrine 

The vestibule preceding the main shrine has a slightly 
raised floor level than that of the hall. There is an empty niche 
on either lateral side of the vestibule. On the uttaranga of the 
left side niche is a four-armed figure of Vishnu, carved as seated 
in sukhasana. The shrine doorway is of panchashakha type and 
has Vaishnava dvarapalas on either side holding the Vaishnava 
attributes. The shrine doorway has kirtimukhas on the threshold 
and Garuda on the lintel. The image of the Garuda is intact and 
beautifully depicted. He is shown as seated in utkutikasana. He is 
winged and has his two hands held in namaskaramudra. He has a 
curved and prominent beaklike nose. His image is shown as 
wearing a mukuta, earrings and a lower garment. Above the 
cornice of this doorway are geese. There are five niches on the 
uttaranga. The central one contains a standing image of Vishnu 
in samapada pose. He is four armed and is shown as holding mace 
in his lower right hand lotus in his upper right hand, conch in his 
upper left hand, and discus in his lower left hand. His image is 
shown as wearing a mukuta, earrings, necklace and lower 
garment. The remaining two niches on either side of the central 
niche contain an image of a four armed, seated goddess figure in 
each. 

Inside the shrine there is a deep niche in either of the 
lateral walls. Both these niches are empty. On the floor there is a 
linga in the center. And near the rear wall of the shrine is a 
newly constructed pedestal over which is kept an old image of 


Sheshashayi. The image is kept vertically. 
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Sheshashayi: The image is carved in a high relief on a basalt 
slab. Here Vishnu as Sheshashayi is shown as lying on the 
Serpent bed. The coils of the naga are visible under the god's 
body and the hoods are visible beyond Vishnu’s head. The 
Narayana is depicted here as a four armed divinity. His lower 
right hand is kept on his chest and holds a lotus, and the upper 
right hand is shown as supporting his head. The upper left hand 
holds a stylised discus, and the lower left hand that is stretched 
out on the serpent bed, holds a mace. Conch is depicted on the 
Slab near his upper right hand. His right leg is stretched out and 
kept on the right lap of Lakshmi and the left one is kept across 
his own right knee. He is shown as wearing a karandamukuta, 
earrings, two beaded necklaces, armlets, wristlets, anklets, 
padahsaras and a lower garment. He is nimbate. On the upper 
portion of the slab are carved two vyala figures with pearl strings 
coming out of their mouths. 

Near his feet is seen the figure of Lakshmi seated with left 
leg folded and the right one is hanging and kept on a lotus. Near 
the stem of this lotus is carved an image of Garuda, seated in 
utkutikasana and two hands folded in namaskaramudra. He wears 
a karandamukuta and a lower garment. The head of Lakshmi is 
entirely mutilated. The image of Lakshmi is two armed. With her 
right hand she is massaging the right foot of Vishnu and with the 
left hand she holds a small pot. She wears cakrakundalas, a thick 
necklace, armlets, wristlets, anklets, upper garment and a lower 


garment. 


xi. Kholeshvara Temple At Ambejogai 

The temple of Kholeshvara is situated at Ambejogai, a 
taluka place in Bhir district. The temple faces the east and 
consists of a porch on the eastern side, hall with three entrances, 
an vestibule and a shrine. A slab with an inscription engraved on 
it can be seen inserted in the southern wall of the porch. This 


inscription is the one that mentions the date and cause for the 
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erection of this temple. Dated to A.D. 1240 i.e. during the reign 
of Yadava king Simhana, the inscription states that Lakshmi, the 
daughter of Kholeshvara, built this temple in the memory of her 
brother Ramadeva, who met a heroic death in the battlefield. The 
temple is thus named Ramanarayana temple. The inscription also 
mentions the name of the village in which the temple is 
constructed as Brahmapuri. At present the temple can be located 
to the north of the town at the village Ambejogai. 

As compared to the other temples of the Yadava period from 
Maharashtra, this temple is relatively plain, both interiorly and 
exteriorly. The hall preceding the vestibule is a closed hall with a 
central rangashila and catushki. There are no niches in the hall 
walls. The vestibule on the other hand has two niches, one on 
either of the lateral sides. Both the niches are empty at present. 
The shrine doorway is comparatively well decorated and is of 
pancashakha type. It has Vaishnava dvarapalas, along with the 
figures of the river goddesses i.e. Ganga and Yamuna. A figure of 
Ganesha can be seen on the lintel. The five niches on the 
uttaranga are empty. On the floor of the square shrine, are a 
small altar and a linga. But this seems to be a later addition, as it 
is not in proportion with the size of the shrine. In the southern 
wall of the shrine is an empty niche. 

Exterior 

There is not much decoration on the exterior also. The main 
niches on the shrine exterior contain the images. All the three 
niches on the shrine exterior contain Vaishnava images. 
Bhuvaraha: Inside the northern niche of the shrine exterior is a 
highly mutilated image of Bhuvaraha. Only the outlines of this 
image are seen. The detailed description of the image is therefore 
not possible. It is due to this bad state of the image that scholars 
like Deglurkar (1974: 82) have been led to a wrong identification 
of the image as that of Nataraja. The image probably had shown 
Vishnu as Bhuvaraha standing combating posture, facing to his 


left. Apart from the posture any other feature will be a sheer 
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guess as the snout of Varaha is totally broken, so is the figure of 
Bhudevi and ornamentation. 

Syncretic image of Vishnu: The image in the western 
devakoshtha on the shrine exterior is also badly mutilated but it 
was probably a _ syncretic image of Vishnu. The exact 
identification of the image is not possible due to the mutilated 
State of the hands and the attributes held in them, which usually 
Stand as marks of identification in such type of images. The 
image depicts Vishnu as standing in samapada posture, on a 
pedestal. The image was probably six armed. All the right hands 
along the attributes held in them are entirely broken. The three 
left hands are intact with partially preserved attributes held in 
them. The upper left hand holds an elongated object. This object 
is partially mutilated and therefore is difficult to identify. The 
attribute held in the middle left hand is a conch. This also is 
partially broken. The attribute held in the raised lower left hand 
is probably a stylised discus. The image is nimbate and it is 
shown as wearing a high karandamukuta, earrings, a_ thick 
necklace, wristlets, waistband, anklets, and a lower garment. 
Vidarana Narasimha: The image in the southern devakoshtha on 
the shrine exterior is of Vishnu as Narasimha. This image is 
partially preserved. The lower portion of the image is entirely 
broken and therefore nothing can be stated regarding his posture 
and the image of Hiranyakashipu. Only the traces of the image of 
Hiranyakashipu suggest that he was depicted as lying on the lap 
of Narasimha. The well preserved bust of Narasimha shows that 
he was facing full front, and he was depicted as a four armed 
divinity. The lower two hands are partially mutilated but indicate 
that they were engaged in tearing open the belly of the demon. In 
the raised upper right hand he holds a mace. The attribute held in 
the raised upper left hand is totally broken. The wide-open lion 
mouth of Narasimha is partially broken. The image is shown as 


wearing a karandamukuta, a long necklace, and wristlets. Though 
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the lower portion of the image is totally mutilated, the side knots 
of the lower garment are seen flanking the waist. 

Though at present the shrine contains a Shivalinga, on the basis 
of the Vaishnava dvarapalas on the shrine doorway and the 
Vaishnava images in the main devakoshthas on the shrine 
exterior, the original Vaishnava dedication of the temple is 


revealed. 


xii. Daityasudana Temple At Lonar 

Daityasudana temple is situated in the heart of the village 
of Lonar in Buldhana district. The temple consists of a shrine, a 
closed hall and place of three proposed porches to the hall. The 
temple faces the east. This temple stands on a high plinth. On the 
basis of the extant portions of the temple, the scholars have 
suggested it like Cousens that the temple was never complete. 
The porches were not built, when the place for them is seen 
demarcated and left as it is. The hall was also half complete. 

At present, the temple consists of a closed hall and a 
shrine. The hall is devoid of pillars and is less decorative than 
the exterior of the temple. The ceiling of the hall shows cyma 
reversa in the center and in the four corners can be seen four 
figures. All these images are Vaishnava images. 

Govardhanadhari Krishna: One of the corners on the ceiling 
depicts Vishnu as Krishna. Here Krishna is depicted as standing 
with his left leg is catura pose and the right one is lifted and the 
right foot is kept as touching the left ankle. The image is carved 
as a four armed divinity. The lower two hands of Krishna have 
been depicted as engaged in playing on the flute. The upper right 
hand is around the shoulders of the consort standing to his right 
side. The upper left hand is raised in a position of lifting the 
upper structure. The mount Govardhana is not depicted in this 
imagery. The image of Krishna is nimbate and is flanked by his 
consorts on either side. Both these consorts are depicted as 


standing in tribhanga and are two armed. The right hand of the 
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consort standing to his right side holds a lotus and her left hand 
is touching the flute. To her right side is shown a cow, facing the 
god. The right hand of the consort standing to the left side of 
Krishna is touching the raised left hand of the god. The left hand 
of this consort is in abhayamudra. There is a depiction of a cow 
and a calf in the extreme left corner of the imagery. The image of 
Krishna is shown as wearing a high karandamukuta, earrings, 
armlets, wristlets, two necklaces, yajnopavita, waistband, 
vanamala, anklets, and a lower garment. 

Krishna engaged in fight: In the opposite corner of the above- 
mentioned image is the depiction of yet another feat of Krishna. 
Here the image of Krishna is shown as clutching a male figure 
between his legs and holding the two raised hands of the image 
with his two hands. His friends witness this fighting scene those 
are carved flanking him. The image of Krishna is shown as 
wearing a flying bun, earrings, necklace, wristlets, anklets, etc. 
Vidarana Narasimha: The image of Vishnu as Narasimha ts 
carved in the third corner of the ceiling. The image shows 
Vishnu, as standing with his left leg is catura pose and the right 
‘one is slightly lifted. Between his legs he clutches the demon 
Hiranyakashipu, who has shown as attacking the god with a raised 
sword in his right hand and a shield in the left hand. The lower 
hands of the four-armed Narasimha hold both his hands. The 
upper hands of the god are shown as raised up to his mukuta. To 
the right side of Narasimha are carved three figures. The consort 
of Hiranyakashipu is shown as bowing to the lion-god. The image 
of Pralhada, is shown as seated and facing the god, he holds his 
two hands in namaskaramudra. He is shown as wearing a 
karandamukuta, earrings, and other ornaments. His image is 
nimbate. His consort is seen to his right side. To the right side of 
the image of Narasimha is depicted a standing figure of Garuda. 
He is shown as standing in tribhanga and facing the god. With his 
two hands he is shown as holding the sword in the right hand of 


the demon king. The image of Garuda is nimbate and is shown as 
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Wearing a mukuta, earrings, necklace, armlets, and a lower 
garment. In the extreme left corner of the imagery are seen four 
small figures, depicted as bowing to this ferocious form of 
Vishnu. The image of Narasimha is shown as wearing a 
kiritamukuta, two necklaces, yajnopavita, armlets, waistband, 
anklets, and a lower garment. 

Daityari Vishnu: In the exactly opposite corner of this image of 
Narasimha is depicted an image of Daityari Vishnu. Here Vishnu 
is shown as the central figure depicted as trampling the demon 
with his right leg. The lower portion of his body especially the 
lifted left leg is depicted as turned to the right side. His bust is 
also slightly turned to his right side but his head is turned to his 
left side. The image of Vishnu is four armed. His lower right 
hand holds a mace with the end of its staff touching the raised 
left thigh of Vishnu. In the raised upper right hand he holds a 
discus in a prayoga fashion. In the raised upper hand he holds a 
conch in the palm and in the lower left hand he holds a lotus. The 
image of Vishnu is shown as wearing a kiritamukuta, earrings, 
two necklaces, armlets, wristlets, a chestband, waistband, 
anklets, and a lower garment. The image of the demon carved as 
lying down the right leg of Vishnu is shown as holding his two 
hands in namaskaramudra above his chest. The image of the 
demon is shown as wearing a low mukuta, earrings, armlets, 
wristlets, and a lower garment. The images of his consorts are 
seen in the left corner of the imagery, as bowing to the four 
armed Vishnu. In the right corner of the imagery is seen the four 
armed Vishnu washing his hands, probably after slaying the 
demon, with the water oozing out of the mouth of the sacred cow. 
In between the central image of four armed Vishnu and this image 
of four armed Vishnu in the right corner is a small image Garuda 
carved as flying, facing the front and holding his two hands in 
namaskaramudra. Traditionally it is believed that the panel 
depicts the myth of the demon slaying Vishnu and the origin of 


the DaityaSudana temple. And though it has no authentic literary 
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Support, the Vaishnava dedication of the temple probably can be 
revealed with certain other features. 

The shrine doorway is not profusely decorated and it is 
devoid of the dvarapala figures. A four-armed image of Ganesha 
is carved on the lintel. There are ten niches on the uttaranga. The 
niches on the projections depict the images of four armed, seated 
deities. All the images are beyond identification due to their 
small size and eroded condition. But they were _ probably 
saptamatrikas. The shrine is square and at the rear wall of the 
shrine is a pedestal, over which is kept an image of Vishnu. This 
image is relatively modern than the temple. But the pedestal 
seems to be the original one. On the dado of this pedestal, can be 
seen a much eroded figure of Vishnu’s mount i.e. Garuda. He is 
carved here in a kneeling position and holding his two hands in 
namaskaramudra. He has a very big nose and his image is shown 
as wearing a low mukuta, necklace, and a lower garment. The 
other features of the image are not clearly visible due to the 
much-corroded state of the image. 

Exterior 

The Vaishnava images among the images on the profusely 
carved jangha of the temple are very few. The images in the main 
niches on the shrine exterior are also not the Vaishnava images. 
The western niche contains an image of Surya and the southern 
niche contains an image of a goddess. The third niche on the 
northern side is empty. It is therefore difficult to say anything 
about the original dedication of the temple with certainty. There 
are only four images on the jangha of the temple that can be 
identified as the Vaishnava images with certainty. 

Bhuvaraha: On the right side of the southern hall doorway, on 
the jangha of the temple is carved an image of Vishnu as Varaha. 
Here Varaha is shown as standing combating pose with the right 
leg firmly placed on the ground and the left one lifted and kept 
on the hoods of a naga couple. Both his legs are partially 


mutilated. The snout of Varaha has been depicted as turned to his 
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left. He is shown as a four armed deity. His lower right hand is 
kept on the right thigh and in the raised upper right hand he holds 
a mace. His upper left hand is mutilated and his lower left hand 
is folded at elbow and holds a conch near the chest. On this 
elbow is carved a seated image of Bhudevi, carved as facing the 
image of Varaha. Varaha is shown as smelling the Bhudevi with 
his snout. The image of Varaha is shown as wearing a low 
kiritamukuta, chestbands, armlets, wristlets, and a lower garment. 
The image is highly mutilated and eroded. Therefore the other 
details are discernible. 

Vishnu: On one of the projections, facing the west is an image of 
Vishnu. Here he is carved as Standing in samapada. He is 
depicted as a four armed divinity. And though the lower two 
hands along with the attributes held in them are mutilated, the 
traces indicate that the lower right hand probably held mace and 
the lower left hand probably held lotus. In the upper right hand 
he holds a discus and in the upper left hand he holds a conch. The 
image is shown as wearing a high kiritamukuta, earrings, 
yajnopavita, armlets, wristlets, waistband, vanamala, and a lower 
garment. The image is nimbate. 

Parashurama: On the right jali window of the western niche of 
the shrine exterior is an image of Vishnu as Parashurama. Here 
Parashurama is carved as standing in tribhanga. He is two armed. 
In the raised right hand he holds an axe and in the raised left 
hand he holds a bow. The image is carved under a makaratorana 
and it is shown as wearing a kiritamukuta, earrings, armlets, 
wristlets, two necklaces, waistband, vanamala and a lower 
garment. 

Vamana: On the left jali window of the same niche is carved an 
image of Vishnu as Vamana. Carved as a brahmacarin, the image 
of Vamana is shown standing in tribhanga. He is two armed. The 
chhatra held in the right hand is mutilated, only the staff of 
which is seen in the hand. And in the left hand he holds a 


kamandalu. The image is carved under a torana and it is shown as 
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wearing an ekavali, beaded armlets and wristlets. yajnopavita, 
kaupina and vanamala. 

On the basis of the iconography of the interior of this 
temple it seems that the temple might have been dedicated 
originally to Vishnu. But the iconography of the exterior of the 
temple does not indicate so. Therefore the original dedication of 


this temple remains an unresolved question. 


xiii. Vaishnava Temple At Anwa 

Nearly forty-seven miles away from Aurangabad is a small 

village called Anwa in the Bhokardan taluka. In the village is 
Situated the temple under consideration, and at present, dedicated 
to Mahadeva worship. In the early descriptions of this temple, the 
original dedication of the temple was suggested as to the Jaina 
worship. But as Dr. Deglurkar (1974: 35) has observed, the 
numerous Vaishnava images on the interior as well as the exterior 
of the temple indicates the original Vaishnava dedication of this 
temple. 
The temple faces the east and on plan consists of a square shrine, 
a vestibule and an open hall with three ardhamandapas, two on 
the lateral side and one serving as porch on the east. The temple 
stands on a high jagati. The entire execution of the temple is 
more akin to the temples from western India, especially from 
Gujarat. The temple is highly studded with sculptures both 
interiorly and exteriorly. 

The porch of the temple can be reached through a flight of 
eight steps. At the base of these steps, flanking the stairway are 
two niches, one on either side, containing Vaishnava dvarapalas. 
The attributes held in the four hands of each of these images are 
entirely broken except the traces of lotus in the upper left hand 
of the dvarapala inside the northern side niche. But the 
Vaishnava character of these images is revealed through their 
headgears i.e. a high karandamukuta. Both these images are 


nimbate. 
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Vaishnava iconography in the temple Interior 

The open hall of the temple stands on twelve freestanding 
pillars and thirty-two dwarf pillars on the kakshasanas running 
along all the sides of the hall. Apart from these there are eight 
Slender pillars flanking the entrances of the porches and vestibule 
from the hall. The shafts of the free standing pillars and the 
dwarf pillars bear the depictions of female dancers and a few 
deities inside small niches. All these are capped at the top by 
kicaka brackets. Above the brackets are rectangular niches 
containing the images of male or female musicians and dancers. 
One of the northern side free standing pillars in the rear part of 
the hall bears an image of Tirthankara in one of the niches of its 
shaft, facing the vestibule. In the centre of the hall is a circular 
rangashila with a raised floor, on which is seen a loose image of 
Shiva’s mount Nandi, kept facing the shrine. There are small 
rectangular niches on the beams of the hall containing images of 
four armed divinities. The eastern and western faces of the rear 
beam of the hall bear the images of Vishnu. 
Vishnu(Keshava): Inside the niche on the western face of the rear 
beam of the hall is an image of Vishnu. He is depicted as 
standing in tribhanga. He is shown as a four-armed divinity, 
holding a lotus in his lower right hand and a conch in the upper 
right hand. In the upper left hand he holds a discus and in the 
lower left hand he holds a mace. The image of Vishnu is shown as 
wearing a kiritamukuta, earrings, a long necklace, armlets, 
wristlets, chestband, anklets, and a lower garment. 
Vishnu: Inside the niche on the eastern face of the rear beam of 
the hall is an image of Vishnu. Here he is carved as seated in 
padmasana. Both his legs and the lower two hands are partially 
broken. The lower two hands probably could have been in 
dhyanamudra. In the upper right hand he holds a discus and in the 
upper left hand he holds a conch. The image of Vishnu is shown 
as wearing a plain kiritamukuta, earrings, a necklace, armlets and 


a lower garment. 
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Surya: To the right side of the above image on the eastern face of 
the rear beam of the hall, at a distance, inside another small 
niche is an image of Surya. He is carved here as standing in 
samapada posture. He is shown here as a two armed divinity. In 
both his raised hands he holds full-blown lotuses. The image is 
shown as wearing plain’ kiritamukuta, earrings, armlets, 
waistband, vanamala and a lower garment. 

There are two niches in the rear wall of the hall, one on 
either of the vestibule entrance. The niche on the southern side is 
empty. And the niche on the northern side contains a loose image 
of Ganesha, probably not the original image in the niche, The 
vestibule is square and plain. The shrine doorway is pancashakha 
type. The doorway probably had Vaishnava dvarapalas on the 
base of the central shakha. At present, the figure of dvarapala on 
the left side is totally mutilated. The image of dvarapala on the 
right side shows him as standing in tribhanga and holding a mace 
in his lower right hand, his remaining three hands along with the 
attributes held in them are mutilated. The image is shown as 
wearing a karandamukuta, earrings and other usual ornaments. 
The lintel bears an image of Ganesha. There are five niches on 
the uttaranga containing the images of four armed divinities. The 
central niche contains an image of Vishnu(Keshava). He is 
depicted here as seated in sukhasana. The image is four armed. In 
his lower right hand he holds a lotus, and in the upper right hand 
he holds a conch. In the upper left hand he holds a discus and in 
the lower left hand he holds a mace. The image is shown as 
wearing a karandamukuta, earrings, necklace, and a_ lower 
garment. The right and the left niche flanking the central niche, 
respectively bear the images of Brahma and Shiva. The shrine 
interior is also decorated with eight images of the garland bearers 
near the ceiling and small niches containing four armed or two 
armed divinities on the beams. The shrine is square and the floor 
al present contains a linga, which seems to be a later addition, as 


there are three protrusions at the rear wall of the shrine, probably 
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to hold an image. In the northern wall of the shrine is a small 
rectangular niche. This niche is empty at present. 
Vaishnava images on the temple exterior 

Exterior of the temple i.e. jangha portion of the temple is 
Studded mostly with the images of Vaishnava goddesses. It is this 
imagery that has led Dr. Deglurkar to state in his observations 
that though the shrine of the temple at present contains the 
Shivalinga, originally it must have dedicated to a goddess 
belonging to Vaishnava pantheon (Deglurkar 1974: 35). There are 
certain dikpalas and other secular images are also carved on some 
of the jangha projections and recesses. 

Apart from the Vaishnava goddesses on the jangha projections, 
the main niches on the shrine exterior and one of the two niches 
on the vestibule exterior contain images of Vishnu or his forms. 

On the projections of the jangha of the temple exterior are 
carved nearly thirty images. Almost all of them, with an 
exception of a few ones are images of Vaishnava goddesses. All 
these goddesses are four armed, and carved as holding the 
Vaishnava attributes i.e. conch, discus, mace, lotus and 
sometimes varada or abhaya or rosary replacing any of the four 
important attributes. The images of these goddesses are carved 
mostly in dancing postures and are thus replace the surasundari 
sculptures that are usually found in the same placement on the 
jJangha of the other contemporary temples from Maharashtra and 
Western India. They resemble each other in case of ornamentation 
as all of them are shown as wearing a karandamukuta, 
cakrakundalas, armlets, wristlets, anklets, padahsaras, waistband 
and a lower garment. The images in a circumambulation are 
1.Vishnu as Karivarada: Inside the southern niche on the 
vestibule exterior is an image of Vishnu as Karivarada. The 
image is highly mutilated and therefore has been wrongly 
identified as an image of Gajalakshmi by early scholars like 
Deshmukh (1983). The image shows Vishnu as standing with his 


right leg firmly placed on the ground and the left one is lifted. 
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The portion of left leg below the knee is broken. But the posture 
Suggests that the lower portion of the body of Vishnu was turned 
to his right. The bust faces the front and the face is Slightly tilted 
to his left. The lifted left foot of Vishnu, which is now broken, 
must have been placed on the back of an elephant that is seen in 
front of the Vishnu image. The trunk and the right legs of the 
elephant are mutilated. The animal is carved as facing to the left 
of Vishnu and probably with his trunk raised. The head and back 
of the elephant is shown as wearing ornaments. The image of 
Vishnu is carved here as a four armed divinity. Unfortunately all 
his hands along with the attributes held in them are mutilated. 
The image is nimbate and it is shown as wearing a high 
karandamukuta, earrings, two necklaces, chhannavira, armlets, 
waistband, anklets, and a lower garment. The traces of some 
attribute on the centre of his chest indicate that he probably held 
some attribute in his lower right hand, near his chest. 

2.Dikpala: The image probably depicts a dikpala or a male 
divinity as standing in dvibhanga. He is carved here as four 
armed deity. His lower right hand is in varadamudra in which he 
holds a rosary. In the upper right hand he holds a staff. In the 
upper left hand he holds a lotus and in the lower left hand he 
holds a kamandalu. His image is shown as wearing a 
karandamukuta, necklace, armlets, wristlets, vanamala and a 
lower garment. Near his right leg is seen an animal figure, which 
is highly mutilated, and is thus beyond identification. 

3.Vaishnava Goddess: The next projection bears an entirely 
mutilated image of a goddess. At present only the right leg and 
the lower right hand with an indistinct attribute are visible. 
4.Vaishnava Goddess: Here the goddess is shown as standing 
with her left leg firmly placed on the ground and the right one is 
lifted and kept on the left knee. In her lower right hand she holds 
a mace and in the upper right hand she holds a conch. In the 
upper left hand she holds a discus and in the lower left hand she 


holds a rosary. This hand is in varadamudra. 
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5.Vaishnava Goddess: Here the goddess is shown with her right 
leg firmly placed on the ground and the left one is lifted, and the 
left foot is kept on the right knee. The attribute in her lower right 
hand is mutilated but it was probably a rosary. In the upper right 
hand she holds a conch. In the upper left hand she holds a discus 
and in the lower left hand she holds a mace. 

6.Vaishnava Goddess: Here the goddess is shown as standing in 
tribhanga. Both the legs are partially mutilated. In here lower 
right hand she holds a mace and the upper right hand is held 
upwards without any attribute in it. The upper left hand holds a 
discus and the lower left hand holds a conch, near her breast. 
7.Bhuvaraha: The southern main niche on the shrine exterior 
contains an image of Vishnu as Bhuvaraha. The image is highly 
mutilated, especially the snout, the legs and the four hands along 
with the attributes held in them. The image is carved in a high 
relief as turned to his left and shows Vishnu as Varaha, standing 
combating. Probably with his right leg firmly placed on the 
ground and left one lifted and kept on the hoods of naga couple. 
The legs are totally broken. The square block with naga couple 
carved on its front face, in the left corner of the slab is intact 
with a portion of left foot of Varaha. The image of Varaha is 
nimbate and it is shown as wearing a very ornate but low 
karandamukuta, shoulder ornament, two necklaces, chhannavira, 
beaded armlets, beaded yajnopavita, padahsaras, waistband and a 
lower garment. Like the image of Karivarada, the center of the 
heart of Varaha figure also shows traces of some attribute, 
probably held in the upper left hand. The image of Bhudevi is 
totally absent in this image at present, but the posture indicates 
the similarity between this image and the other images of 
Bhuvaraha from the region. 

8.Vaishnava Goddess: Here the goddess is shown as standing in 
tribhanga. Her lower right hand is broken along the attribute held 


in it. In the upper right hand she holds a conch. In the upper left 
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hand she holds a discus and in the lower left hand she holds a 
mace. 

9.Vaishnava Goddess: The goddess here is shown as Standing in 
tribhanga. Both her right hands along with the attributes held in 
them are mutilated. In the upper left hand she holds a discus and 
the lower left hand is again broken along with the attribute held 
in it. 

10.Vaishnava Goddess: Here the goddess is shown as standing 
with the lower portion of her body twisted and turned to her left. 
Her left leg is firmly placed on the ground and the right one is 
kept across the left. In her lower right hand she holds a lotus, and 
in the upper right hand she holds a discus. In the upper left hand 
she holds a conch and in the lower left hand she holds a mace. 
11.Vaishnava Goddess: Here the goddess is shown as standing 
with her right leg firmly placed on the ground but on her left side 
and the left leg is lifted to the right side and bent at the knee. In 
her lower right hand she holds a mace, and in the upper right 
hand she holds a conch. In the upper left hand she holds a discus 
and her lower left hand is on her heart. 

12.Dikpala: The image of dikpala is again beyond identification 
due to the broken state of its mount and the attributes held in his 
hands. 

13.Deity: The figure of a deity carved on this projection is 
entirely mutilated leaving only a few traces. 

14.Vaishnava Goddess: Here the Vaishnava goddess is shown as 
standing in tribhanga. In her lower right hand she holds a lotus, 
and in the upper right hand she holds a conch. In the upper left 
hand she holds a mace and in the lower left hand she holds a 
discus. 

15.Vaishnava Goddess: Here the goddess is shown as standing in 
tribhanga. In her lower right hand she holds a mace and in the 
upper right hand she holds a discus. In the upper left hand she 


holds a conch and in the lower left hand she holds a lotus. 
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16.Vaishnava Goddess: Here the goddess is shown as standing in 
tribhanga with the lower portion of her body twisted and turned 
to her right side. She holds a mace in her lower right hand and a 
discus in the upper right hand. In the upper left hand she holds a 
conch and in the lower left hand she holds a lotus. 

17.Vaishnava Goddess: Here the goddess is depicted as standing 
in tribhanga. She holds a discus in her lower right hand and a 
mace in the upper right hand. In the upper left hand she holds a 
lotus and her lower left hand is on her left thigh. 

18.Vishnu: Inside the western or the rear niche of the shrine 
exterior is an image of Vishnu. This image is highly mutilated, 
especially the legs below the knees and all the hands along with 
the attributes held in them. But probably it was an eight-armed 
image. The image probably depicted a syncretic form of Vishnu. 
But nothing can be said about this identification with certainty, 
as the attributes held in the hands are broken, which usually act 
as a mark of identification in such syncretic images of Vishnu. 
The image shows Vishnu as standing in samapada posture. The 
image is nimbate and it is shown as wearing a high and ornate 
karandamukuta, earrings, two _ necklaces, chhannavira, 
yajnopavita, armlets, waistband, and a lower garment. 
19.Vaishnava Goddess: Here the goddess is shown as standing in 
tribhanga with the lower portion of her body twisted to her left. 
The attribute i.e. mace held in her lower right hand is partially 
mutilated. In her upper right hand she holds a discus. In the 
upper left hand she holds a lotus and in the lower left hand she 
holds a conch. 

20.Vaishnava Goddess: Here the goddess is shown as standing in 
tribhanga and the lower portion of her body is twisted to her 
right side. All her hands along with the attributes held in them 
are mutilated except the staff of the mace visible in the upper left 
hand. 

21.Vaishnava Goddess: Here the goddess is shown in a dancing 


posture similar to the natarajamudra. In her lower right hand she 
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holds a discus. Her upper right hand is kept on her right thigh. 
Her upper left hand is mutilated and in the lower left hand she 
holds a conch. 

22.Vaishnava Goddess: Here the goddess is shown as standing 
with her left leg firmly placed and the right one lifted and kept 
across the left knee. Below the left foot is seen a geese. In the 
right corner a conch is kept on a pedestal. Her lower right hand is 
mutilated. Her upper right hand is raised high. Her upper left 
hand is kept on her left breast and the lower left hand is on her 
left thigh. 

23.Dikpala: Like the other images of the dikpalas on the temple. 
this image also cannot be identified with certainty as the mount 
and the attributes are highly mutilated. He is shown as standing 
in tribhanga. His lower right hand is mutilated along with the 
attribute held in it. In the upper right hand he holds a pasha and 
therefore this image could be that of Varuna. In the upper left 
hand he holds a lotus and the attribute in the lower left hand is 
mutilated. 

24.Dikpala: The image shows a male divinity standing in 
tribhanga. His mount is carved near his left foot, but it is 
partially mutilated. The deity is four armed, His lower right hand 
is mutilated. In the upper right hand he holds a goad and in the 
upper left hand he holds a staff. His lower left hand along with 
the attribute held in it is mutilated. 

25.Vaishnava Goddess: Here the goddess is carved as standing 
with her right leg firmly placed and the left one is lifted and left 
foot is kept on the right knee. In her lower right hand, she holds 
a discus. In the upper right hand she holds a conch. In the upper 
left hand she holds a lotus and in the lower left hand she holds a 
mace. 

26.Vaishnava Goddess: Here the goddess is carved as standing in 
tribhanga. In her lower right hand she holds a mace and in the 
upper right hand she holds a conch. In the upper left hand she 


holds a lotus and in the lower left hand she holds a discus. 
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27.Vaishnava Goddess: Here the goddess is shown as Standing in 
tribhanga. In her lower right hand she holds a conch and in the 
upper right hand she holds a discus. Her upper left hand is raised 
high and in the lower left hand she holds a mace. 

28.Vaishnava Goddess: Here the goddess is carved as standing in 
catura pose. In her lower right hand she holds a discus and in the 
upper right hand she holds a mace. In the upper left hand she 
holds a lotus and her lower left hand is in varadamudra. 
29.Narasimha: Inside the northern main niche of the shrine 
exterior is an image of Vishnu as Narasimha shown as combating 
with and killing the demon king Hiranyakashipu. This image is 
also highly mutilated; especially the attributes held in the eight 
hands of Narasimha and two hands of Hiranyakashipu are broken. 
The left leg of Narasimha and the head of Hiranyakashipu are 
also totally mutilated. The wide-open mouth of Narasimha is 
partially mutilated. The image of Narasimha is seen as standing 
with his right leg kept in front and left one probably lifted. In 
between the legs he thus traps the standing image of 
Hiranyakashipu, who is shown as attacking the Narasimha with 
his back visible to the viewer. The image of Narasimha is eight 
armed. All the hands are partially broken and none of them 
survives the attribute held in it. The uppermost hands were 
probably raised high, The image of Narasimha is nimbate and it is 
shown as wearing a low and ornate karandamukuta, chhannavira, 
a thick and flat yajnopavita, beaded armlets, beaded wristlets, 
and a lower garment. The image of Hiranyakashipu is shown as 
wearing a yajnopavita, waistband and a lower garment. To the 
right side of the image of Narasimha, is carved a small image of 
Pralhada. Here Pralhada is carved as standing in samapada pose, 
facing the front and holding his two hands in namaskaramudra on 
his chest. 

30.Vaishnava Goddess: Here the goddess is shown as standing in 
tribhanga. In her lower right hand she holds a discus and in the 


upper right hand she holds a lotus. In the upper left hand she 
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holds a mace and her lower left hand along with the attribute held 
in it is mutilated. 

31. Vaishnava Goddess: Here the goddess is shown as standing in 
tribhanga. Her lower right hand along with the attribute held in it 
is mutilated. In the upper right hand she holds a lotus. In the 
upper left hand she holds a mace and in the lower left hand she 
holds a discus. 

32.Vaishnava Goddess: This figure is highly mutilated but shows 
the goddess as standing with her right leg firmly placed and the 
left one lifted. The left foot is kept across the right knee. The 
attribute in her lower right hand is mutilated. In the upper right 
hand she holds a discus and in the upper left hand she holds a 
mace. The attribute in her lower left hand is mutilated. 
33.Vaishnava Goddess: Here the goddess is carved as standing in 
tribhanga. The attribute in her lower right hand is mutilated. In 
her upper right hand she holds a lotus. In the upper left hand she 
holds a mace and in the lower left hand she holds a conch. 
34.Dikpala: the image is again beyond identification due to the 
mutilated state of the mount and the attributes of the image. It 
shows the deity as standing in tribhanga. Both his right hands 
along with the attributes held in them are mutilated. In the upper 
left hand he holds a goad and the attribute in his lower left hand 
is also mutilated. 


35.An empty niche on the vestibule exterior. 


xiv. Vitthala Temple At Pangaon 

Pangaon is a small village situated at a distance of nearly 
30 km from Parali Vaijanath, in Ambejogai taluka of Bhir 
district. The Vitthala temple is situated to the west of the village. 
The temple faces east. On plan the temple consists of a closed 
hall entered from three porches on the eastern, northern and 
southern sides. All these porches have kakshasanas. The eastern 
porch forms the porch. In front of the porch a few meters away is 


a small but empty hall. The doorway of this small hall on the 
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eastern side has Vaishnava dvarapalas. The three doorways of 
hall of the main temple are of pancashakha type and all of them 
have Vaishnava dvarapalas and Ganesha on the lintel. Below the 
mandaraka of the eastern doorway is a female figure. In the 
Similar position of the southern hall doorway is a Standing figure 
of Garuda. This winged image of Garuda is carved with his two 
hands held in namaskaramudra and he is shown as wearing a 
mukuta, earrings, and a lower garment. On the uttaranga of all 
these doorways are five niches containing lozenges. The hall 
interior shows two niches, one on either side of the vestibule 
doorway, in the rear wall of the hall. The northern niche is 
entirely reconstructed. The southern niche contains a modern 
image of Ganesha. In between the niche and the pilaster on either 
side of the vestibule doorway is an image of Vishnu. 

Vishnu: (70 x 36 cm) The image of Vishnu on the southern side. 
flanking the vestibule, shows him as carved on a basalt slab (80 x 
40 x 6 cm) in a high relief. He is shown as standing in tribhanga, 
and having four hands. The lower right hand of the image is 
broken. In the upper right hand he holds a conch. The upper left 
hand is partially broken and holds a discus. In the lower left hand 
he holds a mace, which is partially broken. The image of Vishnu 
is nimbate and it is shown as wearing a karandamukuta, earrings, 
a thick necklace, a chestband, yajnopavita, armlets, wristlets, 
waistband, vanamala, anklets, and a lower garment. Near his 
right leg is carved an image of Garuda. He is shown as seated 
kneeling and holding his two hands in namaskaramudra. The 
image is winged and it is shown as wearing a mukuta, earrings, 
anklets, and a lower garment. The face of this image is highly 
eroded. 

Vishnu: (74 x 40 cm) The image of Vishnu, on the northern side, 
flanking the vestibule, shows him as carved on a basalt slab (78 x 
47 cm) in a high relief. He is shown as standing in tribhanga. The 
image is nimbate. He is carved as a four armed divinity. In the 


lower right hand he holds a mace that is partially broken. In the 


upper right hand he holds a lotus. In the upper left hand he holds 
a conch. The lower left hand along with the attribute held in it is 
broken. Near the mace is carved an image of Gadadevi, standing 
and holding a lotus in her right hand while the left one is on the 
mace. Near the left leg of Vishnu is carved an image of Garuda. 
The winged figure of Garuda is carved as seated kneeling and 
holding his two hands in namaskaramudra. The image of Garuda 
is shown as wearing a bun, a low mukuta, earrings, armlets, 
wristlets, anklets, and a lower garment. The image of Vishnu is 
shown as wearing a high karandamukuta, earrings, a_ thick 
necklace, yajnopavita, chestband, armlets, wristlets, waistband, 
vanamala, anklets, padahsaras and a lower garment. 

Above the pilasters flanking the vestibule doorway is a 
makaratorana, which closely resembles the makaratoranas on the 
doorways of the side shrines in the Shiva temple at Umerga. Here 
on the back of the right side makara is carved an image of 
Nrivaraha. He is shown as a two-armed deity seated in 
ardhaparyankasana. In his right hand he holds a mace and the 
attribute in the left hand is broken. On the back of the left side 
makara is carved an image of Narasimha. He is shown as seated 
on a pedestal. The image is four armed. His lower right hand is in 
abhayamudra and he holds a mace in the upper right hand. In the 
upper left hand he holds a discus and in the lower left hand he 
holds a conch. In the central niche under the makaratorana is an 
image of Vishnu. Here he is carved as seated in padmasana. He is 
carved as a four armed divinity. His lower right hand and both 
the left hands along with the attributes held in them are broken. 
The upper right hand holds a mace. On the lintel of the vestibule 
doorway is seated Vishnu figure. This image is four armed. The 
lower two hands are broken along with the attributes held in 
them. In the upper right hand he holds a mace and in the upper 
left hand he holds a discus. 

The shrine doorway is pancashakha type and has Vaishnava 


dvarapalas. On the lintel of the shrine doorway is carved an 
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image of Ganesha. There are five niches on the uttaranga 
containing images of four armed seated divinities. The central 
niche is a rectangular one and contains an image of Gajalakshmi, 
seated in padmasana in between the two elephants pouring water 
on her through the pitchers held in their trunk. The image of 
Gajalakshmi is four armed. Her lower right hand is in 
abhayamudra, and in the upper right hand she holds an elongated 
object. In the upper left hand she holds a lotus and her lower left 
hand is in varadamudra. The shrine is rectangular and bears a 
complete modern face along with the pedestal kept near the rear 
wall and the images of Vitthala and Rakhumai kept on it. 

The Vaishnava character of the temple is revealed through 
the Vaishnava images in the main niches of the shrine exterior. 
Bhuvaraha: (54 x 39 cm) The southern niche on the shrine 
exterior contains an image of Vishnu as Bhuvaraha. Here Varaha 
is shown as seated on a pedestal in ardhaparyankasana. He is 
carved as a four armed divinity. In his lower right hand he holds 
a mace and in the raised upper right hand he holds a lotus. His 
upper left hand is folded, on the elbow of which is carved a 
seated image of Bhudevi, and which holds a discus near the chest 
that is partially mutilated. Bhudevi is shown as touching the tusk 
of Varaha. In the lower left hand he holds a conch. The image of 
Varaha is shown as wearing an elaborate karandamukuta, a thick 
necklace, armlets, wristlets, a chestband, waistband, anklets, 
padahsaras, and a lower garment. 

Yogasana Vishnu: (51 x 35 cm) Inside the western or the rear 
niche of the shrine exterior is an image of Vishnu. Here Vishnu ts 
carved as a two-armed divinity seated in padmasana and 
dhyanamudra. His image is shown as wearing a_ high 
karandamukuta, earrings, a thick necklace,  chestband, 
yajnopavita, armlets, wristlets, anklets, padahsaras and a lower 
garment. 

The third niche on the northern side of the shrine exterior is 


empty. 


xv. Kedareshvara Temple At Dharmapuri 

The temple of Kedareshvara stands on the eastern side of 
the present village of Dharmapuri in Bhir district. On plan the 
temple consists of a shrine, a vestibule, a hall with three porches. 
The temple faces the west. The porches are totally in a 
dilapidated condition. The hall has a central rangashila and four 
pillars. Looking at the present condition of the hall it seems that 
it must have undergone at least two stages of renovation. In the 
rear wall of the hall are two empty niches, one on the either side 
of the vestibule. The vestibule is square and has one niche each 
in its lateral side. The niche facing the north contains a loose 
image of Ganesha, looks relatively modern. The niche on the 
other side is empty. The shrine doorway is very well decorated 
and it is of a pancashakha type. The doorway has Vaishnava 
dvarapalas, standing in tribhanga and holding the three 
Vaishnava attributes i.e. discus, mace and conch in three hands 
and the forth one in varadamudra. An image of Ganesha is seen 
on the lintel. Inside the niches on the uttaranga are lozenges. On 
the floor of the shrine is seen a Shivalinga that seems to be a 
later addition. Near the rear wall of the shrine is seen a pedestal 
over which is kept a loose image of Brahma. 
Exterior 

Exteriorly this temple is profusely carved. Many images at 
present have fallen from their original places. The front portion 
of the hall on the exterior has been newly renovated and 
cemented. It is seen that many of the fallen images have been 
inserted in the wall, during this process of renovation. The 
images described below show their present placement; in case of 
some it is the original placement. The figures are described as 
they occur on the jangha wall in circumambulation. 
1.Uma-Maheshvara: The image shows this divine couple as 
seated in alinganamudra., 
2.Lakshmi-Vishnu: (74 x 38 cm) Facing north, this image shows 


the divine couple as seated on a high pedestal. On the front face 
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of this pedestal is depicted an image of Garuda. He is shown in a 
kneeling posture with his two hands held in namaskaramudra. 
This winged figure of Garuda is shown as wearing a mukuta, 
earrings, and a lower garment. To the left of the Garuda figure on 
the pedestal, is carved a discus. The image of Vishnu is depicted 
as seated on the pedestal in sukhasana and his consort Lakshmi is 
shown as seated on his left lap in sukhasana. The image of 
Vishnu is carved as a four armed divinity. Both his right hands 
along with the attributes held in them are mutilated. In the upper 
left hand he holds a mace and his lower left hand is in 
Stanasparshamudra. His image is shown as wearing a _ low 
karandamukuta, earrings, two necklaces, a chestband, 
yajnopavita, armlets, and a lower garment. The face of the image 
of Lakshmi is highly mutilated. She is carved as a two armed 
consort of Vishnu. Her right hand is around the neck of Vishnu 
and the left one is mutilated. Her image is shown as wearing 
earrings, wristlets, waistband and a lower garment. 

3.Vishnu (Janardana): (67 x 45 cm) Next in row is an image of 
Vishnu, carved as standing in tribhnga posture. He is carved here 
as a four armed divinity. His lower right hand is broken. In the 
upper right hand he holds a discus. In the upper left hand he 
holds a stylised conch. And in the lower left hand he holds a 
mace. Near his right foot is carved an image of cakrapurusha and 
near his left foot is carved Gadadevi as taking the support of the 
mace. The image of Vishnu is nimbate and it is shown as wearing 
a high karandamukuta, earrings, a thick necklace, an chestband, 
yajnopavita, armlets, wristlets, vaijayantimala, waistband, 
beaded anklets, padahsaras, and a lower garment. The face of 
this image is highly eroded. 

4.Madana-Rati: (90 x 41 cm) The image of Madana here is carved 
as standing in tribhanga. The image of Rati standing to his left is 
carved as standing one leg across the other. The image has 
makaratorana overhead and a branch of a tree. The image of 


Madana is carved here as a four armed divinity. In his lower right 
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hand he holds a conch. In the upper right hand he holds a lotus. 
In the upper left hand he holds a mace and his lower left hand is 
shown as touching the left breast of his consort. His image is 
Shown as wearing a low karandamukuta, cakrakundalas, a thick 
necklace, a chestband, armlets, wristlets, waistband, anklets, and 
a lower garment. The image of Rati is carved as two armed, 
keeping the right one around the neck of Madana and holding a 
fruit in the left hand. Her image is shown as wearing a low 
karandamukuta, earrings, two necklaces, waistband, armlets, 
wristlets, anklets and a lower garment. 

5.Female flywhisk-bearer. 

6.Vidarana Narasimha: (98 x 46 cm) Here the image of Vishnu as 
Narasimha is carved as standing with his left leg firm and the 
right one is interlocked with the left leg of Hirnyakashyapu, who 
is carved as fighting with Narasimha. The demon is two armed. In 
his raised right hand he holds a sword and in the left hand he 
holds a shield. The demon wears a high bun and his image is 
shown as wearing a low mukuta, earrings, a thick necklace, 
armlets, wristlets, waistband, anklets, padahsaras and a lower 
garment. The image of Narasimha is carved as four armed. His 
lower right hand is partially broken and is kept near his chest. 
His upper right hand is raised. The upper left hand of Narasimha 
is shown as holding the right hand of the demon. And with the 
lower left hand he is shown as tearing the demon’s belly and 
taking out his entrails. The image of Narasimha is nimbate and it 
is shown as wearing a low karandamukuta, armlets, wristlets, 
waistband, anklets, padahsaras and a lower garment. There is a 
makaratorana overhead. The image looks ferocious with the 
wide-open mouth, curved eyebrows, big and rounded eyes, and 
mane falling on his chest. On the front face of the slab beneath 
this image is carved an image of Garuda. He is shown in a flying 
posture and with his two hands supporting the above image. 
7.Vishnu (Keshava); (89 x 36 cm) Next in the row is an image of 


Vishnu carved as standing in abhanga. He is carved under a 
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makaratorana. He is shown as a four armed divinity. In the lower 
right hand he holds a lotus, and in the upper right hand he holds a 
conch. In the upper left hand he holds a discus and in the lower 
left hand he holds a mace. The lotus and the mace are partially 
broken. The image is nimbate and it is shown as wearing a low 
karandamukuta, cakrakundalas, two necklaces, necklace, 
yajnopavita, armlets, wristlets, waistband, anklets, padahsaras 
and a lower garment. 

8.Surasundari 

9.Hara-Gauri: Here Shiva and Parvati or Hara and Gauri are 
shown as standing in alinganamudra. 

10.Surasundari 

11.Vishnu-Lakshmi: (95 x 44 cm) Here Vishnu and Lakshmi have 
been depicted as standing in tribhanga. Vishnu is carved as 
Standing with a leg across the other on the right side. He is 
shown as a four armed deity. The lower right hand of this image 
is broken and in the upper right hand he holds a lotus. In the 
upper left hand he holds a mace and with his lower left hand he 
embraces his consort Lakshmi and touches her left breast. The 
image of Vishnu is nimbate and he is shown as wearing a high 
karandamukuta, earrings, armlets, beaded wristlets, a thick 
necklace, an _ chestband, yajnopavita, waistband,  anklets, 
padahsaras, and a lower garment. The image of his consort 
Lakshmi carved as a two armed divinity, standing to his left is 
shown as embracing the god with her right hand. Her left hand is 
mutilated. Her image is shown as wearing earrings, two 
necklaces, armlets, wristlets, beaded anklets, padahsaras, and a 
lower garment. 

12.Surasundari 

13.Vishnu anda female devotee: (Vishnu-71 x 30 cm; devotee 58 
x 20 cm) Here Vishnu is depicted under the makaratorana as 
Standing in tribhanga posture. He is carved as a four armed 
divinity. His lower tight hand is in abhayamudra, and in the 


upper right hand he holds a discus. In the upper left hand he 
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holds a mace and the lower left hand is broken but was probably 
in varadamudra. His image is shown as wearing a karandamukuta, 
earrings, a thick necklace, a chestband, yajnopavita, armlets, 
wristlets, waistband, vaijayantimala, thick anklets, padahsaras, 
and a lower garment. The image is carved on the slab as standing 
on a pedestal supported by a two armed, flying gana figure. On 
the same slab to the right side of the image of Vishnu, is carved a 
female figure, standing on a separate pedestal with one leg across 
the other. She is carved as facing the god and holding her two 
hands in namaskaramudra. Her image is shown as_ wearing 
earrings, a necklace, waistband, armlets, wristlets, anklets, and a 
lower garment. 

14.Surasundari 

15.Vishnu(Vamana): (75 x 26 cm) Here Vishnu is carved as 
standing in dvibhanga with one leg across the other. He is 
depicted as a four armed divinity. In the lower right hand he 
holds a conch, and in the upper right hand he holds a discus. In 
the upper left hand he holds a mace and his lower left hand is in 
abhayamudra. His image is nimbate and it is carved under a 
makaratorana. He is shown as wearing a high karandamukuta, 
earrings, a thick necklace, a chestband, yajnopavita, armlets, 
wristlets, waistband, vaijayantimala, anklets, and a _ lower 
garment. The pedestal, on which the image stands, is supported 
by a flying gana figure. 

16.Daityari Vishnu: (80 x 47 cm) Here Vishnu is standing in 
dvibhanga with his legs interlocked with the legs of the demon 
carved as standing and facing the Vishnu. Here the image of 
Vishnu is nimbate and is shown as a four armed deity. With the 
mace held in his lower right hand he is shown as tearing open the 
belly of the demon and taking out his entrails. In the upper right 
hand he holds a stylised discus. With the upper left hand he holds 
the right hand of the demon. And with the lower left hand he 
holds the head of the demon. The image of Vishnu is shown as 


wearing a high and elaborate karandamukuta, earrings, two 
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necklaces, armlets, wristlets, waistband, and a lower garment. On 
the right thigh of Vishnu is seen a dagger case that hangs from 
the waistband. His legs are partially broken. The image of the 
demon is carved as two armed, attacking the Vishnu. In his raised 
right hand he holds a sword in prayoga fashion and in the left 
hand he holds a shield. He wears a low mukuta, earrings, two 
thick necklaces, armlets, wristlets, anklets, waistband, 
padahsaras, and a lower garment. He looks ferocious with the 
round big eyes, open mouth showing two sharp tusks and teeth. 
On the front face of the pedestal on which these combating 
images is carved an image of Garuda. Garuda is shown here in a 
flying posture and he is four armed. His lower two hands are on 
his respective knees and the upper two are raised as if holding or 
supporting the pedestal. 

17.Bhairava: Here Shiva is carved as four armed Bhairava. He is 
standing and in his four hands he holds a sword, damaru, trident 
and munda. 

18.Surasundari 

19.Deity: The image cannot be identified with certainty. But this 
male divinity is shown as standing in tribhanga under a 
makaratorana. He is four armed. His lower right hand is broken. 
In the upper right hand he holds a mace. In the upper left hand he 
holds a vajra and in the lower left hand he holds a fruit. The 
image is nimbate and wears a karandamukuta, earrings, necklace 
and other ornaments. On the pedestal over which the image stands 
is carved an animal figure that is also beyond identification. 
20.Surasundari 

21.Nataraja: Here Shiva is carved as a four armed divinity 
engaged in the dance at the time of deluge. 

22.Surasundari 

23.Deity: Next in row is an image of a two armed deity. The 
hands and the attributes held in them are broken. The image is 
carved as standing in dvibhanga and wearing a_ high 


karandamukuta, earrings, a thick necklace, a  chestband, 
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yajnopavita, armlets, wristlets, necklace, anklets, and a lower 
garment. 

24.Surasundari 

25.Keshava: (67 x 30 cm) Inside the main niche on the northern 
side of the shrine exterior is an image of Vishnu as Keshava. 
Here Vishnu is carved as standing in samapada posture. He is 
carved as a four armed divinity. His lower right hand is in 
abhayamudra and holds a lotus. In the upper right hand he holds 
a conch. In the upper left hand he holds a discus and in the lower 
left hand he holds a mace. His image is shown as wearing a high 
kiritamukuta, earrings, a thick necklace, yajnopavita, armlets, 
wristlets, waistband, vaijayantimala, and a lower garment. 
26.Surasundari 

27.Kubera: The identification of the image as Kubera is a little 
doubtful. Here the image is shown as standing in dvibhanga on a 
pedestal. The image is nimbate and it is two armed. His right 
hand is in abhayamudra and in the left hand he holds a kumbha. 
His image is shown as wearing a high karandamukuta, earrings, a 
thick necklace, armlets, wristlets, a chestband, yajnopavita, 
“waistband, anklets, and a lower garment. Under the pedestal is 
carved a lotus. On the basis of the lotus and the kumbha held in 
the left hand one might identify the image as that of Kubera. 
28.Surasundari 

29.Bhuvaraha: (69 x 27 cm) Here Vishnu is carved as Bhuvaraha 
under a torana. The image shows Varaha as standingcombating 
pose with his right leg firmly placed on the pedestal and the left 
one lifted and kept probably on the naga hood. The left leg is 
partially broken. The Varaha is carved as facing to his left. He is 
shown as a four armed divinity. His lower right hand is on his 
right thigh and in the raised upper right hand he holds a mace. 
His upper left hand, which must have been kept on the left knee, 
has been mutilated along with the attribute held in it. His lower 
left hand is folded and kept on the chest holding a discus. On the 


elbow of this hand is carved an image of Bhudevi, as seated 
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facing the god and holding her two hands in namaskaramudra 
above her head. The image of Bhudevi is very small. The image 
of Varaha is shown as wearing a high kiritamukuta, a_ thick 
necklace, a chestband, udarabandha, yajnopavita, armlets, 
wristlets, waistband, vaijayantimala, anklets, padahsaras and a 
lower garment. Beneath the pedestal is carved a flying gana 
figure, carved as supporting the upper structure with his two 
hands. 

30.Surasundari 

31.Vishnu (Keshava): (82 x 32 cm) Here Vishnu is carved as 
standing in dvibhanga. He is shown as a four armed deity. His 
lower two hands are in the fashion of nataraja. The lower right 
hand is in abhayamudra and holds a lotus. And the upper right 
hand holds a stylised conch. In the upper left hand he holds a 
stylised discus, and in the lower left hand he holds a mace that is 
partially broken. The image is nimbate and is shown as wearing a 
high karandamukuta, earrings, two thick necklaces, chestband, 
yajnopavita, armlets, wristlets, waistband, vaijayantimala, 
anklets, padahsaras, and a lower garment. Under the pedestal is a 
flying warrior. ) 
32.Vishnu(Govinda): (80 x 37 cm) Here Vishnu is carved as 
standing in dvibhanga. The image is nimbate. He is carved as a 
four armed deity. In the lower right hand he holds a discus, and 
in the raised upper right hand he holds a mace. In the raised 
upper left hand he holds a stylised lotus and in the lower left 
hand he holds a conch. The image is shown as wearing a 
karandamukuta, makarakundalas, two necklaces, chestband, 
yajnopavita, vaijayanti, armlets, wristlets, waistband, anklets, 
padahsaras and a lower garment. Under the pedestal is carved a 
flying warrior. 

33.Surasundari 

34.Brahma: Three faced, and bearded image of Brahma is carved 
here as standing in dvibhanga and holding sruka, sruva and 


kamandalu in three of his four hands. 
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35.Surasundari 

36.Bhairava: Shiva as Bhairava is carved here as a two armed 
divinity, standing in dvibhanga and holding a sword and a patra 
in his hands. The image is of nagna Bhairava type. 

37.Surasundari 

38.Vishnu: (76 x 27 cm) Inside the main shrine niche on the 
eastern side is an image of Vishnu. Here Vishnu is carved as 
Standing in samapada posture. He is depicted as a four armed 
divinity. His lower two hands are in dhyanamudra. In the raised 
upper right hand he holds a conch and in the raised upper left 
hand he holds a discus. The image is nimbate and it is shown as 
wearing a high karandamukuta, earrings, a thick necklace, 
armlets, wristlets, waistband, vaijayantimala, anklets and a lower 
garment. 

39.Shiva: Shiva is carved here as standing in dvibhanga and 
holding a damaru and a khatvanga in his right and left hands 
respectively. 

40.Female with a child 

41.Surasundari 

42.Vishnu (Trivikrama): (73 x 33 cm) Here Vishnu is carved as 
standing in dvibhanga. He is shown as a four armed divinity. His 
lower right hand is in abhayamudra and holds a lotus. In the 
upper right hand he holds a mace. In the upper left hand he holds 
a discus, and in the lower left hand he holds a conch. The image 
is nimbate and it is shown as wearing a low kiritamukuta, 
earrings, a thick necklace, chestband, yajnopavita, 
vaijayantimala, waistband, armlets, wristlets, anklets, and a 
lower garment. Under the pedestal is carved a two-armed gana 
figure in flying posture and supporting the pedestal. 
43.Surasundari 

44.Vishnu (Janardana): (72 x 34 cm) The image of Vishnu is 
carved here as standing in tribhanga. He is carved as a four 
armed divinity. His lower right hand is in abhayamudra and holds 


a lotus. In the upper right hand he holds a discus. In the upper 
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left hand he holds a conch and in the lower left hand he holds a 
mace. The image is shown as wearing a karandamukuta, earrings, 
a thick necklace, armlets, wristlets, a chestband, yajnopavita, 
waistband, vaijayanti, anklets, padahsaras, and a lower garment. 
The pedestal over which the image stands is supported by a flying 
gana figure. 

45.Vishnu (Narayana): (79 x 33 cm) Here Vishnu is carved as 
standing in tribhanga. He is carved as a four armed divinity. In 
the lower right hand he holds a conch, and in the upper right hand 
he holds a lotus. In the upper left hand he holds a mace and his 
lower left hand along with the attribute held in it is broken. The 
image is shown as wearing a high karandamukuta, earrings, a 
thick necklace, a chestband, yajnopavita, armlets, wristlets, 
waistband, vaijayantimala, anklets, padahsaras and a_ lower 
garment. The pedestal is supported by a flying gana figure. 
46.Surasundari 

47.Deity: This two-armed deity cannot be identified with 
certainty, as the attribute in the left hand is broken. The image 
holds a rosary in the right hand. 

48.Rama: (76 x 25 cm) The image shows Rama as standing in 
tribhanga. He is depicted as a two-armed form of Vishnu. In his 
right hand he holds an arrow and in the left hand he holds a bow. 
The image is shown as wearing a high karandamukuta, earrings, a 
thick necklace, a chestband, yajnopavita, waistband, armlets, 
wristlets, anklets, padahasaras, and a lower garment. 
49.Surasundari 

50.Vidarana Narasimha: (60 x 40 cm) inside the main niche on 
the shrine exterior on the southern side is an image of Vishnu as 
Narasimha. Here the image of Narasimha is carved as seated on a 
pedestal with sukhasana. On his lap is lying the demon 
Hiranyakashipu. The image of Narasimha is four armed. His lower 
two hands are shown as tearing open the belly of the demon. In 
the upper right hand he holds a discus and in the upper left hand 


he holds a mace. Narasimha looks ferocious due to his big and 
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rounded eyes, wide-open mouth, small ears and fangs visible. His 
mane is falling on his chest. His image is shown as wearing a low 
karandamukuta, armlets, wristlets, anklets, and a lower garment. 
The image of the demon is carved as two armed. holding a sword 
in his right hand. The attribute in his left hand is not clearly 
visible. His image is shown as wearing a karandamukuta, 
earrings, a necklace, chestband, anklets, and a lower garment. 
51.Surasundari 

52.Goddess 

53.Musician 

54.Female musician 

55.Surasundari 

56.Vishnu: (76 x 30 cm) Here Vishnu is carved as standing in 
samapada pose on a pedestal. On the front face of the pedestal is 
carved an image of winged and flying Garuda, supporting the 
upper structure with his two hands. The image of Vishnu is 
depicted here as four armed. Unfortunately all his hands along 
with the attributes held in them are mutilated. His image is shown 
as wearing a high karandamukuta, earrings, a chestband, armlets, 
wristlets, waistband, vaijayantimala, anklets, padahsaras, and a 
lower garment. 

57.Surasundari 

58.Deity: The image is highly mutilated especially the four hands 
and the attributes held in them. The image is nimbate. 
59.Chamundi 

60.Drum player 

61.Surasundari 

62.Daityari Vishnu: (81 x 44 cm) The image of Vishnu is carved 
here as standing with his legs interlocked with the legs of the 
demon standing to his left. The image of Vishnu is carved as four 
armed. With his lower right hand he is shown as pulling out the 
human face of the demon to reveal the skull. In the upper right 
hand the god holds a trident. With the upper left hand he is 


shown as holding the right hand of the demon and with the lower 
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left hand he holds the head of the demon. The image of the god is 
nimbate. His image is shown as wearing a karandamukuta, 
earrings, a thick necklace, armlets, wristlets, waistband, 
vaijayantimala, anklets, padahsaras and a lower garment. The 
image of the demon is shown as combating with the god with the 
sword in his right hand. The attribute in his left hand is not seen. 
The image of the demon is shown as wearing a high bun, earrings, 
a necklace, armlets, wristlets, waistband, anklets, and a lower 
garment. 

63.Surasundari 

64.Vidarana Narasimha: (81 x 42 cm) Here Vishnu is shown as 
Standing with his legs interlocked with those of the demon 
Hiranyakashipu. The face of Narasimha is highly mutilated, only 
the rounded big eyes and small ears are visible. The image of 
Narasimha is depicted here as six armed. With the lower two 
hands he is shown as tearing the demon’s belly. The remaining 
two right hands along with the attributes held in them are broken. 
The uppermost left hand holds the right hand of the demon and 
the middle left hand holds a shield. The image of Narasimha is 
‘shown as wearing a high and elaborate karandamukuta, two 
necklaces, armlets, wristlets, a chestband, yajnopavita, 
waistband, and a lower garment. A dagger is tied to his waistband 
as is visible on his right thigh. The demon is depicted as two 
armed holding sword and a shield. His image is shown as wearing 
a low mukuta, earrings, a necklace, yajnmopavita, waistband, 
armlets, wristlets, and a lower garment. 

65.Surasundari 

66.Dampati 

67.Goddess 

68.Vishnu (Madhava): (68 x 45 cm) This is the last image in the 
circumambulation, on the north facing part of the jangha of the 
temple. The image shows Vishnu as standing in tribhanga. The 
image is nimbate and he is shown as a four armed deity. In his 


lower right hand he holds a mace and in the upper right hand he 
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holds a discus. In the upper left hand he holds a conch, and in the 
lower left hand, which is in abhayamudra, he holds a lotus. The 
image is shown as wearing a high karandamukuta, earrings, a 
thick necklace, a chestband, yajnopavita, armlets, wristlets, 
waistband, vaijayantimala, anklets, padahsaras, and a lower 
garment. 

Apart from these in situ images, there are a few images, 
formerly a part of the temple exterior but now fallen in the 
Surrounding area. 
69.Vamana: (60 x 62 cm) The image has a similar execution as 
that of the images on the jangha of the temple. Here on the 
extreme right portion of the slab is carved an image of dwarfish 
Vamana. He is carved as standing in dvibhanga. He is two armed. 
With the right hand he is receiving the gift, and in the left hand 
he holds a chhatra. He is shown as wearing a necklace, armlets, 
yajnopavita. To his left is depicted King Bali, who is standing 
and facing the Vamana. He is slightly bending towards Vamana, 
with a pitcher held in his two hands. The image of Bali is 
nimbate. And his image is shown as wearing a high kiritamukuta, 
earrings, a necklace, armlets, wristlets, waistband, and a lower 
garment. Behind him is seen a partially mutilated and bearded 
image of Shukracharya. 
70.Vidarana Narasimha: (80 x 62 cm) Here Vishnu as Narasimha 
is depicted as standing and taken the demon Hiranyakashipu in 
his lap. The image of Narasimha is six armed. With the lower 
right hand he is shown as holding the right leg of the demon. His 
middle right hand is broken but probably shown as tearing the 
belly of the demon. The uppermost right hand of the god is raised 
high. The uppermost left hand is also in a similar position. The 
middle Ieft hand of the demon is holding the right hand of the 
demon. The lowermost left hand of Narasimha is broken. 
Narasimha looks ferocious due to his rounded big eyes, and wide- 
open mouth. His mane is falling on his chest. The image is 


nimbate and is shown as wearing a high karandamukuta, armlets, 
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wristlets, necklaces, anklets and a lower garment. The image of 
Hiranyakashipu is depicted as lying on the lap of the god, holding 
a sword and shield in his two hands. The image is ornamented. 
The image of Pralhada is depicted to the left side of Narasimha, 
He is shown as facing the god and holding his two hands in 
namaskaramudra. 

71.Garuda: (77 x 28 cm) on the left side of the same slab is 
carved an image of Garuda. He is shown as standing in tribhanga 
and winged. His beaklike nose is partially mutilated. He is shown 
as the four-armed mount of Vishnu. His lower two hands are in 
namaskaramudra. In the upper right hand he holds a sword and 
the attribute in the upper left hand is broken. His image is shown 
as wearing a karandamukuta, earrings, armlets, wristlets, two 
necklaces, yajnopavita, vaijayantimala, waistband, a dagger tied 
to his waistband, and a lower garment. 

72.Vishnu (Vasudeva): (76 x 28 cm) The image of Vishnu is 
carved on the slab as standing in tribhanga. He is four armed. In 
the lower right hand he holds a mace, and in the upper right hand 
he holds a conch. In the upper left hand he holds a discus. The 
lower left hand and the attribute held in it are broken. The image 
is shown as wearing a karandamukuta, earrings, a thick necklace, 
armlets, wristlets, a chestband, yajnopavita, waistband, 
vaijayantimala, anklets, and a lower garment. The upper two 
hands of the four-armed Garuda support the pedestal on which the 
image stands. The lower two hands of the Garuda are on the 


respective knees. 


xvi. Vaishnava Temple At Satgaon 

At Satgaon, a place that is four miles away from Chikhli, a 
taluka place in Buldhana district, has a _ better-preserved 
Vaishnava temple dated approximately late 12'* century A.D. This 
west-facing temple consists of three mukhamandapas, an open 
hall, an vestibule, and a shrine. At present the open hall is 


approachable through the northern porch. The hall interior has a 
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catushki in the center. Except for a few images carved on the 
pillars the hall interior is otherwise plain. The vestibule is 
rectangular in shape and has two pilasters, one at each side 
flanking the entrance. There are two niches in the vestibule, one 
in either of the sidewalls. Both the niches are empty at present. 
The shrine doorway is of highly polished black basalt, and 
bears an image of Ganesha on the lintel. The niches on the 
uttaranga contain lozenges. The shrine is square in shape and 
like the hall; it is interiorly plain except for the three-tiered 
pedestal at the rear wall. At the center near the rear wall of the 
Shrine is a three-tiered pedestal. On the lowest dado of the 
pedestal are carved two elephants facing each other, with their 
proboscis interlocked. They are carved inside a niche. The middle 
dado on the front of the pedestal exhibits an image of Lakshmi. 
She is shown as seated in padmasana. She is two armed and holds 
a conch in her right hand and lotus in her left hand. Inside the 
niche of the uppermost dado on the front of the pedestal is carved 
an image of Garuda. Here Garuda is carved as seated in 
utkutikasana. He is winged and two armed. He holds his hands in 
namaskaramudra on his chest. On the pedestal is a slotted stone 
intended to hold a standing image, a small fragment of which is 
only surviving at present. The remnant portion of the image 
indicates that it was carved out of a basalt slab. Like the 
pedestal, the portion of the image also exhibits polish. The 
remnant portion shows only the straight feet on a low pedestal 
and flanked on the right side by three devotees carved as two 
armed and in namaskaramudra. The lateral side of the slab shows 
the Vaishnava dvarapalas. Both these dvarapalas are standing in 
tribhanga and are four armed holding mace, discus and conch in 
their hands. These images are adorned with karandamukutas, 
earrings, armlets, wristlets, necklaces, anklets, padahsaras and a 
lower garment. The remnant portion of the main image indicates 
that the figure was carved as standing in samapada posture. The 


samapada posture, that is usually forms a characteristic feature 
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of the Vishnu icons along with the images of Garuda and Lakshmi 
on the pedestal and the Vaishnava dvarapalas on the lateral side 
of the image slab indicate that the image was originally that of 
Vishnu. Anything else regarding the image is discernible. 
Exterior 

Like the interior, the exterior portion of this temple is also 
highly plain. The jangha portion of the temple is devoid of any 
figure sculptures. The devakoshthas in the three cardinal 
directions of the shrine exterior, probaby held Vaishnava images, 
are empty at present. In the absence of any iconographic evidence 
on the temple exterior, nothing much can be discussed about the 


iconographic scheme of the temple. 
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fig. 17 
Trivikrama Temple, 
Ramtek 


fig. 18 
Balsane Temple no.5, 
Front View 


fig. 19 
Balsane Temple no.5, 
Side View 


15] 


Vaishnava Temple 
Jhodge 


fig. 21 
Lakshmi Narayana 
Temple, Pedgaon 


fig. 22 
Vaishnava Temple, 
Kokamthan 


t fig. 23 
Vaishnava Temple 
Front view, Anwa 


fig. 24 
Vaishnava Temple 
Side view, Anwa 


¥ fig. 25 
Saline a ee take “~~ Kedareshvar, 
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11.2.B. Vaishnava Images In _ Single Shrined Shaiva 
Temples 


i. Shiva Temple At Ambarnath (Fig.26: 155) 

The earliest dated temple in Bhumija_ style’ from 
Maharashtra has been noticed at Ambarnath (Thane District). The 
Shilahara inscription mentions this temple as ‘Amvanatha 
devakula’. The temple can be dated to A.D. 1060. 

This west facing stellate shaped temple consists of a shrine, 
an vestibule, and a hall reached through three ardhamandapas. 
Each of these mukhamandapas or ardhamandapas can be reached 
by a flight of steps. On the lintel of each of this doorway is 
carved an image of Ganesha. 

The hall of this temple is closed hall. It has two rows of 
pillars dividing the hall into nave and double aisles. The hall has 
a catushki in the center. The vestibule is rectangular and has two 
niches, one in each sidewall. Both these niches are empty at 
present. The shrine doorway also has Ganesha on the lintel. 

The shrine is nearly 6% feet below the level of the closed 
hall. In the’ center of the shrine is a natural rock that is 
worshipped as ‘svayambhu linga’. According to Cousens the 
shrine originally had two floors, the one preserved at present 
being the lower one. 

As far as the sculptures in the interior of the temple ts 
concerned, there are a few sculptures on pillars of the closed 
hall. Some of these even include a few avataras of Vishnu, such 
as Trivikrama, Vidarana Narasimha etc. But these depictions are 
very small in size and therefore stand minor in the entire 
sculptural composition of the temple. 

On the temple exterior, the jangha portion exhibits various 
images. Majority of these images pertain to Shaivism and 
Shaktism. Vaishnava sculpture on the temple exterior is a rare 
phenomenon. The devakoshthas in the three cardinal directions 


hold images of Mahakali, three faced synecretic image in the rear 
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niche, and Gajahamurti. Dr. Deglurkar has identified the image in 
the rear niche of the shrine as that of Mahesha. Although the 
image appears to be a syncretic image i.e. Hariharapitamaha as 
it is shown as standing in samapada posture, having three heads 
and six arms. Unfortunately all the hands and the attributes held 
in them are mutilated except for the left upper hand that holds a 
snake. It is therefore difficult to say anything about the 
identification of this image with certainty, but it was probably a 
Syncretic image with Shiva as one of the deities in this 
assimilation. 

It has to be mentioned here that except for a few minor 
images of Vishnu as riding his vahana or in his avatara forms 
carved on the pillars of the closed hall, Vaishnava images find no 


place in this Shaiva sanctuary. 
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(After Cousens 1931: Medieval Temples of The Deccan: PLIX) 


Ground Plan: Shiva Temple, Ambarnath 
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ii. Koppeshvara Temple At Khidrapur 

The temple of Mahadeva at Khidrapur in Shirol Taluka of 
Kolhapur district is known as the Koppeshvara temple. This east- 
facing temple is situated near the river Krishna. The village of 
Khidrapur is in the immediate proximity of Karnataka. 

The temple is situated in a prakara and consists of a shrine. 
an vestibule, a closed hall and an Svargamandapa. The 
Svargamandapa is detached from the main temple or the 
immediate closed hall that lies on the western side of the 
Svargamandapa. 

Svargamandapa 

The svargamandapa is stellate shaped and has an entrance 
from each of the cardinal directions. This hall contains low 
kakshasanas tunning on all sides and there are thirty-two dwarf 
pillars supporting the roof of the hall. In the center of the hall 
there are twelve pillars. The capitals of these pillars carry the 
images of deity couples. Out of twelve only nine images have 
survived. Most of these are the dikpalas with their consorts. 
There are two pillars that bear the images of Vishnu and his 
consort riding Garuda. The fourth pillar from the west, on the 
northern side holds an image of Vishnu seated on the back of his 
vehicle Garuda. Here Garuda is shown in a flying posture. He is 
winged, ornamented and holds his two hands in front in 
namaskaramudra. He has a beaklike nose. The image of Vishnu 
on his back is seen as seated with both legs hanging on either 
side. Here the image of Vishnu is four armed. In his lower right 
hand he holds a conch, and in the upper right hand he holds a 
lotus. In his upper left hand he holds a mace and his lower left 
hand is kept on his thigh. The image is nimbate and is adorned 
with a karundamukuta, cakrakundalas, two necklaces, armlets, 
wristlets, chestband, waistband, upper garment and _ lower 
garment, and nupura. The image of his consort (Lakshmi?) is 


hidden behind but shows that she is a two-armed divinity, holding 
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a fruit like thing in her right hand. Her left hand is hidden. This 
figure is also highly ornamented. 

Another figure of Vishnu with his consort has been found 
as the capital figure of the second pillar from the western end on 
the southern side of the svargamandapa. Here Vishnu is shown as 
riding a Garuda. The image of Garuda is shown in combatingsana 
and with his two hands he supports the respective legs of the god 
Vishnu seated on his back. The image of Garuda is ornamented. 
The image of Vishnu is carved as a four armed divinity. In his 
lower right hand he holds a lotus, and in the upper right hand he 
holds a conch. In the upper left hand he holds a discus and in the 
lower left hand he holds some round object probably a fruit. The 
image is highly ornamented. He is adorned with a kirtiamukuta, 
cakrakundalas, two necklaces, armlets, wristlets, chestband, thick 
waistband, anklets and a lower garment. The image of his consort 
is partially seen behind him. She is also carved as seated on the 
back of Garuda. She is two armed and holds a lotus and a fruit in 
her right and left hands respectively. This image is also highly 
ornamented. 

Gudhamandapa 

The closed hall of this temple has three entrances. The 
lintel of the eastern doorway to the hall bears an image of 
Sarasvati. The lintel of the southern doorway to the hall bears an 
image of Ganesha. The lintel on the northern doorway 1s plain. 

Interiorly the closed hall is divided in a nave and aisles by 
an inner and outer row of pillars. There are twenty-six pilasters 
and twenty pillars in the hall. 

Flanking the vestibule entrance, in the hall are two screen- 
windows and a niche on either side in the western wall. The 
niches are empty at present and the existence of screen-windows 
flanking the vestibule shows the architectural similarity with the 
Hoysala and Kadamba temples from the neighboring region i.e. 


Karnataka. 
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Vestibule 


The vestibule is square in shape and big with eight corner 
pilasters, each having either a male or a female figure carved in 
front of it. 

Shrine 

The shrine doorway is pancashakha type and the lintel of 
the shrine doorway bears an image of Gajalakshmi. Inside the 
niches on the uftaranga are carved the lozenges. 

The shrine is square and has three chambers in its three 
sidewalls. Each one of these contains an image of a two-armed 
goddess. The attributes held in the hands of all these images are 
broken and the divinities are difficult to identify. All these 
female divinities are highly ornamented. A two-armed female on 
either side flanks the entrance of each chamber. 

On the shrine floor is a Shivalinga, probably a later 
addition. 

Exterior 

The temple stands on a five feet high plinth. The mouldings 
of the adhisthana of the closed hall show a huge gajathara 
somewhat resembling the Kailasa at Ellora. There are divinities 
carved as riding the half projecting elephants. In between the 
elephants, on the part of the adhisthana are carved surasundaris, 
devotees, sages etc. Few of the divinities on the elephant show a 
Vaishnava affiliation. They are described below: 
1.This is the twentieth image in circumambulation. Here 
Vishnu(Trivikrama) is shown as seated on the elephant back in 
padmasana. He is a four-armed divinity. In his lower right hand 
he holds a lotus, and in the upper right hand he holds a mace. In 
his upper left hand he holds a discus and in his lower left hand he 
holds a conch. The image is nimbate and he is adorned with a 
karandamukuta, cakrakundalas, two necklaces, chestband, 
yajnopavita, armlets, wristlets, waistband, anklets, and a lower 


garment. The face of this image is highly eroded. 
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2.This is the twenty-sixth image in circumambulation. Here 
Vishnu(Trivikrama) is shown as seated in padmasana. He is four 
armed. In his lower right hand he holds a lotus, and in the upper 
right hand he holds a mace. In his upper left hand he holds a 
discus and in the lower left hand he holds a conch. The conch is 
partially broken. The image is nimbate and he is adorned with a 
high karandamukuta, cakrakundalas, two necklaces, chestband, 
armlets, waistband and a lower garment. The image has obliquely 
set eyes. 

3.This image is the thirty-third in circumambulation. Here 
Vishnu(Keshava) is carved as seated on the elephant in 
padmasana. He is carved as a four armed deity. The attribute in 
the lower right hand is broken and in the upper right hand he 
holds a conch. In the upper left hand he holds a stylised discus 
and in the lower left hand he holds a mace with it’s but 
downwards. The image is nimbate and is adorned with a high 
karandamukuta, makarakundalas, two necklaces, armlets. 
wristlets, thick anklets, padahsaras and a lower garment. 

4.This is the forty-fifth image in circumambulation. Here Vishnu 
is shown as seated on the elephant backin padmasana. The image 
is four armed. All the attributes except the one in the lotus in the 
upper right hand are broken. The image is highly mutilated and 
except for the cakrukundalas, remaining ornamentation and 
physical features cannot be described satisfactorily. 

5.This is the forty-seventh image in circumambulation. Here the 
image of the god is shown as seated in padmasana. The image is 
four armed. The lower right hand carries a snake and the though 
the attribute in the upper right hand is mutilated, the overall 
execution of the image indicates that the right side of the image 
represented Shiva whereas the left part indicates that of Vishnu, 
thus making the image as that of Harihara. The upper left hand 
of the image carries mace and the lower left hand carries a 
discus. The mukuta of this image shows a combination of jataand 


kiritamukuta on the right and the left sides respectively. The 
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image is nimbate and is adorned with cakrakundalas, two 
necklaces, chestband, armlets, wristlets. anklets, and a lower 
garment. 

6.This is the forty-eighth image in circumambulation and 
represents another syncretic image. The image shows an 
assimilation of Vishnu and Surya i.e. Suryanarayana. The image 
is shown as seated on the elephant back in padmasana. He is four 
armed. In the lower right hand he holds a mace and in the upper 
right hand he holds a lotus, which is partially broken. In the 
upper left hand also he holds a lotus that is partially broken. In 
the lower left hand he holds a discus. The image is nimbate and is 
adorned with a kiritamukuta, cakrakundalas, two necklaces. 
chestband, yajnopavita, armlets, wristlets, anklets, padahsaras, 
and a lower garment. The face of the image is highly eroded and 
thus the facial features are discernible. 

7.This is fifty-forth image in  circumambulation. Here 
Vishnu(Vamana) is depicted as seated on the elephant back in 
padmasana. He is carved as a four armed divinity. In his lower 
right hand he holds a conch and in the upper right hand he holds 
‘a stylised discus. In the upper left hand he holds a mace. His 
lower left hand is in varadamudra. The image is nimbate and is 
adorned with a high karandamukuta, cakrakundalas, two 
necklaces, chestband, armlets, wristlets, waistband, anklets, 
padahsaras and a lower garment. 

8.This is the fifty-seventh image in circumambulation. Here 
Vishnu(Keshava) is shown as seated on the elephant back in 
padmasana. He is four armed. His lower right hand is in 
abhayamudra and it is partially broken. In his upper right hand 
he holds a conch. In the upper left hand he holds a stylised discus 
and in the lower left hand he holds a mace. The image is nimbate 
and is adorned with a high karandamukuta, cakrakundalas, two 
necklaces, chestband, armlets, wristlets, beaded anklets, 


padahsaras, and a lower garment. 
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9.This image is sixty-ninth in circumambulation. Here Vishnu 
(Trivikrama) is shown as seated in padmasana. He is four armed. 
In his lower right hand he holds a lotus, and in his upper right 
hand he holds a mace. In the upper left hand he holds a stylised 
discus and in the lower left hand he holds a conch. The image is 
nimbate and is adorned with a kiritamukuta, cakrakundalas, two 
necklaces, a beaded yajnopavita, chestband, armlets, wristlets, 
waistband and a lower garment. 

10.This image is seventy-fifth in circumambulation. Here 
Vishnu(Keshava) is shown as seated in padmasana on the 
elephant back. He is four armed. In the lower right hand he holds 
a stylised lotus. The attribute in the upper right hand is broken. 
In his upper left hand he holds a stylised discus and in the lower 
left hand he holds a mace with its butt downwards. The image is 
nimbate and is adorned with a high kiritamukuta, cakrakundalas, 
two necklaces, chestband, armlets, yajnopavita, anklets, and a 
lower garment. 

11.This is the eighty-second image in circumambulation. Here 
Vishnu(Shridhara) is shown as seated in padmasana on an 
elephant back. He is four armed. His lower right hand is on his 
chest and holds a lotus in it. In the upper right hand he holds a 
stylised discus. In the upper left hand he holds a plain mace and 
in the lower left hand he holds a conch. The image is nimbate and 
is adorned with a karandamukuta, earrings, yajnopavita, two 
necklaces, chestband, armlets, wristlets, anklets, waistband, anda 
lower garment. 

12.This is the eighty-forth image in circumambulation. Here 
Vishnu(Trivikrama) is depicted as seated on elephant back in 
padmasana. He is carved as a four armed divinity. In the lower 
right hand he holds a lotus and in the upper right hand he holdsa 
mace. In his upper left hand he holds a stylised discus and in the 
lower left hand he holds a conch. The image is nimbate and is 
adorned with a karandamukuta, earrings, two necklaces, armlets, 


anklets, and a lower garment. 
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13.This is the eighty-sixth image in circumambulation. Here 
Vishnu(Upendra) is carved as a four-armed divinity seated in 
padmasana on the elephant back. In his lower right hand he holds 
a conch and in his upper right hand he holds a mace. In the upper 
left hand he holds a discus and in the lower left hand he holds a 
lotus. The image is adorned with a kiritamukuta, cakrakundalas, 
two necklaces, chestband, armlets, wristlets, anklets, and a lower 
garment. The image has a round face. 

14.This is the eighty-ninth image in circumambulation. Here 
Vishnu(Shridhara) is carved as a four-armed deity seated in 
padmasana on the elephant back. His lower right hand is in 
abhayamudra, and in the upper right hand he holds a discus. In 
the upper left hand he holds a mace and in the lower left hand he 
holds a conch. The image is adorned with a high kiritamukuta, 
cakrakundalas, two necklaces, chestband, armlets, wristlets, 
anklets, waistband, and a lower garment. 

Apart from these, there are a few Vaishnava images carved 
on the jangha portion of the mandovara of the temple. These are: 
15.Samapadasthanaka Vishnu (Keshava): This image has been 
carved on the northeastern part of the mandovara. Here Vishnu is 
carved as standing in samapada posture. He is carved as a four- 
armed divinity flanked by a female flywhisk bearer on either 
side. In his lower right hand he holds lotus, and in the upper 
right hand he holds a conch. In the upper left hand he holds a 
discus and in the lower left hand he holds a mace. The image is 
adorned with high kiritamukuta, cakrakundalas, two necklaces, 
chestband, waistband, armlets, wristlets, anklets, and a lower 
garment. 
16.Yogishvara Vishnu: This image forms a part of the small 
register on the jangha of the temple. Carved on the left side of 
the eastern entrance of the closed hall, this image depicts Vishnu 
as seated in padmasana and holding his lower two hands in 


dhyanamudra. The upper right and left hands of this four armed 
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divinity hold conch and discus, respectively. The image is 
nimbate. There is not a single ornament on the image. 
17.Bhuvaraha: This is the avatara of Vishnu that has been carved 
on the right side of the northern cardinal niche of the shrine 
exterior. Here Vishnu as Bhuvaraha is carved as standing 
combating posture. He is four armed. The right hands and the 
attributes held in them along with the boar face are broken. The 
upper left hand is shown as supporting the image of Bhudevi. In 
the lower left hand he holds a conch. The image is nimbate and is 
adorned with a karandamukuta, two necklaces, chestband, 
armlets, wristlets, anklets, waistband and a lower garment. 
18.Narasimha: This avatara of Vishnu is carved on the left side 
of the northern cardinal niche of the shrine exterior. Here 
Narasimha is carved as Yoganarasimha seated in utkutikasana 
with a yogapatta around his knees. He is carved as a four armed 
divinity. The lower two hands are kept on the respective raised 
knees and the upper two hands are in dnyanamudra. He has a 
wide-open mouth, rounded eyes and small ears. The image is 
adorned with a karandamukuta, two necklaces, chestband, 
armlets, wristlets, anklets and a lower garment. 

The evidence of the images of some of the twenty-four 
forms of Vishnu on the exterior of this temple indicates the 
existence or popularity of Shrivaishnavism in this region. Along 
with the screen-windows flanking the vestibule doorway, this 
iconographic feature shows a close cultic similarity with the 


Hoysala temples. 


iii. The Nagnath Temple At Aundha 

The Shiva temple at Aundha, a village in the Hingoli taluka 
of the Parbhani district, is famous as Nagnath temple. Situated 
about 25 miles northeast of Parbhani, this temple stands within an 
extensive courtyard. The temple faces the west and is prefaced by 


a Nandimandapa in front. In the southeastern corner of the 
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prakara is a step-well. On the basis of the stylistic grounds the 
temple can be dated toc. 11'"c¢. A.D. 

On plan, the temple consists of three mukhamandapas 
leading to the main hall, a vestibule, and a shrine. The mandpa of 
this temple is a closed hall with central rangashila and catushki 
and the double aisle with two rows of pillars. The hall is 
extremely plain interiorly. The vestibule also is plain and 
rectangular. 

As far as the shrine is concerned, this temple resembles to 
that of Shiva temple at Ambarnath, as both the temples have 
sunken or subterranean garbhagrihas. The only difference being 
the shrine on the higher level, in case of the Aundha temple, is 
intact compared to the Ambarnath temple, where it is not to be 
seen. In the upper shrine of the temple at Aundha are kept two 
big Vishnu images. And on the floor of the sunken shrine is a 
Shivalinga. The placement of the images of Vishnu in the upper 
shrine seems to be an arrangement of modern times and this 
architectural arrangement does not have any iconographic 
Significance. 

Two Vishnu images in the upper shrine of the temple 

Both these images are loose and have been found in the vicinity 
of the temple. At present they are housed in the upper shrine of 
this temple. One of these images is placed in a glass cabinet and 
is better preserved and highly ornamented than the other. 
1.Samapadasthanaka Vishnu(Madhava): This image is partially 
broken. Carved on a loose basalt slab the image depicts Vishnu as 
standing in samapada posture. He is four armed. In his lower 
right hand he holds a mace. His upper right hand and the attribute 
held in it are broken. In his raised upper left hand he holds a 
conch, and his lower left hand is hanging. The image is nimbate 
and is adorned with a high kiritamukuta, makarakundalas, three 
necklaces, yajnopavita, shrivatsa mark on chest, armlets, 


wristlets, finger rings, waistband, anklets, padahsaras, and a 
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lower garment. Flanking him, near his feet are carved the 
ayudhapurushas and Garuda figures. 

2.Samapadasthanaka Vishnu (Keshaya): This image of Vishnu 
has been found in the vicinity of the temple on 13'" March 1973. 
It was shifted to the temple and at present, it has been kept near 
the rear wall of the upper shrine of the temple, inside a glass 
cabinet. According to the priests at the temple, the above- 
mentioned image of Vishnu has been found earlier than 1973. The 
present image shows the figure of Vishnu carved on a basalt slab, 
partially in round. Here Vishnu is depicted as standing in 
sadmapada posture on a padmapitha and has four hands. His lower 
right hand is in varadamudra and holds a rosary and a lotus. In 
his upper right hand he holds a conch. In the raised upper left 
hand he holds a discus and in the lower left hand he holds a mace 
with its butt downwards. The image of Vishnu is adorned with a 
high kiritamukuta, earrings, shoulder ornament, two necklaces, 
yajnopavita, chestband, two nagavalayas as armlets, two 
wristlets, waistband, beaded anklets, padahsarus, finger rings. 
The ayudhapurushas, flywhisk-bearer and Garuda figure flank the 
image on either side. The upper portion of the slab shows 
dashavataras forming an aureole and a makaratorana overhead. 
Inside the rathikabimbas are the figures of Shiva and Brahma, in 
the side niches and Vishnu figure inside the niche above the head 
of the main image. 

Exterior 

The temple exterior is studded with sculptures of different 
divinities and male and female figures. This is the most elaborate 
temple in the region that survives with the icons pertaining to 
Shaivism, Shaktism as well as Vaishnavism. 

The images pertaining to Vaishnavism, carved on the jangha 
portion of the temple exterior are as follows (The images have 
been placed as found in circumambulation): 
1.Vishnu with consort (Trivikrama): This ts a second image on 


jJangha in circumambulation, facing west. Here Vishnu is carved 
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as standing in tribhunga. He is four armed. His lower right hand 
is in varadamudra and holds lotus in it. In the upper right hand 
he holds a mace. In the upper left hand he holds a discus and his 
lower left hand is around the waist of his consort and touching 
her breast. His image is adorned with a karandamukuta, earrings, 
two necklaces, Shrivatsa on chest, armlets, wristlets, anklets, 
waistband and a lower garment. Near his right foot is a small 
figure of Garuda with his two hands held in namaskaramudra. To 
the left of Vishnu is carved his consort as standing in tribhanga 
posture. She is also four armed. Her lower right hand is around 
the neck of Vishnu, and the upper right hand is in tarjanimudra 
and holds a rosary. In her upper left hand she holds a lotus and in 
the lower left hand she holds a fruit. Her image is also adorned 
with many ornaments. 

2.Samapadasthanaka Vishnu (Krishna): This is the sixth image 
in circumambulation and faces the west. This image shows Vishnu 
as standing in samapada posture. He is four armed. In his lower 
right hand he holds a conch and in the upper right hand he holds 
a mace. In the upper left hand he holds a lotus and in the lower 
left hand he holds a discus. His image is adorned with a 
kurandamukuta, earrings, two necklaces, yajnopavita, armlets, 
wristlets, vanamala, shrivatsa on chest, waistband, anklets, and a 
lower garment. The Garuda standing on his right holds his two 
hands in namaskaramudra. 

3.Vishnu and his consort: This is the fourteenth image on the 
jangha and faces the west. Here Vishnu is carved as standing to 
the right and he is four armed. His lower right hand is in 
varadamudra. In his upper right hand he holds a mace. The 
attribute in the upper left hand is broken and his lower left hand 
is touching the breast of his consort standing to his left. The 
image of Vishnu is nimbate and wears a karandamukuta, earrings, 
two necklaces, and shrivatsa on chest, chestband, yajnopavita, 
waistband, vanamala, armlets, wristlets, anklets, padahsaras and 


a lower garment. Near his right foot is an image of kneeling 
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Garuda, holding his two hands in namaskaramudra. To the left of 
the image of Vishnu is carved his consort Lakshmi. She is shown 
as standing in tribhanga keeping her legs in ardhasvastika pose. 
She is two armed. Her right hand is around Vishnu’s neck and in 
the left hand she holds a lotus. Her image is also adorned with 
many Ornaments. 

4.Samapadasthanaka Vishnu (Keshava): This is the sixteenth 
image on the jangha in circumambulation and faces the north, 
Here Vishnu is shown as standing in samapada posture. He is 
four armed. His lower right hand is hanging and holds a lotus. In 
the upper right hand he holds a conch. In the upper left hand he 
holds a discus and in the lower left hand he holds a mace. His 
image is adorned with a karandamukuta, earrings, two necklaces, 
chestband, yajnopavita, armlets, wristlets, vanamala, waistband, 
anklets, and a lower garment. Near his right foot, facing him is 
carved an image of Garuda. The winged Garuda holds his two 
hands in namaskaramudra near his chest. 

5.Vishnu and his consort (Narayana): This is the eighteenth 
image on the jangha and faces the north. Here the image of 
Vishnu is carved as standing in tribhanga. He is four armed and 
holds a conch in his lower right hand. In the upper right hand he 
holds a lotus. In the upper left hand he holds a mace with its butt 
upwards and his lower left hand touches the breast of his consort 
standing to his left. The image is adorned with a karandamukuta, 
cakrakundalas, two necklaces, chestband, yajnopavita, waistband, 
armlets, wristlets, anklets, and a lower garment. Near his right 
foot is an image of Garuda, holding his two hands in 
namaskaramudra. To the left of the image of Vishnu stands his 
consort in swastika posture. She is four armed. Her lower right 
hand is around Vishnu’s neck. In the upper right hand she holds a 
lotus. In the upper left hand too she holds a lotus. Her lower left 
hand rests on her left thigh. Her image is also highly ornamented. 
6.Samapadasthanka Vishnu: This is the twenty-sixth image on 


the jangha in circumambulation. The image faces the east. Here 
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Vishnu is depicted as standing in sumapada posture. He is eight 
armed. In the right hands he holds mace, sword, lotus and the 
upper right hand that is kept near the waist is in abhayamudra. In 
his left hands he holds a shield, small sword, discus, and conch. 
His image is adorned with an elongated karandamukuta, earrings, 
two necklaces, chestband, armlets, wristlets, vanamala, 
waistband, anklets, and a lower garment. The image is nimbate. 
Near his right foot is an image of Garuda. The figure of Garuda is 
shown as seated in utkutika and holding his two hands in 
namaskaramudra. 

7.Samapadasthanaka Vishnu (Trivikrama): This is the thirty- 
ninth image on jangha in circumambulation. The image faces the 
south. Here Vishnu is carved as standing in samapada posture. He 
is four armed. His lower right hand is in varadamudra and holds 
a rosary. In the upper right hand he holds a mace. In the upper 
left hand he holds a discus and in the lower left hand he holds a 
conch. The image is adorned with a  karandamukuta, 
cakrakundalas, two necklaces, shrivatsa on chest, chestband, 
armlets, wristlets, yajnopavita, vanamala, waistband, anklets, and 
a lower garment. The image is nimbate. 

8.Harihara: This is the forty-ninth image on jangha in 
circumambulation. Here the deity faces the south and is carved as 
standing in samapada posture. This syncretic image showing the 
assimilation of Hari and Necklace is four armed. Both his right 
hands along with the attributes held in them are broken. In the 
upper left hand he holds a discus. The lower left hand, along with 
the attribute held in it is mutilated. The image is nimbate and is 
adorned with a kiritamukuta, earrings, two necklaces, chestband, 
yajnopavita, armlets, wristlets, waistband, anklets, and a lower 
garment. In the absence of the attributes at present, the only 
marks of identification of this image as that of Harihara is the 
vahanas of Shiva and Vishnu carved to respectively to the right 
and the left side. Near the right foot of the deity 1s carved Nandi 


and near the left foot is the anthropomorphic image of Garuda 
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depicted as seated in utkutika posture and holding his two hands 
in numaskaramudra near his chest. 

9.Krishna with Gopis: This is the sixty-second image on the 
jangha of the temple, facing the west. Here Vishnu as Krishna is 
depicted as standing in tribhanga. Gopis flanked the image on 
either side. The image of Krishna is two armed, The right hand is 
around the neck of the gopi standing to his right. His left hand is 
around the waist of the gopi that stands to the left of the image. 
In his right hand he holds a flute. The image of Krishna is 
adorned with a karandamukuta, earrings, two necklaces, and 
Shrivatsa on chest, yajnopavita, armlets, wristlets, and finger 
rings, waistband, vanamala, anklets, padahsaras and a lower 
garment. The images of the gopis are two armed and are depicted 
in alinganamudra. 

10.Samapadasthanaka Vishnu: This is the seventieth image on 
the jangha in circumambulation, facing the west. The image is 
carved as. standing in samapadasthanaka. The _ peculiar 
characteristic of this image is that this is the only image of 
Vishnu from Maharashtra that has been found with twenty hands. 
In his right hands he holds lotus, discus, sword, pasha, staff, 
vajra, axe, trident and a discernible object, the attribute in the 
tenth right hand is broken. His upper three left hands along with 
the attributes held in them are broken. In the remaining left hands 
he holds a Shakti, the next hand is broken, in the next hand he 
holds a rounded object, ploughshare, goad, spear, mace, and 
conch. Numerous devotees flank the image. Near his right foot is 
depicted a seated image of Garuda. He holds his two hands in 
namaskaramudra. The image of Vishnu is adorned with high 
karandamukuta, cakrakundala, a thick and plain necklace, 
shrivatsa, yajnopavita, armlets, wristlets, waistband, anklets, and 
a lower garment. 

11.Samapadasthanaka Vishnu (Madhava): This image is carved 
to the right side of the previous image. Here Vishnu is shown as 


standing in samapada posture. He ts four armed. In his lower 
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right hand he holds a mace, and in the upper right hand he holds a 
discus. In the upper left hand he holds a conch. His lower left 
hand is in varadamudra and holds a lotus. The image is adorned 
with a karandamukuta, cakraukundalas, a necklace, shrivatsa, 
yajnopavita, armlets, wristlets, waistband, vanamala, anklets, 
padahsuras, and a lower garment. Near his right foot is carved an 
image of Garuda holding his hands in namaskaramudra. Near the 
left foot of the god is a standing two-armed female attendant. 

12.Hayagriva: This is the only image of Vishnu as Hayagriva 
found from Maharashtra in the concerned time bracket i.e. from 
earliest to 14'" century A.D. This image has been carved on the 
left side of the twenty-armed Vishnu image on the jungha of this 
temple. Here Vishnu is carved with a horse head and stands in 
samapada posture. He is four armed. In his lower right hand he 
holds mace, and in the upper right hand he holds lotus. In the 
upper left hand he holds discus and in the lower left hand he 
holds conch. The image is adorned with a karandamukuta, 
necklace, shoulder ornament, armlets, wristlets, anklets, 
waistband, and a lower garment. To his left are carved many male 


and female devotees. 


11.2.C. Vaishnava Images In Double Shrined Temples 
i. Bhogarama Temple At Ramtek (Fig.27: 173) 

Another double-shrined Vaishnava temple has been found at 
Ramtek. Inside the Varaha Darvaza at Ramtek, the temple known 
as Bhogarama temple stands exactly opposite to the Varaha hall. 
This temple faces the east. This temple has been referred to in the 
Mahanubhava literature as the Bhogarama temple where 
cakradhara had stayed. This is the reason that even at present the 
temple is habitated and visited by the followers of Mahanubhayva 
sect. The conservation work by the state department of 
Archaeology and Museums had to remove accretions built by the 


Mahanubhava community. 
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The conservation work revealed the ground plan of the 
temple, which shows the temple having two cells separated by a 
meter-wide space, an oblong closed verandah, which is prefaced 
by a porch. Both the cells are adjacent to each other and face the 
east. The square pillars in the verandah with half lotus 
medallions and the gana frieze on the exterior of the shrines, that 
is visible today only on the portion between the two cells 
exteriorly, show a close resemblance to the pillar types and gana 
figures at Kevala Narasimha temple from the same site. 

In the Lilacarita and Sthanapothi i.e. earliest literature of 
the Mahanubhavas, dated to c. 12'" c.A.D: this temple has been 
referred to as the Bhogarama temple. At present. each of the two 
Shrines houses an image of Vishnu, Both these images of 
samapadasthanaka Vishnu can be stylistically dated to 12'"-13'" 
c.A.D. The shrine on the southern end houses an image of Vishnu 
installed on a modern pedestal and worshipped by _ the 
Mahanubhava people. The image of Vishnu is carved on fine- 
grained basalt. He is shown as standing in samapuda. He is four 
armed. His lower right hand is in varadamudra and holds lotus 
and rosary; in the upper right hand he holds a conch. In the upper 
left hand he holds a discus and in the lower right hand a mace. 
His image is adorned with a high karandamukuta, earrings, two 
necklaces, armlet, and wristlet, upper and lower garments. The 
image is nimbate. Devotees in namaskuramudra are shown as 
flanking the Vishnu image. It is probable therefore that since 12!" 
c.A.D, the temple was taken over by the followers of the 
Mahanubhavas and is in worship by them till this date. However, 
the ground plan of the temple, the gana frieze found on the 
exterior of both the shrines that is closely akin to the gana frieze 
on the Kevala Narasimha temple at Ramtek itself, indicate that 
this temple was also contemporary to the other temples from the 
site, dated to the Vakataka period i.e. 4'"-5'" c¢.A.D. And as such 
the temple exhibits a unique plan having the two shrines built in 


a row, with separate entrances from a common antarala. The two 
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intines were definitely meant for two divinities probably 


Vaishnava divinities, as the other cont€mporary temples from the 
site hold some or the other avatara of Vishnu. According to 
Bakker (1992:68), the name Bhogarama can be interpreted with 
the root bhuj — (to bend, curve), Bhoga meaning ‘coil’, ‘hood’ or 
S synecdochically ‘snake’, Bhogarama would thus stand for 
Balarama, the serpent deity; therefore the double shrined temple 
was originally dedicated to the divine pair Vasudeva and 
Samkarshana, eventually identified with Krishna and Balarama. 
To support this hypothesis with the help of widespread popularity 
of these two forms of Vishnu during the Vakataka period, Bakker 
takes help of the iconographic evidence from Mandhal. Though, 
this hypothesis regarding the original dedication of the temple 
can not be refuted totally, it has to be taken into consideration 
that the etymological explanation of Bhogarama proposed by 
Bakker seems far fetched and secondly, this name of the temple 
occurs for the first time in the 12'® ¢ A_p. Literature and there is 
no mention of this term in the Vakataka inscriptions found at the 
site or elsewhere. Still, it has to be taken into consideration that 
the double-shrined temple probably meant for two avataras of 


Vishnu, and possibly for Krishna and Balarama. 
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ii. Ganjibhore (Fig.28: 178) 

The temple at Ganjibhore in district Ahmadnagar is a 
doublé shrined temple, known popularly as Mahadeveshvara i.e. 
temple of Shiva or Madhaveshvara i.e. the temple of Vishnu. This 
east-facing temple is situated outside the modern village of 
Ganjibhore surrounded by the hills on the three sides and a small 
rivulet on its fourth side. In the rainy season, sometimes it gets 
cut off from the village due to the higher water level of this nala. 
The temple is unique in its plan as both the shrines are set one 
after the other interspersed by a hall in one cardinal direction. 

The temple consists of three porches on the northern, 
eastern and southern sides. Pillars and the pilasters in these 
porches are quite plain and have naga hood brackets. In the 
lateral sides of the eastern porch are kakshasanas. The northern 
and southern porches have two freestanding pillars each. Flanking 
the doorway of the eastern porch, are carved two elephant heads. 
The eastern porch is little bigger in dimension than the other two 
porches and looks like a small hall. The northern and southern 
porches lead to the hall interior whereas there is a small shrine 
containing a linga on its recessed floor is seen in between the 
eastern porch and the hall. This shrine is in alignment with the 
main shrine on the western side. The doorways to hall from all 
the porches are simple and panchashakha type. The doorway of 
the Mahadeva shrine from the eastern porch is also simple and 
panchshakha type. The lintel is blank and there are no figures or 
designs on the uftaranga. 

Hall 

The hall rests on four free standing pillars, four half pillars on 
the kakshasana and eight pilasters. All these except the two 
pilasters flanking the antarala have naga hood brackets. The outer 
side of the capital of the right pilaster of the antarala has a 
depiction of an erotic. This is the only erotic sculpture found 


inside the Vaishnava temple from Maharashtra. On the northern 
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and the southern exterior walls of the hall has blind jali windows 
with figures of ascetics and a few erotics carved on them. 
Vestibule 

The vestibule is rectangular and has one niche each in either of 
its lateral sides. Each of these niches contain an image of Vishnu 
Vishnu (Janardana) image in the right niche: This niche contains 
an image of Vishnu carved on a _ basalt slab in the 
samapadasthanaka posture. He is depicted here as a four armed 
divinity. He holds a lotus in his lower right hand and a discus in 
the upper right hand. In the upper left hand he holds a conch and 
in the lower left hand he holds a mace. His image is shown as 
wearing a karandamukuta, two necklaces, cakrakundalas, 
chestband, wristlets and the lower garment. Near his right leg is a 
much-eroded image of Garuda. This winged vahana of Vishnu 
here stands in combating posture, facing the deity and holding his 
two hands in namaskaramudra. Near his left leg is an image of 
Gadadevi. She is two armed and is touching Vishnu with her right 
hand and left one is lolahasta. 

Vishnu image in the left niche: This niche contains an image of 
Vishnu carved on a basalt slab in samapadasthanaka posture. He 
is carved as a four armed divinity. In the lower right hand he 
holds a mace, and in the upper right hand he holds a discus. His 
left hands are entirely mutilated along with the attributes held in 
them. He is nimbate and wears a karandamukuta, a_ thick 
necklace, earrings and a lower garment. Near his left feet is an 
image beyond identification due to the poor state of preservation. 
Vaishnava Shrine: There is no proper doorway to the shrine beyond 
the antarala on the western side. Only two dressed pillars are seen 
for support. Attached to the rear wall of the shrine is a pedestal 
with a lozenge carved on its dado. Above this pedestal is placed 
an image of Lakshmi — Narayana seated on Garuda. Vishnu is 
depicted as seated in sukhasana on Garuda’s shoulder to the right 
and Lakshmi is shown seated on Vishnu’s left lap in sukhasana. 


Vishnu is carved as a four armed deity. His right hands are 
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mutilated along with the attributes held in them. He holds a 
discus in his upper left hand, and his lower left hand is kept 
around Lakshmi’s waist. He is nimbate and wears a high 
karandamukuta, cakrakundalas and a lower garment. The figure of 
Lakshmi is partially broken. She is carved as a two armed 
divinity. His right hand is around Vishnu’s neck and the left one 
is kept on Vishnu’s lower left hand. Garuda is carved in a flying 
posture and holds his two hands in namaskaramudra. The typical 
creeper design assigns this image to late 12'" or early 13'" century 
A.D. 

Structures And Images In The Vicinity 

Step well: On the southern side of the temple, just in front of the 
porch, is an old staircase leading into a step well. This step well 
today is filled with dirt and the niches in its sidewalls are empty. 
Dilapidated structure: Just on the right banks of this step well, 
are the remains of a dilapidated structure. It looks like the 
remains of a rear part of a shrine or a vestibule. The structural 
remains are rectangular. This structure has two niches, one in 
either of its lateral sides. Attached to the back wall is a partially 
broken image of Muralidhara. This image is flanked by female 
attendents and has a makaratorana with the kirtimukha overhead. 
Here Vishnu as Krishna is carved out of basalt, as standing in 
tribhanga. He is carved partially in round and is shown as a two- 
armed deity playing on a flute that is held across, near his mouth. 
He wears a karandamukuta and a lower garment. No other 
features or ornaments are visible due to its eroded condition. 
Nadimandapa: In front of the eastern porch is a nandimandapa/ 
Garudamadapa. Today three mutilated figures of Shiva’s mount 
i.e. nandi are kept inside this hall. 

Lakshmi-Narayana image: Just outside the porch on the eastern 
side are kept a few broken images that were found as loose 
images in the vicinity. In this, there is one image of Lakshmi- 


Narayana. This figure is similar to the one in the main shrine in 
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concern with the execution and postures of the figures, but this 
specimen is small in dimension and defaced. 

Vishnu: Another image kept outside the eastern porch near the 
above image is an eroded figure of samapadasthanaka Vishnu. He 
wears a lower garment and he is carved as a four armed divinity. 
His right hands are broken along with the attributes held in them. 
In the upper left hand he holds a lotus, and in the lower left hand 
he holds a conch. 

Vishnu: To the left side of the door is again an image of 
samapadasthanaka Vishnu. He is four armed. All the hands are 
mutilated except the lower left hand, in which he holds a mace. 
The image is highly eroded and survives a little as far as the 


ornamentation of the image is concerned. 
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fig. 28 Dvidala Temple, Ganjibhore 
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11.2.D. Vaishnava Images In Triple Shrined Temples 
i. Nilanga (Fig.29: 204) 

In the heart of the Nilanga town, a taluka place in 
Osmanabad district is a triple shrined temple of Shiva locally 
known as Nilakantheshvara temple. The temple faces the east. On 
plan the temple has a porch in front of a common hall to the three 
shrines, one main and two subsidiaries. The hall is cross-shaped 
and the shrine is stellate. In the main shrine, on the floor is a 
linga. The shrine doorway is saptashakha type. The subsidiary 
shrine doorways are pancashakha type. In the hall is kept a 
mutilated figure of nandi. The main shrine doorway has Shaiva 
dvarapalas and on lintel is carved a figure of Ganesha, seated in 
ardhaparyankasana. In front of every shrine is a vestibule. The 
main vestibule ceiling is rectangular. The ceiling of the hall has 
been largely rebuilt. The hall does not have a proper doorway but 
the entrance to the hall has on either side perforated screen wall. 
The hall has eight niches two in each wall and flanking the 
entrance of the shrines and the hall itself. There are sixteen 
pillars in the hall; all are square and have kicaka brackets. Inside 
the left niche of the back wall of the hall is kept a loose image of 
Vishnu (82 x 45 cm). He is shown as standing in samapada 
posture. He is four armed, but all the hands along with the 
attributes held in them are mutilated. The female flywhisk 
bearers flank the image. Naga coils are seen on the slab, behind 
the image. The image is adorned with a high karandamukuta, 
cakrakundalas, two necklaces, yajnopavita, a _ waistband, 
vaijayantimala, armlets, thick anklets and padahsaras. His face is 
highly eroded. The eyes are elongated and he has prominent lips. 

The shrine facing the north is dedicated to Shiva and 
Parvati. The shrine doorway has shaiva dvarapalas and a Devi on 
the lintel. Inside the shrine, near the rear wall and above a 
pedestal are seen the images of Hara-Gauri, Ganesha and 


kartikeya. 
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The shrine facing the south is dedicated to Vishnu, as 1s 
suggested by the Vaishnava dvarupalas. The right side Vaishnava 
dvarapala is depicted as standing in rribhanga. He is four armed. 
His lower right hand is in abhayamudra and holds a lotus. In the 
upper right hand he holds a conch. In his upper left hand he holds 
a discus, and in his lower left hand he holds a mace. His image is 
adorned with a karandamukuta, earrings, chestband, a thick 
necklace, yajnopavita, a waistband, armlets, wristlets, anklets, 
and a lower garment. The Vaishnava dvarapala on the left side of 
the doorway is carved as standing in tribhanga. He is four 
armed. In his lower right hand he holds a mace, and in the upper 
right hand he holds a discus. In the upper left hand he holds a 
conch, and the lower left hand is in abhayamudra and holds a 
lotus. His image is also adorned with varied ornaments like the 
dvarapala on the corresponding right side. Though the shrine is 
dedicated to Vishnu, a figure of Ganesha is carved on the lintel. 
He is depicted as seated in ardhaparyankasana, and has four 
arms. In his lower right hand he holds a fruit/ lotus, and in the 
upper right hand he holds an axe. In the upper left hand he holds 
a flower, and in the lower left hand he holds modakas. Near the 
rear wall of the square shrine is seen an image of Keshava, kept 
on the original pedestal (113 x 53 x S5Scm). The image of Vishnu 
as Keshava is carved as standing in samapada posture (129 x 58 
cm). He is carved as a four armed divinity. The lower two hands 
of the image are mutilated. In the upper right hand he holds a 
conch, and in the upper left hand he holds a discus. The traces of 
mace visible near his left leg are indicative of the placement of 
the mace in his lower left hand. Near his right leg on slab is 
carved an image of Garuda seated in utkutika, and holding his two 
hands in namaskaramudra. The image of Garuda has a halo 
behind, and he is adorned with a karandamukuta and 
cakrakundalas, a necklace, armlets, wristlets, anklets and a lower 
garment. He is winged. To the right side of Garuda is a standing 


female figure. She is two armed and in the right hand she holds a 
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lotus and in the left hand a conch. A similar image stands to the 
left of Keshava. The image has a makaratorana and a kirtimukha 
overhead and the miniature dashavataras forming an aureole are 
depicted on the slab. The image of Keshava is adorned with a 
high karandamukuta, makarakundalas, three necklaces, a 
chestband, yajnopavita, a shoulder ornament, armlets, wristlets, 
waistband, a vaijayantimala, thick anklets, and padahsaras. The 
image is nimbate and has elongated eyes and curved eyebrows. 
Images On The Temple Exterior 

The temple plinth has several mouldings. The mandovara 
walls have several projection and recesses. The projections are 
studded with sculptures. 
Bhuvaraha: In the western niche of the northern shrine there is 
an image of Vishnu as Bhuvaraha. He is depicted as standing 
combating with his left foot on a lotus and the right one is 
depicted as kept on the head of the Garuda image. Varaha is 
depicted as a four armed divinity. In his lower right hand he 
holds a mace, and in the upper right hand he holds a lotus. In the 
upper left hand he holds a conch, and in the lower left hand he 
holds a discus. The image is nimbate. The image is adorned with 
a low karandamukuta, three necklaces, a chestband, yajnopavita, 
armlets, wristlets, waistband, anklets, and a lower garment. His 
snout is broken and he has small ears. The image of Garuda is 
carved as seated in utkutika posture and facing the front. The 
winged image of Garuda is carved as holding his two hands in 
namaskaramudra. The image of Bhudevi is carved as seated on 
the god’s left elbow and holding her two hands in 


namaskaramudra. 


ii. Temple No.1 At Balsane 

This temple is made of three shrines and faces the West. 
The main or the eastern shrine is dedicated to Shiva. The 
Southern shrine was dedicated probably to Vishnu, as is evident 


from the Vaishnava sculptures in the main niches of the exterior 
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of the Southern shrine. And the Northern one was probably meant 
for Devi worship because the existing sculptures in two of the 
main niches of the exterior of this shrine are the figures of 
goddesses. 

The temple is profusely carved interiorly and exteriorly. On 

plan the temple consists of a porch, a closed hall and three 
shrines at three cardinal directions with respective vestibule in 
front. 
The porch or the porch is now in dilapidated condition with two 
pillars. The hall is closed one and stands on four pillars forming 
a chatushki and eight corresponding pilasters. The pillars and 
pilasters have kichaka brackets, and above each one of these 
there is a Matrika figure. 

Stylistically all the three shrines are similar. All of them 
bear a figure of Ganesha on the lintel. 

On the uttaranga of the main shrine doorway there are 
figures of Matrikas, along with Virabhadra and Ganesha. 

On the utfaranga of the Northern shrine there are figures of 
five seated Goddesses. And on the uttaranga of the Sothern 
shrine also are the figures of seated Goddesses. , 

The eastern or the main shrine has a Shivalinga on the 
floor. Whereas the Northern and Southern shrines have only altars 
at their rear wall but no image is placed over either of the two. 

It becomes necessary thus to consider the images in the 
main niches on the exterior jangha portion of the temple for 
hypothesising about the original dedication of these shrines. 
Images In The Main Niches Of The Exterior 
Eastern shrine 
1. Southern niche: This niche contains an image of Shiva 
engaged in the act of killing the demon Andhaka. 

2. Eastern niche: This niche contains an image of Shiva, 
engaged in Tandava. 


3. Northern niche: This niche contains an image of Mahakali, 
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All these figures suggest that the Eastern or the main shrine was 

dedicated to Shiva, probably the raudra form of Shiva. 

Southern shrine 
1. Western niche: This niche contains an image of Vishnu as 
Kartvarada or Gajendramoksha Here Vishnu is shown as 
standing in chatura pose. Between his legs an elephant is 
depicted. The face of the elephant is shown turned towards 
Vishnu and his trunk is mutilated. Vishnu here is carved as an 
eight armed divinity. All the hands along with the attributes 
held in them are mutilated. His image is shown as wearing a 
kiritamukuta, earrings, a waistband, and armlets. 
2. Southern niche: This niche contains an image of Vishnu as 
Narasimha. Here he is depicted as Sthanaka Narasimha 
standing with his right leg firmly placed on the ground and the 
left one is mutilated, engaged in a fight with the demon King 
Hiranyakashyipu. Narasimha is carved here as a ten armed 
divinity. Almost all of them are mutilated except the lower left 
hand, which seems to hold a shield and the same hand is held 
by the demon. Traces of another attribute i.e. bow is seen to 
the right side of Narasimha figure. Narasimha has a ferocious 
face and his image is shown as wearing a low mukuta, armlets 
and upper garment. The ends of his upper garment are held by 
two small figures standing near his feet. The image of the 
demon king is highly mutilated. Only the bust with his left 
hand is visible. With this hand, he is shown as preventing the 
God by holding one of his hands. 
3. Eastern niche: This niche contains an image of Vishnu as 
Trivikrama. Here Vishnu is depicted as Trivikrama, standing 
with his right leg firmly placed on the ground and the left one 
lifted up. This leg is partially mutilated. The image is shown 
as turned towards his left. He is depicted here as a four-armed 
deity. The lower right hand is intact which is in varada 
position and holds a rosary in it. The remaining three hands 


along with the attributes held in them are mutilated. His image 
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is shown as wearing a kiritamukuta, earrings, a waistband, and 
a lower garment. Near his feet, flanking him is an 
Ayudhapurusha and a female flywhisk bearer on the right and 
the left respectively. Near his waist, flanking him, are carved 
devotees seated and holding their hands in namaskaramudra. 
Near his head are two seated figures, one on either side. Both 
these are male figures seated in padmasana and are four 
armed. Probably they are Brahma and Shiva respectively. 

Northern shrine 

1. Western niche: This niche contains an image of 

Mahishasuramardini. 

2. Northern niche: This niche is empty. 

3. Eastern niche: This niche is empty. 

The image of Mahishasuramardini in the western niche of this 

shrine and the other images on the exterior of this shrine are 

indicative of the dedication of this shrine to a goddess as, 


majority of these images are of goddesses. 


iii. Jageshvara Temple At Devlane 

Devlane is a small agricultural village, situated at a 
distance of sixteen km northeast of Satana, in the Baglan taluka 
of Nasik district. The temple of Jageshvara stands to the north of 
the modern habitation. This temple faces the east. It stands on a 
small platform and on plan consists of a porch, a hall with three 
shrines. The porch can be approached through a flight of steps. 
This ladder is flanked by a niche on each side. Each of these 
niches contains an image of a Shaiva dvarapala. 
Right Dvarapala: The image is depicted as standing in tribhangu 
and in his four hands this Shaiva dvarapala holds mace, trident, 
damaru, and januhasta. He is nimbate, and wears a jaiamukuta, 
earrings, two necklaces, armlets, wristlets, anklets, upper 
garment and a lower garment. Near his left foot is a broken 
Nandi. 
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Left Dvarapala: The image is depicted as standing in dvibhanga. 
Out of his four hands three are broken, in the remaining upper 
left hand he holds a snake. He wears a jatamukuta, earrings, two 
necklaces, a chestband, armlets, wristlets, vanamala, anklets, feet 
Ornament, upper garment and a lower garment. Near his left foot 
is a male devotee seated in padmasana on a small pedestal, his 
hands are in namaskaramudra and he wears a high bun, earrings, 
armlets, wristlets, a necklace and a lower garment. 

The porch 

Krishnalila Medallion: The medallion of the ceiling of the porch 
has a depiction of Krishna Lila. Here Krishna is depicted in the 
center in a flying posture. He is surrounded by gopis. He is four 
armed: lotus, upper right and the lower left hand jointly hold the 
flute, upper left hand holds a conch with its but in his palm. He 
wears an elaborate kirita, earrings, two beaded necklaces, 
armlets, wristlets, waistband, beaded anklets, feet ornaments and 
a lower garment. He has a sharp nose, beautifully shaped lips, 
elongated and curved eyes and eyebrows. 

There are eight gopis surrounding him. All of them are two 
armed, playing various musical instruments. They all wear a bun, 
a band on the forehead, a necklace, armlets, wristlets, anklets, 
upper garment and a lower garment. 

The pillars in the porch has ghatapallava motif and kichaka 
brackets. The southern inner pillar of the porch bears a two-line 
inscription (16.4 x 4cm) on its inner face. 

Hall 

Porch then leads into the inside of the hall. The hall seem 
to be partially rebuilt with some restoration of the side shrines. 
The eastern side of the hall has kakshasanas. The hall has in all 
twelve pilasters. These pilasters have animal riders as the bracket 
figures. On the inner faces of the pilasters flanking the vestibule 
are the images of Bhairava and Shiva to the right and the left 
respectively. The hall ceiling is of diminishing style and has 


samakshipta type of lotus in the center at the innermost layer of 
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it. The hall has in all four niches, two in the rear wall as flanking 
the vestibule of the main shrine and one on the rear portions of 
the southern and northern walls. 
Niche in the southern wall: The niche is empty but above the 
niche is a makaratvorana, under which is a panel depicting a two- 
armed image of Krishna playing on flute and flanked by female 
flywhisk bearers. 
Niche in the northern wall: Under the makaratorana is Shiva 
depicted as slaying the demon Andhakasura. Inside the niche is 
loose image of Lakshmi-Narayana. Vishnu as Narayana is seated 
in sukhasana on a pedestal. On his left lap is seated Lakshmi in 
Sukhasana. To his right is an image of Garuda seated kneeling 
and holding his two hands in namaskaramudra. Vishnu is four 
armed. His lower right hand is in varadamudra, and in the upper 
right hand he holds a lotus. In the upper left hand he holds a 
mace, and the lower left hand is around Lakshmi’s waist and 
probably held a discus, the traces of which are visible. The image 
of Vishnu is shown as wearing a kirita, a necklace, and a lower 
garment. The image of Lakshmi is shown as wearing a 
karandamukuta, earrings, and a necklace. She is two armed. Her 
right hand is around the neck of Vishnu and her left hand is 
broken. 
Right niche at the back wall: Above the niche is a 
makaratorana. Under the makaratorana is a miniature image of 
Mahishasuramardini. Inside the niche also is an image of an 
eight-armed Mahishasuramardini. 
Left niche at the back wall: Under the makaratorana is a figure 
of a yogi, flanked by flywhisk bearers. Inside the niche is a 
mutilated image of a six-armed Ganesha. 
The northern and southern shrines 

The northern and southern shrines can be approached from 
the hall through a vestibule. The northern vestibule is a small, 


rectangular and plain structure. The pilasters flanking the 
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vestibule have kichaka brackets. The shrine doorway has two 
shakhas. The lintel is plain. 

The mandaraka and the uttaranga have lozenges. The shrine 
is Square and small. Near the rear wall of the shrine is a pedestal 
(110 x 50 x 3lem) with a water chute to its right. The pedestal is 
devoid of any socket. There is a diamond on its dado. Two 
mutilated images have been kept on this pedestal at present. 

The southern vestibule is stylistically similar to that of the 
northern vestibule except a ceiling medallion, depicting Vishnu 
in a flying posture, with both the legs bent in knee. His face has 
been slightly turned towards his right. Vishnu is depicted here as 
a six armed deity. His lower right hand is stretched out and kept 
on the right thigh holding discus; the middle right hand is raised 
and holds a mace. In the middle left hand, which is raised, he 
holds a lotus, and the lowermost left hand, which is kept on the 
left thigh he holds a conch. In the uppermost right and left hands 
he holds a snake. His image is shown as wearing a low 
kiritamukuta,  cakrakundalas, two necklaces,  chestband, 
waistband, vanamala, armlets, wristlets, padahsaras, anklets and 
a lower garment. He bears a shrivatsa on his chest. 

The southern shrine doorway has two shakhas. The 
mandaraka and the uttaranga have the lozenges. The lintel is 
plain. The shrine is square and small. Near the rear wall of the 
shrine interior is kept a pedestal (78 x 43 x 31cm) with a water 
chute to its left. Above this has been kept a loose slab bearing an 
image of Uma-Maheshvara. Shiva is seated in sukhasana and on 
his left lap is seated Uma in sukhasana. 

Vestibule 

A rectangular portion of the vestibule floor is slightly 
elevated. The ceiling just above this elevated portion bears the 
depiction of three medallions. These medallions depict Vaishnava 
themes. The medallion to the viewer's left is highly mutilated but 
was probably depicted Krishna surrounded by gopis. The images 


are gopis are totally broken only the traces of them are 
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remaining. The central image of Vishnu as Krishna is partially 
intact. It shows Vishnu as a four armed divinity in the flying 
posture. He is depicted as flying with his bust facing the front 
and the lower portion of his body has a leftward slant, His raised 
upper hands along with the attributes are broken. The lower right 
hand is seen near the left knee, which is turned to the right side, 
The attribute held in this hand ts also broken. The lower left hand 
of the image is kept near the waist and it holds a discus. The 
image is shown as wearing a forehead band, armlets, earrings, a 
necklace, a chhannvira, wristlets, anklets, and a lower garment. 

The central medallion is in intact specimen depicting an 
artistic execution of the Kaliyadaman. Here the figure of Vishnu 
as Krishna is seen in the center. He is astride the theriomorphic 
figure of Kaliya. The image of Krishna is two armed. In the right 
hand he holds a lotus with an elongated stalk and with the left 
hand he probably puts a noose in the nostrils of Kaliya 
(natthiya). The entwined body and tail of serpent Kaliya and his 
consorts form a circle around the main image. The image of 
Krishna in this medallion is smaller than the circular elaboration 
of the entwined serpentine bodies of Kaliya and his consorts. It is 
therefore difficult to observe the type of mukuta and other 
ornaments of adorning the image of Krishna. 

The third medallion, to the right side of the viewer, is again 
an intact depiction of Vishnu as encircled by six gopa figures. 
Here the gopas or the friends of Krishna are very much intact and 
they are depicted as touching or playing with the central figure as 
is suggested by their postures. The central image of Vishnu as 
Krishna is depicted as standing with his left firmly placed on the 
ground and the right one is flexed and kept in the cafura pose as 
if forming a lap. The image of Vishnu in this specimen is four 
armed. In his lower right hand, which is kept near the right 
shoulder in front, he holds a lotus. In the raised upper right hand 
he holds a discus and in the raised upper left hand he holds a 


mace. The lower left hand that is kept near his chest he holds a 
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conch. The image is shown as wearing a band on the forehead, big 
cakrakundalas, two big necklaces, armletss, wristlets, waistband, 
Valjayantimala, anklets, and a lower garment. 

The vestibule walls are devoid of any niches. The shrine 
doorway is pancashakha type. The lintel is plain. But on the 
manchi are carved three figures. The central figure is of male 
divinity / ascetic carved as seated in padmasana and yogamudra. 
His image is shown as wearing various ornaments. On the 
uttaranga are five niches interspersed with elephant figures. 
These niches contain images of saptamatrikas. On the basis of 
their respective mounts they can be identified as Brahmani. 
Aindri, Maheshvari, Vaishnavi and Varahi. 

The square shrine at present contains a Shivalinga on the 
floor, which looks like a late amendment. But in the rear wall of 
the shrine is a niche containing an image of Lakshmi / Parvati 
and seems an original one. The image of Lakshmi is carved out of 
fine-grained basalt, partially in round. This image depicts the 
goddess as standing in samapada posture and has four hands. The 
lower two hands along with the attributes held in them are 
broken. The upper two hands are partially broken but both of 
them hold a full-blown lotus. The image of Lakshmi here is 
nimbate and is shown as wearing an elaborate kiritamukuta. 
earrings, a thick necklace, kucabandha, armletss, wristlets. 
waistband, thick anklets, padahsaras and a lower garment. Near 
the right foot of the goddess is her vahana i.e. the lion. Behind 
the lion is carved a female flywhisk bearer. To the left side of the 
main image is seen a male figure, carrying something in his right 
hand and as the posture suggests he is going away from the image 


of the goddess. 


iv. Umerga (Fig.30: 204) 
It is the town headquarters of the tahsil of the same name. 
situated on the Umarga nala, a tributary of the Benithura choked 


with reed growth. The Shiva temple is situated in the heart of the 


19() 


town. This is a tridala temple and stands on a high plinth, The 
flight of six steps leads to the porch. Flanking the first step, in 
the niches are the images of Vaishnava dvarapalas. 

Dvarapala: (79 x 39 cm) This image is in the right side niche of 
the staircase. The image is made of Basalt. He is carved here as 
standing in tribhanga posture, and having four hands. All his 
hands are mutilated along with the attributes held in them, except 
for the upper right hand that holds a discus. The image is nimbate 
and is shown as wearing a karandamukuta, earrings, two 
necklaces, armlets, wristlets, chestband, vaijayantimala, anklets, 
upper garment and a lower garment. Flanking him are the 
flywhisk bearers. 

Dvarapala: (79 x 39 cm) This image is inside the left side niche 
of the staircase. The image is made up of Basalt. He is carved as 
standing in tribhanga posture and having four hands. All his 
hands are mutilated except the upper right one that holds a 
discus. The image is nimbate and is shown as wearing a 
karandamukuta, earrings, two necklaces, armlets, wristlets, 
chestband, yajnopavita, anklets, and a lower garment. Flywhisk 
bearers flank him. 

At the entrance of the porch, there is a makaratorana 
supported on two slender pillars. This is a usual feature in the 
Hoysala art, but is quite rare in this region and thus shows 
influence of the Hoysala art. Under this torana is an image of 
Uma-Maheshvara in alinganamudra occupying the _ central 
position and is flanked by Brahma to the right and Vishnu to the 
left. The main hall is a closed hall and leads to all the three 
shrines in the north, west and south. The hall has a central 
catushki and six pilasters. The hall walls, flanking each of the 
three shrine doorways bears a niche on either side. Thus there are 
in all six niches in the hall walls. At present, these niches 
contain some modern images of Vitthala~-Rukmini, Balaji. 


Tukaram, Dnyaneshvara, and Shankaracharya. On the ceiling of 
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the hall, are carved various divinities. The Vaishnava divinities 
carved on the ceiling of the hall are as follows: 
Dancing Vishnu: Here Vishnu is carved in a dancing posture with 
his left foot raised and kept on a pedestal and the right one is 
bent at knee. He is depicted as a four armed deity, holding lotus 
in the lower right hand, conch in the upper right hand, and discus 
in the upper left hand, and mace in the lower left hand. The 
image is nimbate and wears a mukuta and other ornaments. 
Narasimha: Here Vishnu as Narasimha is depicted as standing in 
catura pose. He is carved as a four armed divinity. In his lower 
right hand he holds a conch, and in the upper right hand he holds 
a mace. In the upper left hand he holds a discus and in the lower 
left hand he holds an unidentified object. The image is shown as 
wearing a mukuta, and a lower garment. 
Dashavataras: The dashavatara frieze contains the depiction of 
Matsya, Kurma and Varaha in zoomorphic form, Narasimha as 
yoganarasimha, Vamana as two armed figure holding a chhatra in 
the left hand while the right one is in the abhayamudra, Balarama 
as seated in padmasana, and holding a mace in his left hand, 
Rama as seated in padmasana and holding bow and arrow, 
Parashurama as seated in padmasana, and holding a axe, Buddha 
as seated in padmasana, and dhyanamudra, kalki astride a horse 
and holding a sword in his hand. 
Apart from these the ceiling bears the images of Ganesha, Shiva 
in different forms and goddesses. It also bears some narrative 
scenes like samudramanthana, and Krishna standing with cows 
and cowherds. 
The hall leads to each of the shrine through an vestibule in each 
direction. 
The Northern shrine 

The doorway to vestibule has jali windows, flanking the 
slender pillars supporting the makaratwrana overhead, Under the 
torana, above the door is carved an image of samapadasthanaka 


Vishnu (Keshava). He is carved here as a four armed deity. In his 
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lower right hand, which is in the abhayamudra, he holds a lotus. 
In the upper right hand he holds a conch. In the upper left hand 
he holds a discus, and in the lower left hand he holds a mace. The 
mandaraka of this doorway bears an image of Garuda carved as 
seated in utkutika and holding his two hands in namaskaramudra. 
The vestibule does not have any niches. The shrine doorway is 
pancashakha type and has Vaishnava dvarapalas: 

On the lintel of this shrine doorway is an image of Lakshmi as 
seated in padmasana and holding lotuses in her two raised hands. 
In the square shrine at the rear wall is a raised pedestal above 
which is kept a loose image of Brahma. 

The Western shrine 

The doorway to vestibule has the jali windows flanking the 
slender pillars. The front face of these pillars bears an image of a 
female each. Both are identical in respect of the ornamentation. 
These pillars support the makuratorana overhead, under which in 
the center is carved a figure of Vishnu (Keshava) standing in 
samapada posture. He is four armed. His lower right hand is in 
abhayamudra and holds lotus in it. In the upper right hand he 
holds a conch. In the upper left hand he holds a discus, and in the 
lower left hand he holds a mace. The image is nimbate and is 
shown as wearing a mukuta, earrings, a necklace, yajnopavita, an 
chestband, anklets and padahsaras. He is flanked by female 
figure holding lotus and fruit and male dancers on each side. 
Behind the makaratorana are carved the lotus and shankhanidhis 
along with their consorts. The lintel is plain and on the 
mandaraka is a lozenge flanked by the kirtimukhas. The vestibule 
is plain without any niches and ornamentation. 

The shrine doorway is of pancashukha variety. It has 
Vaishnava dvarapalas carved on either side. An image of 
Lakshmi is carved on the lintel of this shrine doorway as seated 
in padmasana and holding lotuses in her two hands like the image 
on the lintel of the northern shrine doorway. The difference is in 


case of the images on the uwttaranga. In the former place the 
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niches on the uttaranga bore the lozenges and the uwttaranga of 
this shrine doorway bear the images of divinities. The five niches 
from right to the left side of the ufftarangu bear the images of 
Brahma, Narasimha, Vishnu, Varaha, and Shiva. 

Brahma is caryed as seated in padmasana, and in his four hands 
he holds a rosary, sruk, sruva, and pustaka. His three faces are 
visible. 

Narasimha is carved as standing combating and killing the demon 
Hiranyakashipu. He is depicted as a four armed deity. With the 
lower two hands he is shown as taking out the entrails of the 
demon, and the upper two hands are held upwards with the palms 
flat. 

Vishnu (Upendra) is depicted here as seated in padmasana. He is 
depicted as a four armed deity. In his lower right hand he holdsa 
conch, and in the upper right hand he holds a mace. In the upper 
left hand he holds a discus, and in the lower left hand he holds a 
lotus. The image is nimbate and is shown as wearing a 
kiritamukuta, yajnopavita, necklace and a lower garment. 

Varaha incarnation of Vishnu is visible in this niche. Here 
Vishnu is carved as Nrivaraha, standing combating. He is 
depicted as a four armed divinity. In his lower right hand he 
holds a conch, and in the upper right hand he holds a mace. In the 
upper left hand he holds a discus, and in the lower left hand he 
holds a lotus. 

Shiva is depicted here as seated in padmasana. He is carved here 
as a four armed deity. His lower right hand is in abhayamudra. In 
his upper right hand he holds a trident. In the upper left hand he 
holds a snake, and in the lower left hand he holds a fruit. 

In the square shrine, near the rear wall is kept an image of 
Vishnu (98 x 55 cm), on a high pedestal (107 x 35 x17 cm) The 
image is made up of basalt and shows Vishnu as standing in 
samapada posture. He is depicted as a four armed deity. In his 
lower right hand he holds a lotus, and in the upper right hand he 


holds a conch. In the upper left hand he holds a discus, and in the 
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lower left hand he holds a mace. His image is shown as wearinga 
karandamukuta, earrings, thick necklace, yajnopavita, waistband, 
armlets, wristlets, anklets, and a lower garment. The face is 
highly eroded. To his right is carved an image of Garuda. He is 
shown as facing the front, and seated in utkutika pose. The 
winged image of Garuda is shown as holding his two hand in 
namaskaramudra. His image is shown as wearing a mukuta. 
Behind him is a standing female figure. Near the mace is carved 
an image of standing gadadevi. She is shown as two armed. 
The southern shrine 
The doorway to vestibule has jali windows flanking the 

two slender pillars. These pillars support the makaratorana 
overhead. The central image under the torana is of Shiva as 
Nataraja. He is carved as a four armed deity. His lower right hand 
is on his right knee, and the upper right hand is held above the 
head. His upper left hand is prasarita or stretched out in the 
dancing pose and the lower left hand is kept on the head of a 
damaru player. The musicians and the ganas flank the image. The 
image is also flanked by four armed images of Vishnu and 
Brahma, on right and left side respectively, standing on the 
makara. 

The mandaraka is flanked by the kirtimukhas. The vestibule 
has two niches, one of which contains a modern image of Shiva. 

The shrine doorway has an elaborate candrashila in front. 
The doorway is of pancashakha variety, and has shaiva 
dvarapalas flanking it. The lintel bears an image of Ganesha. And 
the uttaranga has five niches containing images of various gods, 
from right to left side: 
Devi is depicted as seated in padmasana. She is carved as four- 
armed deity. Her lower right hand is in ubhayamudra, and in the 
upper right hand she holds a goad. In the upper left hand she 
holds a snake, and in the lower left hand she holds a patra. 
Brahma is carved here as standing in samapada posture. He is 


carved as a four armed deity. In the lower right hand he holds a 
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rosary, and in the upper right hand he holds a suka. In the upper 
left hand he holds an sruva, and in the lower left hand he holds a 
pustaka. He is three faced. 

Shiva is carved here as the figure in the central niche as standing 
in samapada posture. He is carved as a four armed deity. His 
lower right hand is in abhayamudra, and in the upper right hand 
he holds a damaru. In the upper left hand he holds a trident, and 
in the lower left hand he holds a fruit. Nandi is seen near his 
feet. 

Vishnu (Janardana) is carved here as standing in samapada 
posture. He is depicted as a four armed deity. His lower right 
hand is in abhayamudra, and in the upper right hand he holds a 
discus. In the upper left hand he holds a conch, and in the lower 
left hand he holds a mace. Near his feet is carved an image of 
Garuda. 

Ganesha is carved as seated in sukhasana. He is shown as a four 
armed deity. In the lower right hand he holds a fruit, and in the 
upper right hand he holds an elongated object. A similar object is 
seen in the upper left hand and in the lower left hand he holds a 
modakapatra. 

Inside this shrine is a Shivalinga on the floor. 

Main Niches On The Temple Exterior 

The northern shrine 

Niche facing east: This niche contains an image of Narasimha 
(58 x 46 cm) carved as seated in padmasana. Here he is depicted 
as a four armed divinity. In the lower right hand he holds a 
conch, and in the upper right hand he holds a mace. In the upper 
left hand he holds a lotus, and in the lower left hand he holds a 
discus. The image is nimbate and is shown as wearing a high 
karandamukuta, armlets, wristlets, chestband, yajnopavita. 
anklets and a lower garment. His mane is falling on his nape. He 
is seated on a plain pedestal. He has small ears. wide-open 
mouth, and rounded eyes all giving him a ferocious look. Under 


this image is a makara shaped gargoyle. 
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Niche facing north: This niche contains an image of Yogishvara 
Vishnu (57 x 40 cm). He is carved as seated on a plain pedestal 
in padmasana. Vishnu here is shown as a four armed divinity. His 
lower two hands are in dhyanamudra, and in the upper right and 
left hands he holds conch, discus respectively. The image ts 
nimbate and is shown as wearing a high karandamukuta, earrings, 
a thick necklace, armlets, wristlets, a chestband, a yajnopavita, 
anklets, and a lower garment. His face is highly eroded. 

Niche facing west: This niche contains an image of Nrivaraha 
(53 x 43 cm). Here Vishnu as Nrivaraha is carved as seated on a 
plain pedestal in ardhaparyankasana. He is four armed. In his 
lower right hand he holds a lotus, and in the upper right hand he 
holds a mace. In the upper left hand he holds a discus, and in the 
lower left hand he holds a conch. His image is shown as wearing 
a low karandamukuta, a thick necklace, a chestband, yajnopavita, 
armlets, wristlets, and a lower garment. His snout and part of 
discus are mutilated. 

The Western shrine 

Niche facing north: This niche contains an image of Vishnu as 
Narasimha (67 x 47 cm). Here Vishnu as Narasimha is carved as 
seated on a plain pedestal in padmasana. He is carved as a four 
armed deity holding a conch in his lower right hand and mace in 
the upper right hand. In the upper left hand he holds a lotus, and 
in the lower left hand he holds a discus. The image is nimbate 
and is shown as wearing a high karandamukuta, yajnopavita, 
armlets, wristlets, anklets, padahsaras and a lower garment. His 
mane is falling on his chest and he has a ferocious look due to 
the big rounded eyes and wide-open mouth. 

Niche facing west: This niche contains an image of Yogishvara 
Vishnu (61 x 42 cm). Here Vishnu is carved as seated on a plain 
pedestal in padmasana, and he is four armed. His lower two 
hands are in dhyanamudra, and in the upper right and left hands 
he holds a conch, and a discus, respectively. He is nimbate and 


wears a high karandamukuta, earrings, shoulder ornament, 
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chestband, yajnopavita, armlets, wristlets, anklets. and a lower 
garment. 

Under this niche on kumbha of mandovara is an image of 
Garuda carved as facing front, seated in utkutika posture. This 
winged image of Garuda is shown as holding his two hands in 
namaskaramudra. 

Niche facing south: This niche contains an image of Vishnu as 
Nrivaraha (51 x 43 cm). Here Vishnu as Nrivaraha ts carved as 
seated on a plain pedestal in padmasana, and he ts four armed, In 
his lower right hand he holds a lotus, and in the upper right hand 
he holds mace. In the upper left hand he holds a discus, and a 
conch in the lower left hand. His image is shown as wearing a 
low mukuta, a thick necklace, chestband, armlets, wristlets, 
anklets, and a lower garment. His snout ts highly mutilated. 

The Southern shrine 

Niche facing west: This niche contains an image of Shiva as 
Natesha. He is carved here in a dancing posture and as a four- 
armed deity. His lower right hand is mutilated, and in the upper 
right hand he holds a damaru. His upper left hand is mutilated, 
and in the lower left hand he holds a fruit. He is nimbate and 
wears a jutamukuta, thick necklace, armlets, earrings, wristlets, 
chestband, waistband, anklets, and a lower garment. 

Niche facing south: This niche contains an image of shiva 
Yogishvara. He is depicted as seated on a plain pedestal in 
padmasana, and his two hands in dhyanamudra. The image is 
nimbate. He is shown with the curls on head, long ears, 
resembling the Buddha figures. 

Niche facing east: This niche contains an image of Shiva. The 
image is highly mutilated and shows Shiva in standing posture. 
He is depicted here as a four armed deity. All the hands are 
mutilated except the upper right hand that holds a trident. The 
image is nimbate and is shown as wearing a jartamukuta, armlets. 


and wristlets., 
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On the basis of the images in the interior and on the 
exterior of the temple, it can be suggested that the western shrine 
was dedicated to Vishnu and the northern shrine was probably 


dedicated to goddess with Vaishnava affiliation. 


v. Kankaleshvar Temple At Bhir (Fig.31: 204) 

The temple of Kankaleshvara is a triple shrined temple, 
built in the center of a square tank situated at Bid, the district 
place. The main shrine faces the west. The temple stands on a 
high platform in the centre of the tank and is approached by a 
causeway of solid masonry. The temple standing on the high 
jagati can be approached by a flight of steps. The jagati provides 
the outer circumambulatory path for the temple. On plan the 
temple consists of three shrines each prefaced by a vestibule, a 
common closed hall and one porch in front. The main shrine is on 
the eastern side, and the subsidiary shrines are at southern and 
northern sides. The temple is built on a star shaped plan with 
multiple projections and recesses on the exterior and interior of 
the closed hall shows the octagonal plan. Hall has twenty-four 
pillars as bearing the load of the entiré structure. The main shrine 
has Shaiva dvarapalas and Ganesha on the lintel. The main shrine 
is thus dedicated to Shiva. The lintels of the subsidiary shrines 
are much abraded to give any clue regarding the dedication. The 
only method to hypothesize regarding the dedication of the 
subsidiary shrines is the images on the exterior of the respective 
shrines. The temple is studded with sculptures both interiorly and 
exteriorly. The main niches on the exterior of the main shrine 
hold the images of Nateshvara Shiva, Andhakasuramurti of Shiva 
and Bhairava. All these images represent the various forms of 
Shiva. It thus confirms the identification of the main shrine as 
dedicated to Shiva. Out of the three niches on the exterior of the 
northern shrine hold an image of Parvati performing penance, and 
Brahma. The third niche is empty. The evidence does not lead to 


any firm hypothesis regarding the dedication of the shrine, but it 


199 


was probably dedicated to Goddess as the majority of the 
depiction of goddesses on the exterior of the shrine indicates. As 
far as the third shrine on the southern side is concerned, enough 
evidence is available to ascertain its dedication to Vishnu. 
Vaishnava Images on the exterior of the Southern Shrine 

There are many Vaishnava images carved on the jungha 
portion of the exterior the southern shrine. The main niches of 
the shrine exterior facing three main cardinal directions contain 
the images of Bhuvaraha, a syncretic image of Vishnu and 
Vidarana Narasimha. 
Bhuvaraha: The west facing main niche of the shrine exterior 
contains an image of Vishnu as Varaha. The lower portion of the 
image is highly mutilated, but probably he stood in combating 
posture with his right foot firmly placed on the ground and the 
left one lifted and placed on the pedestal or a naga hood. The 
image of Varaha is four armed and his boar face is depicted as 
turned to his left and slightly raised. His lower two hands are 
partially broken, but leave an indication that they were probably 
akimbo. Over the wrists of both these hands are seen the ends of 
the upper garment. In the upper right hand he holds a mace and in 
the upper left hand he holds a discus. The peculiar feature of this 
image is the depiction of Bhudevi, who is carved on his chest. 
The image is now highly abraded but does not leave any doubt of 
the placement. The image of Varaha is shown as wearing a small 
karandamukuta, two necklaces, armlets, wristlets, waistband, and 
a lower garment. 
Hariharapitamaharka: The southern or the back exterior niche of 
this Vaishnava shrine contains a syncretic image of Vishnu. 
Though, the many hands of this multi-armed figure are mutilated 
along with the attributes held in them, the figure was probably 
intended to synthesize four main deities i.e. Vishnu, Shiva, 
Brahma and Surya. Therefore the term Hariharapitamaharka for 
the image is most suitable. The image shows this syncretic form 


of Vishnu as standing in samapada posture. The image is eight 
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armed. The lower two hands hold the lotuses rising above the 
shoulders. The second lower right hand holds a discus. Remaining 
upper right hands are broken along with their attributes. The 
uppermost left hand is also broken along with the attribute held 
in it. The middle two left hands hold a bijapuraka and a conch. 
The head of the image is totally broken. The ornaments visible on 
the remaining portion of the image are earrings, two necklaces, 
yajnopavita, waistband, vanamala, wristlets, and a_ lower 
garment. 
Vidarana Narasimha: The east-facing niche on the shrine 
exterior contains an image of Vidarana Narasimha. This image is 
also partially broken. The head, hands and legs and the image of 
Hiranyakashipu are partially mutilated. The remaining part of the 
image indicates that Vishnu as Narasimha was carved here in high 
relief, as standing in catura pose, thus forming a lap, over which 
lies the demon Hiranyakashipu. The image of Hiranyakashipu is 
highly mutilated. The image of Narasimha is four armed. The 
lower two hands were probably tearing out the demon’s belly and 
the upper two hands are seen taking out the entrails of the demon 
that are held high above his head. A kneeling Garuda figure on 
the right side flanks the image. The image of Garuda is carved as 
facing the Narasimha form and _ holding his hands in 
namaskaramudra. A very conspicuous feature of the image is the 
depiction of the lion face of the image. In this image the 
depiction of the face of Narasimha resembles closely to the boar 
face rather than the lion face. But the remaining features tally 
with that of the Narasimha image. It is therefore difficult to 
identify this image as that of Vidarana Narasimha with certainty. 
Apart from these three images in the main niches on the 
shrine exterior, there is a frieze of Dashavatauras carved on the 
same level on the jangha as that of the main niches. Starting from 
the eastern end, the frieze comprises the depictions of Matsya, 
Kurma, Varaha, Narasimha (in the main niche), Vamana, Rama, 


Parashurama, Balarama, Buddha, Kalki and Matsyendranatha. 
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Matsya and Kurma: These first two avaturas in the traditional 
list of the dashavataras of Vishnu are depicted here entirely as 
theriomorphs. The matsya avatara as a fish is carved with his 
head facing upwards. The kurma or tortoise is depicted with his 
head facing towards the west. The size of both these images 
equates the size of the other avataras depicted in the row. 
Bhuvaraha: The next avatara depicted in the row is the Varaha 
dvatara of Vishnu. Here Vishnu as Varaha is depicted as standing 
with his right leg firmly placed on the ground and the left one is 
lifted and kept on the naga hoods. The head, legs and the lower 
hands of the image are highly mutilated. The image was carved as 
a four armed divinity. The lower right hand is on the right thigh. 
The attribute in the upper right hand is broken but probably held 
a mace. In the upper left hand he holds a discus and the lower left 
hand along with the attribute it held is entirely broken. The 
image is shown as wearing two necklaces, a chestband, a 
yajnopavita, waistband, armlets, and a lower garment. This image 
is smaller in size than the one in the main niche of the shrine 
exterior. 

Vamana: The image of Vamana is carved on the projection of the 
jangha facing the west. Here Vishnu as Vamana is carved as a 
short and stout brahmacarin. The image is highly mutilated, 
especially the head that is entirely broken. The image is carved 
as standing in catura posture and he is two armed. In his right 
hand he holds a chhatra and in the hanging left hand he holds a 
kamandalu, which is partially broken. The image is shown as 
wearing a yajnopavita and kaupina. 

Rama: The image of Vishnu as Rama is carved on the next 
projection again facing the west on the jangha of the Vaishnava 
shrine. The image is badly mutilated. The head and hands are 
partially broken. The image ts carved here as standing in 
dvibhanga. The image is nimbate and he is carved as a two armed 
avatara of Vishnu. The attribute in the right hand is broken 


entirely. The attribute in the left hand ts also broken, but the 
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traces indicate that the left hand probably held a bow. The image 
is shown as wearing earrings, two necklaces, yajnopavita, 
armlets, chestband, vaijayantimala and a lower garment. 
Parashurama: The image of Vishnu as Parashurama is carved in 
the recess on the jangha portion, next to the Rama image in the 
row. He is carved here as standing in dvibhanga. He is depicted 
here as a two armed divinity. In the right hand he holds a axe, 
which is kept on the shoulder. In the left hand he holds a bow 
that is partially broken. The face of this image is entirely broken. 
But the image is nimbate and it is shown as wearing a mukuta, 
two necklaces, wristlets, anklets, upper garment and a lower 
garment. 

Balarama: The next image carved on the jangha projection, 
facing the southeast, in the row is an image of Vishnu as 
Balarama. He is carved here as standing in dvibhanga. The face 
and the attribute in the left hand are entirely mutilated. The 
image is carved as a two armed divinity. In his right hand he 
holds a ploughshare and the left hand is hanging. It probably held 
some object, but it is broken at present. This image is also 
nimbate and wears earrings, beaded armlets, a thick beaded 
necklace, chestband, vaijayantimala, waistband, anklets, and a 
lower garment. A shrivatsa mark is seen in the centre of his 
chest. 

Buddha: Next in the row, carved on the jangha projection, is an 
image of Buddha, carved as an avatara of Vishnu. The image of 
Buddha is carved here as seated on a big pedestal in padmasana. 
Below the pedestal is seen a lotus. The two armed image of 
Buddha is seated thus in dhyanamudra. The image is devoid of 
any ornamentation. The head of the image is partially mutilated. 
The earlobes are almost touching the shoulders due to the big 
holes of the earlobes. 

Kalki: Next in the row in the recess is carved an image of Kalki 
as an avatara of Vishnu. The image of Kalki is carved as a two- 


armed warrior carrying sword in his right hand and holding the 
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reigns of the horse that he is riding. The image of Kalki is carved 
as turned to his left. 

Leaving nearly five images of warriors and some 
unidentified figures, the sixth image in the same row, at the same 
jangha level is an image of Matsyendranatha. 

Matsyendranatha: The image is carved on the jangha projection 
facing the east. The image shows a male deity seated on a 
pedestal in padmasana and dhyanamudra. The posture resembles 
much to the Buddha image. But there are many points of 
difference between the Buddha image and this image. The most 
important feature that also acts, as an identificatory mark for the 
image is the fish carved on the front face of the pedestal. Unlike 
the Buddha image, this image is shown as wearing heavy earrings 
extending the earlobes and reaching up to the shoulders, beaded 
armlets, and probably a lower garment. The face of this image is 
highly mutilated. On the basis of the fish on the front face of the 
pedestal and the extended earlobes due to the heavy karnamudras 
and big ear holes, the image can be identified as that of 
Matsyendranatha. The placement of the image on the exterior of 
the Vaishnava shrine, and especially on the same level on the 
jangha as that of the Dashavataras and the other important 
Vaishava images, Matsyendranatha probably was carved here as 


an avatara of Vishnu. 
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fig. 29 
) _ Tridala Temple, 
a -Se- — + = Nilanga 


fig. 30 
Tridala Temple, 
Umerga 


fig. 31 
Tridala Temple, 
Kankaleshvar 
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11.2.E. Vaishnava Images In Twin Temples 
i. Vitthala-Rakhumai Temples At Shrigonda 

In present Shrigonda, the taluka place in Ahmadnagar 
district, are located the Vitthala and Rukmini temples very close 
to each other, both facing east. Externally both the temples are 
quite plain devoid of even the horizontal base mouldings. In plan 
both the temples consist of a portico, a hall, an vestibule and a 
shrine. The Rakhumai temple is a bit smaller in dimension than 
the Vithoba temple. Both the temples have lost their spires. Only 
a few layers of brick superstructure can be seen. 

Vithoba Temple 

Temple faces the east. The portico of the temple stands on 
two pillars having the naga hood brackets. There are three plain 
doorways leading into the hall, the central one has plain lozenges 
on its threshold. The walls seem to be rebuilt with bricks. The 
hall rests on six pillars and eight pilasters. The six freestanding 
pillars and two pilasters leading into the vestibule have the 
kicaka brackets. The six side pilasters have naga hood brackets. 
All the pillars and pilasters are devoid of any design. There is a 
small shrine in the center of each of the lateral sides of the hall. 
These shrines are with a developed doorway and Ganesha on the 
lintel. Today both these shrines are empty. 

There are two niches one on either side of the rear wall of 
the hall. The right niche contains an image of Ganesha and the 
left one contains a linga. 

Vestibule is very plain. The candrashila in front of the 
shrine doorway here is rectangular (77cms. x 79cms.) in shape 
instead of its usual semicircular shape. The shrine doorway has 
three shakhas and has Ganesha figure on the lintel and 
kirtimukhas on the threshold. There are five deities on the 
uttaranga. All these deities are four armed and in seated posture, 
but beyond recognition as they are very small and eroded. The 


doorway has Vaishnava dvarapalas, one on either side. 
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Dvarapala at the right side — standing in tribhanga he holds 
mace, discus, conch. His fourth arm is mutilated. 

Dvarapala at the left side — standing in tribhanga he holds lotus, 
conch, discus, mace. 

The shrine floor is at a lower level than the hall floor. 
Attached to the rear wall of the shrine is an original pedestal, 
upper surface of which is reconstructed later with bricks and 
cement. Garuda figure on the pedestal dado is highly eroded. The 
figure is in its usual combating posture and has wings to reveal 
his therianthropic nature. He holds his two hands in 
namaskaramudra. He wears a mukuta, earrings and necklaces. On 
the newly reconstructed platform of the pedestal, stands a modern 
image of Vithoba. 

Rakhumai Temple 

Facing east and of smaller dimension this temple is exactly 
similar to that of the Vithoba temple in respect of the plan, 
pillars and pilasters in the hall, their brackets and placement, 
niches in the back wall of the hall, the rectangular chandrashila 
in the vestibule, Ganesha on the lintel and kirtimukhas on the 
threshold of the shrine doorway. The smaller shrines in the 
lateral walls of the hall are absent here. Instead there is a small 
niche one on either side. On a few pillars outline of the designs 
can be clearly seen. On the uttaranga of the shrine doorway are 
five goddesses. And exteriorly there is a water chute in the 
southern wall of the temple. 

Attached to the rear wall of the shrine is an original pedestal 
with a Garuda carved on its dado. This figure is in a better state 
of preservation than the one in the Vithoba temple. 

Garuda figure is carved on the dado of the pedestal as seated in 
utkutika the two hands held in namaskaramudra. He is nimbate 
and wears a karandamukuta, earrings, a necklace, yajnopavila, 
armlets and lower garment. The image of Garuda is winged. 

On the newly constructed platform of the pedestal is placed a 


modern image of Rakhumati. 
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ii. Shiva And Vishnu Temples At Dhodambe (Fig.34: 226) 

In the village of Dhodambe, there are two temples built 
very close to each other. Both these temples stand on the river 
bank; facing the east. The temple in the southern side is a Shiva 
temple. And the northern one is a Vishnu temple. 

Shiva Temple 

This temple is built on a higher platform or a jagati. On 
plan it consists of a porch, hall with two lateral wings, an 
vestibule, and a shrine. The porch can be reached by a flight of 7- 
8 steps. Two niches flank these steps at the base, The northern 
niche contains a crude and eroded figure of Ganesha. It is of a 
much later date. In the southern niche is an image of Vishnu- 
Lakshmi in alinganamudra. 

Vishnu-Lakshmi: (72 X 5Icm.) the figure is loose and originally 
must have hailed from some other place. Here on the slab, is an 
image of Vishnu seated in sukhasana and Lakshmi seated in 
sukhasana on his left lap. On the lower portion of the pedestal is 
carved a Garuda, in a flying posture and supporting the figures 
“with his two hands. His arms are mutilatéd. He wears a kirita. 
Vishnu is four armed: both of his right hands are mutilated, the 
upper left holds a mace with its but upwards and the lower left 
hand is around Lakshmi’s waist and touching her breast. 

Lakshmi is two armed: her right hand is around the neck of 
Vishnu and the left one is mutilated. 

Vishnu wears a mukuta and a lower garment. The figure is highly 
mutilated therefore the other features are unintelligible. 

Right leg of the Vishnu image, head and the left leg of the 
Lakshmi’s image and the left leg of the Garuda image are totally 
mutilated. 

Except this image the slab is otherwise plain. 

The porch was originally an open one. The doorway leading 
to the closed hall is of pancashakha type. At the base of the 


central shakha is a Shaiva dvarapala on either side. The 
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uttaranga has five niches and each contains an image of a four 
armed goddess seated in sukhasana and each niche on the 
ulfaranga is interspersed by lion and elephant figures 
alternatively. There are two lintels instead of usual single lintel! 
pattern of the Bhumija temples in this area. The lower lintel has a 
depiction of Ganesha and the upper lintel has a figure of 
Sarasvati. The figure of Ganesha is highly eroded. Sarasvati is 
four armed and holds varada, trident. pasha and a fruit. The 
image is adorned with a karandamukuta and earrings. 

Flanking the mandaraka, below the dvarapalas are the figures of 
Lakshmi and Saraswati to the left and right respectively. Lakshmi 
is seated in sukhasana and is four armed: holding abhaya, lotus, 
lotus, and varada. Sarasvati is depicted as seated in sukhasana 
and is four armed: holding varada, sruka, pustaka and a fruit. On 
the mandaraka is an image of a goddess seated in sukhasana. 
which is four armed. The attributes held in her arms are 
unintelligible because of the much-eroded state of the image. 

There are two ducks depicted in the center on the manchi 
above the doorway. 

There are no central pillars in the hall. The two side wings 
have pilasters with kichaka brackets. 

Vestibule is rectangular and has two empty niches, one on 
either side. 

The shrine doorway is also of pancashakha type. There are 
double lintels on the doorway. The lower one bears an image of 
Ganesha and on the upper one is an image of Sarasvati. Above the 
manchi are two ducks depicted in the center. On the uffaranga are 
five niches containing the images of Ganesha, Brahma, Shiva, 
Vishnu and Bhairava. On the mandaraka is a creeper design 
flanked by the kirtimukhas. 

The floor level of the shrine is slightly low than the 
vestibule and the hall floor level. From the vestibule, the shrine 
is reached through a flight of four steps leading down. In the 


center of the vestibule floor is a linga, probably an original one. 
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In the right wall of the shrine is an empty niche. To the left side 
are two horizontal slabs placed one above the other. The brackets 
in the back wall support a figure of a deity. 
Temple Exterior 

The hall side wings have jali design on the exterior. There 
are several niches on the mandovara of this temple containing the 
images of ashtadikpalas, Bhairava, goddesses like Vaishnavi. 
Indrani etc. and surasundaris. But all the main niches on the 
mandovara are empty. The surasundaris here are depicted as 
riding on various animals. 
Observations 

Looking at the predominance of depicting the female aspect, 
through the images of goddesses and surasundaris on the exterior 
as well as on the prominent places of the interior, it will not be 
improper to hypothesise that this temple originally must have 
been a Devi temple. 
Krishna Temple 

This temple also faces the east. Stands to the west of the 
Shiva temple. The temple is slightly smaller in dimension than 
the earlier one. On plan it consists of a porch, which is totally 
mutilated but the remnants of which can be seen in the form of a 
free standing pillar in front of the closed hall doorway, on a 
newly built platform. The hall is a of a closed hall type. It is 
quite compact and devoid of any freestanding pilasters. It 
consists of eight pilasters and four corner pilasters. Almost all 
the pilasters have kichaka brackets. In some cases monkey, tiger 
or varaha heads are provided for the kichakas. The pilaster in the 
eastern wall has a varaha bracket. The Varaha here is shown, 
holding a conch and blowing it. The kichakas have four arms: the 
upper two are shown as if supporting the upper structure. 

The front or the inner face of these pilasters has a slab 

depicting the scenes from the Bhagavata. These slabs depict child 
Krishna engaged in various activities. These plaques from the 


right to the left pilasters from the shrine doorway are as fo llows 
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1. Putanavadha: This slab depicts an act of Krishna (29 x 32) 
killing the Putana (29 x 23) by sucking her breasts, Here Putana 
is depicted as having two arms held upwards. She is shown seated 
in sukhasana. Her breasts are bare and the ribs are visible. Her 
image is adorned with a necklace, and armlets. Krishna, depicted 
as a child, and turned towards her, is standing and suckling her 
right breast and taking out the milk brutally from her left breast 
with his two hands. The ribs of Putana indicate the harshness of 
the act of suckling by the Krishna, as if he is taking out her sap 
of life through the milk. 

2.Dhadhimanthana: On the slab, to the right is depicted a 
female, probably Yashoda, shown standing and churning curd in a 
big pot in front of her. To the left of this pot is a standing figure 
of Krishna, bending over the pot with two hands in the pot, as if 
taking out the butter from it. His head is broken. He wears a 
lower garment. The lady is adorned with earrings, a necklace, 
wristlets and a lower garment. 

3.Vasudeva And Krishna: This plaque depicts a male figure 
standing facing his right, wearing a bun, earrings, armlets, 
wristlets, anklets and a lower garment. He is two armed and holds 
a child in them. The head and the legs of the child are broken, 
only the bust is surviving. In the extreme right corner of the 
plaque is a stone pedestal; near which the figure has kept his left 
foot as if he is trying to step on the pedestal. The whole scene 
probably refers to Vasudeva carrying child Krishna to the Gokul. 
4.Mushtiyuddha; The two male figures depicted on this slab are 
shown engaged in the act of wrestling. They both stand with their 
legs interlocked. The figure to the right of the slab could be of 
Krishna, he is two armed: the right one ts tn_ the 
chapetadanamudra and the left one is on the face of the male 
figure standing to his left. The figure of Krishna is carved facing 
the viewer and he wears earrings, a necklace, armlets, wristlets, 
anklets and a lower garment. The left figure is carved with its 


back to the viewer. He is also two armed and holds a mace in his 
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right hand. Therefore this figure can be identified as that of the 
Balarama. His left hand is holding Krishna's left hand. He wears 
earrings, armlets, wristlets, anklets, upper garment and a lower 
garment. 
5.Govardhanadhari Krishna: Krishna is depicted here as standing 
in tribhanga. He is four armed: the lower two are holding a flute, 
and the upper two are holding the mountain Govardhana that is 
seen behind his head. He is flanked by the figures of cows, one 
on either side, near his feet. They are depicted as looking towards 
Krishna. The image of Krishna is adorned with a karandamukuta, 
earrings, armlets, wristlets, anklets, upper garment and a lower 
garment. The hanging pearl strings adorn the flute on the other 
end. 
6.Yamalarjunotpatana: Krishna is depicted as uprooting the two 
trees to emancipate the two demons. Krishna here is carved in the 
center of the plaque holding two trees in his two armpits. He 
stands with his right leg in the catura fashion and the left one is 
lifted and kept around the tree in the left hand. He wears a 
forehead band, a bun, earrings, armlets, anklets and a lower 
garment. 
7.Shakatabhanga: The child Krishna is depicted here as walking, 
holding two sticks of a wooden cart, vertically, in his two hands. 
In front of the frontal bar of the cart he had kept his left leg 
slightly bent in the knee. His right leg is kept on the wheel of the 
cart. He wears a bun, earrings, a beaded necklace, wristlets, 
anklets, and a lower garment. He has curved eyebrows and 
appliquély set eyes. 
8.Krishna Engaged in Weightlifting: Here Krishna is shown, 
standing in the center in tribhanga posture with his two hands 
held upwards and holding a dumbbell like object in each hand. He 
wears a bun, a long beaded necklace, wristlets, earrings, anklets 
and a lower garment. He has curved eyes and eyebrows. 

The hall has two niches, one in either of the lateral walls. 


Both the niches are empty at present. The ceiling is of utkshipta 


style with the diminishing and concentrating slabs. The layers of 
the ceiling bear the lozenges, the four armed deities; seated in 
sukhasana and they include the deities like the saptamatrikas, 
Garuda etc. exactly above the eight pilasters, near the ceiling are 
the half brackets with musicians carved on their lower portion. 
The holes of these brackets suggest that originally they must have 
supported sculptures. 

Vestibule is a square one and has two empty niches, one in 
the either of the lateral walls. 

The shrine doorway’ is’ trishakha. The central, 
stambhashakha has three Vaishnava gods on either side of the 
door, they all hold the Vaishnava attributes of discus, conch, 
mace and varada in their hands. At the base of these shakhas on 
both the sides are the Vaishnava dvarapalas. 

Right Dvarapala: (38 x |l5cm) — He is shown as standing in 
tribhanga, and in his four hands he holds mace, lotus, discus, 
conch and varada. He wears a karandamukuta, earrings, a 
necklace, armlets, wristlets, and a lower garment. 

Below him, is a small niche containing a figure of a four-armed 
goddess. She is shown seated in sukhasana, on a pedestal. She 
holds varada, snake, snake and fruit in her hands; she wears a 
karandamukuta, earrings, wristlets, anklets and a lower garment. 
Near her left foot is a swan. Hence the figure can be identified as 
that of goddess Saraswati. 

Left Dvarapala: (39 x 15cm) —- he is shown as standing in 
tribhanga and in his four hands he holds discus, conch, lotus, and 
mace. He wears a karandamukuta, earrings, wristlets, anklets and 
a lower garment. 

Below him, is a small niche containing a figure of a four-armed 
goddess. She is shown seated in sukhasana on a pedestal. Her 
right lower hand is mutilated and in the other three hands she 
holds mace, discus and a fruit. She wears a karandamukuta, 


earrings, a necklace, anklets and a lower garment. 


The mandaraka in front of the shrine doorway has a creeper 
design flanked by kirtimukhas. 

The lintel of the shrine doorway has a figure of Ganesha 
carved as seated in sukhasana. He is four armed: mutilated, goad, 
mutilated, modakapatra. He is flanked by the female attendants. 

There is no projected manchi above the lintel, instead only 
a row of triangular petals can be seen. 

Above this is the ufttaranga with five niches containing images of 
five divinities: 

1. Brahma: Seated on a pedestal in sukhasana. He is four 
armed: varada, sruka, sruva, and a fruit. He wears a 
mukuta, anklets and a lower garment. 

2. Narasimha: Seated on a pedestal in sukhasana. In his four 
hands he holds mace, discus, lotus and conch. 

3. Vishnu(Narayana): Seated on a pedestal in sukhasana. He 
has four hands in which he holds conch, lotus, mace and 
discus. He wears a karandamukuta, earrings, a necklace, 
anklets and a lower garment. 

4. Keshava: Seated on a pedestal in sukhasana. He has four 
arms: discus, conch, and mace with but up, mutilated. He 
wears a karandamukuta, earrings, a necklace and anklets. 

5. Shiva: Seated on a pedestal in sukhasana. He is four armed: 
mutilated, snake, mutilated, fruit. He wears a jatamukuta, 
anklets and a lower garment. 

Vestibule 

Vestibule ceiling is intricately carved with a medallion 
depicting the serpentine body of naga forming a circle with his 
hood in the middle. Near his hood on his body is a figure of 
Vishnu seated. He has two arms. The right hand holds a lotus and 
the left one holds the tongue of the serpent. He wears a 
karandamukuta, earrings, a bun, armlets and a lower garment. 
Surrounding the figure are seven nagis in the 


therianthropomorphic form. All of them are two-armed held in 
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namaskaramudra. In between the figure of Vishnu and the naga 
hood is the stylised tail of the naga. 
Shrine 

The shrine is square on plan. Inside the shrine is a stepped 
pedestal near the rear wall. There are a few figures including 
those of Rama, Lakshmana, Sita, Vishnu and Krishna kept on this 
pedestal. All these figures are modern. There are two female 
figures supported by the brackets, one on the either side inside 
the shrine; near the shrine doorway. 
Exterior 

On the exterior of this temple also we can see the depiction 
of the ashtadikpalas, goddesses, a Shiva image, a Bhairava image 
etc. in the main niches at the three cardinal directions are 
Bhuvaraha and Narasimha avataras of Vishnu and a Chamunda 
figure. 
Bhuvaraha: (slab — 73 x 44cm, image — 62 x 37cm, niche — 76 x 
44 ‘x. 28cm) in the southern main_ niche, fourth in 
circumambulation is a figure of Vishnu as Bhuvaraha; depicted as 
standing with his left leg firmly placed on the ground. This leg is 
partially broken. His upper body is turned towards his left. He 
had kept his right lifted leg on the naga hood that is seen to his 
left and is partially broken. The Varaha is four armed: mutilated, 
lifted but no attributes seen due to its mutilated state, mutilated, 
lifted and partially mutilated but holds a conch with this hand 
near his chest. He wears a karandamukuta, two necklaces, 
armlets, anklets, and a lower garment. 
Narasimha: (slab and image — 75 x 43cm, niche —- 76 x 44 x 
34cm) in the western main niche, ninth in the circumambulation 
is a figure of Vishnu as Narasimha. Here Vishnu is depicted as 
Vidarana Narasimha. He stands with the left leg firmly placed on 
the ground and the right one is lifted and kept in such a way over 
the left leg to form a lap over which lies the demon 
Hiranyakashipu. The head of the demon is to the right side of the 


Narasimha, his hands and legs are broken. The figure is much 


mutilated and eroded: only his low mukuta can be visible. Under 
the right knee of the Narasimha is a seated figure of Garuda in 
combating posture and two hands in namaskaramudra. He wears a 
mukuta and a lower garment. Near Narasimha’s left foot is an 
image of Prahlada seated like a devotee with his two hands in 
namaskaramudra. Narasimha is six armed: the lower two are 
tearing out the demons belly. The middle two hands are 
mutilated. In the upper right hand he holds a mace and in the 
upper left hand he holds a discus. The image of Narasimha is 
adorned with a karandamukuta, two necklaces, chestband. 
armlets, wristlets, and a Vaijayantimala, which closely resembles 
to the mundamala of the Bhairava. 

Chamunda: (slab — 69 x 39cm, image — 69 x 29cm, niche — 76 x 
44 x 35cm) in the northern main niche, fourteenth in the 
circumambulation, is the goddess Chamunda depicted as standing 
in tribhanga. She is four armed. All the arms are matilated. Her 
ribs and bones are visible. There is a Scorpio carved on her 
stomach. Near her feet lies a male figure. She is flanked by a 
male attendant on each side. She wears a jatamukuta, earrings, a 
necklace, mundamala, armlets, wristlets, anklets, upper garment 
and a lower garment. She is nimbate. 

Below this niche is a makara shaped water chute. 

There are a few images of Shiva on the exterior of this temple. 
They are either two or four armed holding the attributes like 


trident, snake etc. 


iii. Vishnu-Lakshmi Temples At Methi 

Methi is an agricultural settlement in Sindkhed taluka of 
Dhule district. There are nearly three temples, dated to the 
Yadava period, in this village. The temple of Mahadeva is 
situated on the banks of a rivulet on the outskirts of the village. 
Whereas, the temples known as the temple of Balaji and the 


temple adjacent to it dedicated to Bhavani. are situated in the 
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middle of the village. Both these temples are built on a high 
jagati as is commonly found in the Western India. 

The Balaji temple is one of the rare Vishnu temples in 
Maharashtra provided with an inscription. This inscription is 
carved above the vestibule doorway. This inscription is dated to 
29'" April 1254 A.D. apart from the grant of the village 
kurukvade for the maintenance of the temple and other things; 
this inscription significantly mentions the name of the presiding 
deity of this temple as Bhadrahari. This is interesting from the 
point of the original dedication of the temple, as the temple at 
present is known as the Balaji or Anantashayana temple, in the 
inscription it is mentioned as the temple of Bhadrahari. 

Vishnu Temple (Fig.32: 226) 

This temple is built on a higher jagati and faces the east. In 
front of this temple is a Garudamandapa. This hall is also built 
on the adhishthana that is as high as that of the Vishnu temple. 
Today in this hall is placed a loose image of Narasimha. The 
image probably was a part of the hall niche of the Vishnu temple. 
Vidarana Narasimha: The image is partially mutilated. Here 
Vishnu is depicted as Narasimha standing with his left leg firmly 
placed on the ground and the right one lifted up, but now 
mutilated. But it was kept under the left knee to form a lap, over 
which Narasimha holds the demon king Hiranyakashipu. The 
image of Hiranyakashipu is totally broken except the head and 
stomach portions. 

Narasimha is eight-armed. With the lower two hands he is 
shown as taking out the entrails of the demon. The longer 
fingernails of the God and the taken out entrails of the demon are 
depicted as intermingled to form a picturesque design. The 
middle right hand holds the demon and the upper right hand is 
mutilated, the uppermost right hand is held high but is partially 
mutilated. Except the lower hand all his left hands are mutilated. 
The God has a lion face with round and big eyes, wide-open 


mouth. He looks ferocious. His mane can be seen on the neck and 
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behind his head. He is nimbate and he is adorned with a 
kiritamukuta, a long necklace, chestband, armlets, amalaka 
patterned wristlets, anklets, feet ornaments, a vaijayantimala, 
upper garment and a lower garment. 

On plan the Vishnu temple consists of a hall, a vestibule 
and a shrine. The hall here can be approached through a flight of 
steps from two sides, i.e. eastern and southern. The mandapa 
stands on four freestanding central pillars, it has two side wings 
on the northern and southern sides.the hall is an open hall. From 
the Northern side wing one can see the Lakshmi temple, which 
stands adjacent to it. The southern wing has a separate approach. 
There are kakshasanas in both these wings. The pillars have 
kichaka brackets. The ceiling of the hall is devoid of any images 
or even lotus design. There are varied shaped lozenges carved on 
the ceiling. In the central wing of the hall is a pedestal: an old 
one, but devoid of any figure on the dado. 

In the rear wall of the hall there is one niche on either side 
of the vestibule entrance. Both these niches are empty today. On 
the uttaranga of the Northern niche is an image of a four-armed 
Goddess seated in padmasana. The lower two hands are mutilated. 
In the upper right hand she holds a lotus and in the upper left 
hand she holds a discus. 

The vestibule is a square shaped plain component of this 
temple. There is one niche in either of its lateral sides, facing 
each other. In the Northern niche there is a modern image of 
Garuda made of marble and in the Southern niche there is a 
modern image of Dattatreya. On the uttaranga of the northern 
niche there is an image of a Vaishnava Goddess, seated in 
sukhasana. She is four armed and holds — varada, lotus, lotus, 
holding an elongated object. 

The shrine doorway is panchashakha type. On the lintel of 
the shrine is an image of Ganesha. The Vaishnava dvarapalas 
flank the doorway. The right dvarapala is standing in tribhanga 


and in his four hands he holds a lotus, conch, discus and mace 
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The dvarapala to the left side is also standing in tribhanga and in 
his four hands he holds a mace, discus, lotus and conch. On the 
ulfaranga there are saptamatrika figures with Ganesha and 
Virabhadra. 

Inside the shrine, near the rear wall, is the original pedestal 
devoid of any figure on the dado. The original outer bracket of 
the original image can be seen above the pedestal. Under this 
bracket is kept the modern figure of Vishnu, locally known as 
Balaji. This is a samapadasthanaka image and seems to belong to 
the 16'" -17'" c. A.D. in front of this image modern images of 
Vitthala and Rakhumai are also kept. 

Original Bracket Of The Vishnu Image In The Shrine 

This bracket has a beautiful makaratorana on the uppermost 
arch of it. On the rathas there is a depiction of Dashavataras. 
The avataras carved on the right ratha from bottom to top are: 

1. Narasimha — Vishnu is carved as Vidarana Narasimha, in a 
standing posture he holds the demon king on his lap and 
with his lower two hand he is shown as taking out the 
entrails of the demon. The upper hands are held up with 
palms flat, facing the sky. His image is adorned with a 
karandamukuta, and a lower garment. 

2. Vamana — Vishnu as Vamana is standing in samapada. He 
is two-armed holding an umbrella over his head and a staff. 
His image is adorned with a _ necklace, earrings, a 
yajnopavita, and a lower garment. 

3. Rama —- Vishnu as Rama is depicted as standing in 
samabhanga pose. He is two-armed holding an arrow and a 
bow. His image is adorned with karandamukuta, earrings, a 
necklace, and a lower garment. 

4. Buddha — Vishnu as Buddha is shown as seated on a lotus 
pedestal in padmasana and dhyanamudra. Shrivatsa is 
visible on his chest and he has long ears. 


The avataras carved on the left side from top to bottom are: 
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5. Kalki — Vishnu is depicted as a male divinity riding a horse 
facing the main icon. 

6. Parashurama —- Vishnu as Parashurama is shown as 
standing in samabhanga pose. He is two-armed holding axe 
and bow. He wears a kiritamukuta, earrings, a long 
necklace, and a lower garment. 

7. Krishna -— Vishnu is depicted as Krishna standing in 
ardhasvstika pose. He is four-armed holding and playing on 
the flute. He wears a bun, karandamukuta, earrings, a 
necklace, waistband and a lower garment. 

8. Nrivaraha —- Vishnu is depicted as the Nrivaraha 
standingcombatingsana, with his right leg firmly placed on 
the ground and the left one lifted up and kept on the naga 
hood. He is four-armed — januhasta, mace, conch (near his 
chest), and discus. He wears a karandamukuta and a 
necklace. 

In the flanking rathikabimbas there is a figure of goddess in 
each. Both the figures are identical seated in sukhasana and four- 
armed holding varada, lotus, lotus and some elongated object. 

In the central rathikabimba is an image of a male divinity 
seated in padmasana. He is four-armed. The lower two are in 
Dhyanamudra. The upper right hand is mutilated and in the upper 
left hand he holds a mace/lotus. 

Exterior 

There are three main niches on the exterior of the main 

shrine. In all these niches there is one aspect of Vishnu. 
Western niche — In this niche, Vishnu is depicted as having four 
faces. The two faces flank the central one and the fourth one is 
above the main face. The image is placed high up therefore it is 
difficult to identify the faces. All the heads are adorned with 
high karandamukutas. The image has eighteen hands. The right 
hands are depicted with varadamudra, mutilated, kept on right 
knee, lotus, and mutilated, mutilated, mutilated sword, held up 


with the palm open and flat towards the sky. The left hands are 


220) 


shown as held up with hand folded, shield, mutilated, mutilated, 
mutilated, on the left knee holding conch, mutilated and 
kamandalu. 
The image is adorned with two necklaces, waistband and a lower 
garment. 
It is probably the Vaikuntha aspect of Vishnu. 
Southern niche — In this niche Vishnu is depicted as riding on 
the back of his vahana Garuda, the celestial bird. Garuda is 
depicted in flying posture. He is two armed — the right hand is 
kept on his right thigh and the left one is mutilated. His image is 
adorned with a mukuta and earrings. 
Vishnu is shown as seated on the shoulders of the Garuda. He is 
twelve armed. All the right hands of this image are broken. In the 
uppermost left hand he holds a shield, remaining five hands of 
the left side are broken. The image of Vishnu is adorned with a 
karandamukuta, earrings, chestband, and armlets. The image is 
highly eroded. 
Northern niche - the niche on the northern side of the shrine 
exterior is empty. 

Apart from these images there are two more niches 
containing the images of Vishnu on the exterior of the temple. 

The south-facing niche on the exterior of the southern 
antechamber or wing of the temple contains an image of Vishnu 
seated on Garuda. The figure of Garuda is in flying posture and 
his two hands are mutilated, the remains of the hands suggest that 
they were probably supporting the image of Vishnu. Vishnu is 
seated on the shoulders of the Garuda. His right leg is totally 
mutilated and the left one which is hanging has been preserved 
till the thigh. The God here is six armed. All the arms are 
mutilated. His image is adorned with a kiritamukuta, and a halo 
behind. The eroded state of the image makes the other 
ornamentation discernible. 

The north-facing niche of the Northern side wing of the 


temple also contains an image of Vishnu seated on the Garuda. 
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The Garuda is in flying posture. He is two armed and with his 
right hand he supports the right leg of Vishnu and with the left 
one he is supporting the folded left leg of Vishnu. The image of 
this celestial bird is adorned with a mukuta, earrings, and a 
necklace. 

Vishnu is seated in sukhasana on the shoulders of the 
Garuda. He is ten armed. In his right hands he holds conch, mace, 
mutilated, mutilated, sword. And in his left hands he holds 
shield, mutilated, mutilated, mutilated and varada. His image is 
adorned with a karandamukuta, earrings, two necklaces, armleis, 
nupura, feet ornament and a lower garment. 

Lakshmi Temple (Fig.33: 226) 

This temple lies to the North of the Vishnu temple at Methi. 
This temple also faces the east. The temple is in a dilapidated 
condition and thus most of the features on the exterior of this 
temple are beyond identification or missing, The temple has on 
plan a hall, which originally was a closed hall but now only a 
portion of it is intact, an vestibule and a shrine. There probably 
was no porch in front of the hall. Because no such traces are seen 
and there is hardly any place between the last of the flight of 
steps leading to the adhishthana and the hall. 

The temple stands on a very high jagati in the style of the 
Western Indian temples. One can reach the temple interior 
through a flight of steps. The remains of the dilapidated hall! 
suggest that it must have been a closed hall. The eastern and 
northern walls of the hall are totally dilapidated, so also the 
ceiling. The southern side of the hall is intact. There is a 
projection forming a small balcony in this wall. This chhajja or 
balcony has four niches, two niches are in the southern side 
facing the North, one niche is facing the east and the other niche 
is facing the west. 

The east-facing niche contains an image of a Goddess 
seated in utkutika posture on a pedestal. On the dado of this 


pedestal is carved a figure of Garuda. The figure of Garuda is 


seated in utkutika. His left leg and left arm is mutilated. The 
right hand is held up as if supporting the image on the pedestal. 
The Goddess is seated in sukhasana. She is four armed. All her 
hands are mutilated. Her image is adorned with a karandamukuta, 
earrings, a thick necklace, armlets, and a lower garment. The 
image is nimbate. 

Next to this is a north-facing niche in the southern wall, 
which contains an image of a Goddess’ standing in 
samapadasthanaka. She wears a high mukuta, a thick necklace 
and a lower garment. She is two armed. Both the hands are 
partially broken. Therefore the attributes are not visible. The 
right hand is in the hanging pose and the left one is lifted up. 
(The position of these hands suggests that it probably was an 
image of Mahishasuramardini). 

The adjacent niche in the same wall contains again an image 
of a seated Goddess. But the image is incomprehensible as it is 
highly worn out. 

The niche in the eastern wall facing the north contains a 
broken image of samapadasthanaka Vishnu. Only the torso has 
been left. It suggests the erect standing pose of the God. He is 
nimbate. And his image is adorned with a karandamukuta, 
earrings, a necklace, armlets, and wristlets. He has four hands. 
The lower two hands are mutilated. In the upper right hand he 
holds a mace and in the upper left hand he holds a lotus. 

Near the right side pilaster of the hall is kept a loose image 
of a goddess. The image is eroded. The goddess is seated in 
sukhasana. She is four armed. All the hands and the attributes 
held are mutilated. She is nimbate. Her image is adorned with two 
necklaces, armlets, waistband, anklets and a lower garment. She 
is depicted as seated on her animal vehicle, probably lion or a 
bull. 

The vestibule is rectangular and has one niche in each of its 


lateral walls. 


223 


The North-facing niche contains an image of Parvati seated 
on a decorated pedestal in sukhasana. She is four armed, Her 
lower right hand is mutilated, in the upper right hand she holds a 
goad, in the upper left hand she holds a pasha, and the lower left 
hand is in abhayamudra. Her vahana, Lion can be seen carved 
under her folded left leg on the pedestal. Her right leg and left 
foot are broken. A beautiful halo can be seen behind her head. 
Her image is adorned with a jatamukuta, cakrakundalas, two 
thick necklaces, armlets, wristlets, finger rings, beaded 
waistband, thick and solid anklets, feet ornaments, upper garment 
and a lower garment. 

The South-facing niche contains the figure of Brahmani. 
She is depicted as seated on a lotus pedestal in padmasana. She is 
four armed in which she holds varada, rosary, book and the 
fourth hand is mutilated. She is nimbate. And her image is 
adorned with a jatamukuta, two thick necklaces, armlets, 
wristlets, anklets, upper garment and a lower garment. 

The shrine doorway has seven shakhas. On the lintel there 
is a figure of a goddess. The image is much worn out to 
comprehend any of its details. The right dvarapala here stands in 
tribhanga, wearing karandamukuta and earrings. And in his four 
hands he holds varada, mace, snake, and pot. The left dwarapala 
also stands in tribhanga and wears a karandamukuta and earrings. 
And in his four hands he holds varada, axe, noose and water-pot. 

The shrine is square, small and compact. This shrine has 
two small shrines, one in either of its lateral walls. The southern 
niche contains an image of Goddess in samapadasthanaka 
posture. She is four armed — varada, mutilated, lotus, mutilated. 
She is flanked by female attendants and devotees. Her image 1s 
adorned with a kurandamukuta, waistband, two necklaces, 
wristlets, nupura and a lower garment. She is nimbate. 

The shrine in the Northern wall is empty. 
In the main shrine, near the rear wall is a big pedestal. 


There is not any image carved on the figure on the dado of the 
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pedestal. On this pedestal is an original bracket, bearing eight 
identical figures of four armed goddesses. These figures are so 
small that the attributes are unidentifiable. 

Inside this bracket is an image of a goddess, standing in 
samapada pose. She is four armed. Her lower right hand is in 
varadamudra, in the upper right hands she holds a sword, in the 
upper left hand he holds a charma and in the lower left hand he 
holds a patra. On the basis of this, the image can be identified as 
that of Mahalakshmi. Her image is adorned with the 
karandamukuta, two necklaces, waistband, armlets, wristlets, 
earrings, anklets, feet ornament, upper garment and a lower 
garment. Stylistically this figure resembles the images of the 
goddesses in the vestibule niches except the posture. 

The images on the exterior of the Lakshmi temple 

There are several images of goddesses, both in sthanakaand 
asana postures that have been found on the temple exterior. 
Though mutilated, the remaining portion of the jangha bears 
niches for these images. The niches on the shrine exterior are no 
exceptions to this goddess dominated in situ sculptural pattern 
The southern niche on the shrine exterior contains an image of a 
goddess seated on a pedestal. The legs and arms of the image are 
broken. Remaining features of the image are unintelligible due to 
its worn out state. 

The Western niche of the shrine exterior is empty. In the 
Northern exterior niche of the shrine is again an image of a 
goddess, standing in samapada and the limbs of this image too 
are broken, making it impossible to identify the image. 

On the exterior of the antechamber, in the southern side 
there is a rectangular niche. It contains a_ figure’ of 
Mahishasuramardini. The Goddess is standing with her left leg 
firmly placed on the ground and the right one lifted and the right 
foot is kept on the head of the demon Mahisha. The demon is 
depicted as a buffalo, i.e. zoomorphic form. The goddess is six 


armed. Her right lower hand is mutilated; in the other two right 
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hands she holds a trident and a sword. In the upper two left hands 


she holds a charma, and a staff and in the lower left hand she 


ia the head of the demon Mahisha. 


There are two loose images found near the southern exterior 
wall of the temple, probably formed a part of the original 
sculptural theme of the temple. 


Lakshmi: on a loose slab is depicted an image of Lakshmi, seated 


‘in sukhasana, on the shoulders of Garuda. Garuda is shown as 


supporting the image with his two hands. The image of the 
goddess is adorned with a stepped karandamukuta, earrings, a 
necklace, anklets, and a lower garment. She is four armed. Her 
lower right hand is mutilated, and in the upper right hand she 
holds a lotus. In the upper left hand she holds a mace, and the 
lower left hand is mutilated. 

Indrani (?): on a loose slab an image of a goddess is carved as 


seated in sukhasana. She is depicted as seated on an elephant. His 


‘trunk is facing to the left of the slab. The existence of the 


elephant suggests that it is probably an image of Indrani, the 
Shakti of Indra. She is four armed. But all the arms and the 
attributes held in them are broken, Her image is adorned with a 
karandamukuta, earrings, two necklaces, upper garment and a 
lower garment. She is nimbate. 

Stylistically, both these images are similar to those found 
in the hall niches of this temple. This suggests that originally 
they must have formed a part of the niches of the other side of 


the hall interior. 
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fig. 32 
Balaji Temple, 
Methi 


fig. 33 
Lakshmi Temple, 
Methi 


fig. 34 
Twin Temples, 
Dhodambe 
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11.2.F. Vaishnava Images In Step-Wells (Fig.35: 234) 
i. Upale 

Nearly 12 — 13 km from Osmanabad, on road to Ter, is the 
small village of Upale. In this village there are three temples 
situated very close to each other. Out of these the first one is a 
double-shrined temple called the Siddheshvara Temple. The main 
shrine faces the southeast. In the same direction a few meters 
away from the temple is a structure, which originally could have 
been a separate shrine or a mukhmandapa. Such type of structure 
has been also noticed near the Vitthala temple at Pangaon. In 
front of the temple porch is a dilapidated step-well. In some of 
the niches of these step-well are noticed the Vaishnava images. 
At present the step-well is in the dried up condition. 

Originally, the plan of the step-well must have contained 
sixteen niches, of which three are in dilapidated condition at 
present. Some of these remaining niches contain the Vaishnava 
images. 
1.Vishnu(Trivikrama): (63 x 44 cm) in the 3" niche, facing west, 
is noticed a mutilated image of Vishnu. The image is carved on a 
basalt slab and is kept above the mutilated lower portion of a 
separate image. The image depicts Vishnu as standing in 
samapada and he is four armed. In his lower right hand he holds a 
lotus, and in the upper right hand he holds a mace. In the upper 
left hand he holds a stylized discus, and in the lower left hand he 
holds a conch. He is nimbate and his image is adorned with a 
karandamukuta, earrings, two necklaces, yajnopavita, chestband, 
waistband, armlets, wristlets, vaijayantimala and a_ lower 
garment. His feet are mutilated. Near his right leg is carved a 
figure of Garuda as standing combating pose and holding his two 
hands in namaskaramudra. Near his left leg is carved a figure of 
a two armed flywhisk bearer. 
2.Vishnu(Narayana): (73 x 37 cm) In the 6'" niche of this step- 
well is kept the mutilated figure of a samapadasthanaka Vishnu, 


with his head broken and kept near the remaining portion of the 
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body. He is carved as four armed and is shown as holding a conch 
in his lower right hand, and a lotus in the upper right hand. In the 
upper left hand he holds a mace, and his lower left hand is 
mutilated. He is nimbate and his image is adorned with a 
karandamukuta, earrings, two necklaces, a  chestband, 
yajnopavita, a waistband, vaijayantimala, armlets, wristlets, 
padahsaras and a lower garment. To his right side on the basalt 
slab is carved a Garuda figure as seated in utkutika posture and 
holding his two hands in namaskaramudra. He has a prominent 
beaklike nose. To the right side of Vishnu, onthe slab is carved a 
two-armed female attendant holding a pitcher in her right hand 
and keeping her left hand on her left thigh. 

3.Vishnu(Keshava): (70 x 36 cm) In the10'" niche of this step- 
well is kept an image of Vishnu carved on a basalt slab. He ts 
depicted as standing in samapada posture and he is four armed. 
His lower right hand is in abhayamudra and holds a lotus in it. In 
the upper right hand he holds a conch. In his upper left hand he 
holds a discus, and in the lower left hand he holds a mace. Near 
his right leg is a figure of Garuda, carved as seated in utkutika 
and facing the god. He is winged and is shown as holding his two 
hands in namaskaramudra. His image is adorned with a mukuta, 
earrings, two necklaces, yajnopavita, chestband, waistband, 
armlets, wristlets, and a lower garment. 
4.Vishnu(Madhusudana): (71 x 41 cm) In the 15'" niche is kept 
an image of samapadasthanaka Vishnu. He is four armed and is 
shown as holding a discus in his lower right hand, and a conch in 
his upper right hand. In his upper left hand he holds a lotus, and 
in the lower left hand he holds a mace. He is nimbate and his 
image is adorned with a karandamukuta, earrings, two necklaces. 
yajnopavita, chestband, waistband, armlets, wristlets, anklets, 
upper garment and a lower garment. Near his right leg ts an 
image of Garuda carved as seated in utkutika pose and holding 
his two hands in namaskaramudra. His image is adorned with a 


mukuta, earrings, and a lower garment. Near his left leg is a 
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carved a standing female figure, holding a pitcher in her right 
hand and keeping her left hand on her left thigh. His image is 
adorned with a mukuta, earrings and a lower garment. 

On the periphery of the step well to the SE side is noticed 
an image of Mahishasuramardini (45 x 41 cm), carved on a 
basalt slab. The image is almost identical to the one from the 
Devi temple at Jagji. She is shown as seated on a pedestal on the 
Mahisha demon, who is two faced, the left one is of a buffalo and 
the human head to the right. The goddess is four armed. Her 
upper two hands are mutilated and in the lower right and left 
hands respectively she holds a sword and a patra. Her mukuta is 
mutilated. She wears usual ornaments. 

In the hall of a newly constructed Rama temple, which is 
near to the Mahadeva temple, is noticed an image of a 
samapadasthanaka Vishnu(Padmanabha) (75 x 40 cm), carved on 
a basalt slab. He is depicted as four-armed divinity. In his lower 
right hand he holds a conch, and in the upper right hand he holds 
a lotus. In the upper left hand he holds a discus, and in the lower 
left hand he holds a mace. He is nimbate and his image is adorned 
with a karandamukuta, earrings, two necklaces, yajnopavita, 
chestband, waistband, kankana, anklets, upper garment and a 
lower garment. Near his right leg is carved an image of Garuda 
seated in utkutika and holding his two hands in namaskaramudra. 
Near his left leg is carved a standing female figure, holding a 
pitcher in her right hand and keeping her left hand on her left 
thigh. This image is_ stylistically similar to the other 
samapadasthanka Vishnu images found in the niches of the step- 
well. It is therefore very much possible that this image also 


originally belonged to one of the niches of the step-well. 


ii. Umerga 
It is the town headquarters of the tahsil of the same name, 
situated on the Umarga nala, a tributary of the Benithura choked 


with reed growth. The entire settlement has developed to the 
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North of the Sholapur — Hyderabad highway. To the northern side 
of the Shiva temple situated in the heart of the Umerga town, 
there is a small barav with steps on its southern side and a niche 
in the western wall. There is only one image of Sheshashayi 
found in this niche. At present the step-well is filled with the 
village garbage and filth and thus makes the closer observation of 
the image highly impossible. 

Sheshashayi: In the east-facing niche of this stepwell to the 
north of the Mahadevy Temple at Umerga, is noticed an image of 
Vishnu as Sheshashayi. The image is located in the western niche 
of the well, which is filled with dirt and hence is impossible to 
examine closely. It is carved on a loose slab and might have been 
belonged to the temple originally. The image is of fine-grained 
sandstone. Vishnu as Sheshashayi is shown as reclining on a 
serpent bed is carved on a pedestal on the slab. The naga hoods 
are visible behind his head. Vishnu is reclining with his right leg 
stretched out on the bed and the left one is kept across the right 
knee to the right side. He is depicted as a four armed divinity. 
Keeping his lower right hand on his chest, he holds a lotus in it. 
His upper right hand is carved as supporting his head. In the 
upper left hand he holds a mace. And his lower left hand is 
stretched out and kept on the left knee (probably holding discus). 
His right foot is kept on the lap of Lakshmi who is seated near 
his feet, facing the front. She is depicted as massaging the lord’s 
feet with her two hands, and her image is adorned with a high 
bun, earrings, two necklaces, and a lower garment. In between the 
image of Lakshmi and the God there are three small figures, the 
exact identification of the images is not possible due to the 
inaccessibility of the image but they were probably the demons 
Madhu and Kaitabha and Garuda. The image of Sheshashayi is 
adorned with a high mukuta, earrings, shoulder ornament, a thick 
necklace, yajnopavita, armlets, kanakanas, vaijayanti, a 


waistband, anklets and a lower garment. The face is highly eroded 
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but the elongation of limbs and ornamentation suggests its 


stylistic affiliation to the Chalukyan style. 


iii. Jagji (Fig.36: 234) 

A few miles away from Ter is a small village called Jagji. In 
the village there is a temple of goddess and a step well in front of 
it. There are in all twenty-six niches in the step well. Apart from 
the images of Shiva, Kartikeya and the goddesses, a few of these 
niches also contain some Vaishnava images. 
1.Vishnu(Narayana): (83 x 44 cm) In the 4'" niche of the step- 
well from the left side of the steps is noticed an image of Vishnu. 
He is carved as standing in samapada on a basalt slab. He is 
depicted as a four armed divinity. His lower right hand is 
mutilated, and in the upper right hand he holds a lotus. In the 
upper left hand he holds a mace, and in the lower left hand he 
holds a discus. He is nimbate and is depicted as wearing 
karandamukuta, shoulder ornament, a thick necklace, chestband, 
yajnopavita, armlets, wristlets, anklets, vaijayantimala, and a 
lower garment. Near his right leg is an image of Garuda carved as 
s€ated in utkutika posture and holding his two hands in 
namaskaramudra. To the left side of Vishnu is carved a two 
armed standing female figure, keeping her right hand on her right 
thigh and in the left hand she holds a lotus. 
2.Narasimha: (85 x 55 cm) In the 7" niche is noticed an image of 
Vishnu as Narasimha. This specimen depicts Vishnu as kevala 
Narasimha as seated on a pedestal in padmasana. He is depicted 
as a four armed divinity. His right hands are partially mutilated 
along with the attributes held in them. In the upper left hand he 
holds a mace, and in the lower left hand he holds a conch. His 
image is adorned with a high kiritamukuta, two thick and plain 
necklaces, yajnopavita, waistband, armlets, wristlets, and 
anklets. He has a ferocious look with his round big eyes, wide- 


open mouth and plain mane. On the front portion of the pedestal 


bears an image of flying Garuda he is depicted as the two armed 
mount of Narasimha supporting the pedestal. 
3.Vishnu(Madhava): (77 x 45 cm) In the 9'" niche an image of 
Vishnu carved on basalt slab is noticed. He is carved as standing 
in samapada posture and he is four armed. In his lower right hand 
he holds a mace, and in the upper right hand he holds a discus. In 
the upper left hand he holds a conch, and his lower left hand is 
mutilated. Near the mace is carved a figure of Garuda seated in 
utkutika posture and holding his two hands in namaskaramudra. 
He is depicted as winged mount of Vishnu, and is shown as 
wearing a mukuta, a necklace and a lower garment. To Vishnu’s 
left side is carved an image of Gadadevi. The image of Vishnu is 
adorned with karandamukuta, earrings, two necklaces, chestband, 
yajnopavita, shoulder ornaments, waistband, armlets, wristlets. 
anklets and a lower garment. He has elongated eyes. The discus 
and the conch are stylized. 

4.Vishnu(Damodara): (78 x 47 cm) In thel0'" niche is again 
noticed an image of Vishnu carved on a basalt slab. He is 
depicted as standing in samapada posture and is four-armed. His 
lower right hand is in abhayamudra and holds a lotus in it. In his 
upper right hand he holds a conch. In the upper left hand he holds 
a mace, and in the lower left hand he holds a discus. He is 
nimbate and his image is adorned with a karandamukuta, 
makarakundalas, two small necklaces, yajnopavita, a chestband, a 
waistband, armlets, wristlets, and anklets. To his right is a figure 
of Garuda carved as seated in utkutika and holding his two hands 
in namaskaramudra. He is shown as wearing a mukuta, armlets, 
wristlets, anklets, and upper garment and a lower garment. He is 
also nimbate and faces the god. To the god’s left is carved a two- 
armed female figure. She is depicted as standing in tribhanga and 
holding conch in her right hand and discus in the left. 

5.Vishnu: (66 x 46 cm) In the I1'" niche also is an image of 
Vishnu is noticed. This image is also like the other images, Is 


carved as standing in samapada posture. He is carved as a four 
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armed divinity. His lower right hand is mutilated. In the upper 
right hand he holds a conch. In the upper left hand he holds a 
discus, and his lower left hand is also mutilated. He is nimbate 
and wears a karandamukuta, cakrakundalas, two necklaces, 
chesthand, yajnopavita, waistband, shoulder ornament, 
vaijayantimala, armlets, and wristlets. He has elongated eyes, his 
nose, lips and feet are mutilated. To his right is carved a 
mutilated figure of Garuda. This specimen is highly mutilated as 
far as the images carved as flanking the main image are 
concerned. 

6.Vishnu: in the 21°' niche, only a_ portion of the 
samapadasthanaka Vishnu is noticed. Here only the feet of the 
god, a part of mace and the figure of gadadevi to his left and the 
kneeling Garuda figure to the right have survived. This mutilated 
image is kept behind an image of a goddess in the niche. 
7.Vishnu: (43 x 46 cm) In the 22™" niche an image of 
samapadasthanaka Vishnu is noticed, Only the feet of this image 
are intact, the remaining figure is mutilated. The only mark of 
identifying this image as that of the samapadasthanka Vishnu is 
the extant portion of feet as samacarana and the image of Garuda 
near the right foot as seated in utkutika posture and holding his 
two hands in namaskaramudra. He is winged and is shown as 
wearing a mukuta, earrings and a lower garment. He is shown as 


turned towards the God. 


; 
fig. 36 


Step Well, 
Jagji 
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11.3.VAISHNAVA IMAGES KEPT IN MUSEUMS 
(Identification of the images in the museums is as p er the museum catalogues 


and the names in the bracket indicate the revised identification, done in the 


present research work) 


i. Rajawade Samshodhan Mandal Sangrahalay, Dhule 


Madhusudana 

Acc. No: RSMS/ 10 

62 x 41 cm 

Basalt 

On a loose basalt slab, Vishnu as Madhusudana is depicted as 
standing in samapada posture. He is four armed. The attributes in 
all the hands are mutilated. His image is adorned with 
cakrakundalas, two necklaces, chestband, waistband, upper 
garment and a lower garment. 

Stylistically the image is similar to the loose images of Vishnu 


found at Balsane. 


Lakshmi - Vishnu 

Acc. No: RSMS/ 11 

61 x 42 cm 

Basalt 

On basalt slab the images of Lakshmi and Vishnu are carved as 
seated on a pedestal in alinganamudra. The slab contains an 
image of Garuda carved on the front face of the pedestal. He is 
shown with his two arms held high with the palms flat, as if 
supporting the images of Lakshmi — Narayana. The face of the 
Garuda is mutilated. He is shown as wearing a mukuta and a 
lower garment. 

Vishnu is carved as seated in sukhasana. He is depicted as four- 
armed divinity. His lower right hand is mutilated, and in the 
upper right hand he holds a lotus. In the upper left hand he holds 
a mace, and the lower left hand is around Lakshmi’s waist. He is 


nimbate and his image is adorned with a karandamukuta, 
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cakrakundalas, two necklaces, chestband, waistband, lower 
garment, armlets, wristlets, anklet, and padahsaras. 

On his left lap is seated Lakshmi in sukhasana. She has kept her 
left hanging leg on her vahana i.e. the lion, which is carved on 
the pedestal. Lakshmi is depicted as two armed. Her right hand is 
around Vishnu’s neck and the left hand holds a discus. She is 
depicted as wearing cakrakundalas, two necklaces, waistband, 


nupura, padahsaras, and a lower garment. 


Lakshmi - Vishnu 

Acc. No: RSMS/12 

72 & 38 em 

Basalt 

The images are carved as seated on a plain pedestal, on a basalt 
slab. 

Vishnu wears a stepped karandamukuta, cakrakundalas, two 
necklaces, chestband, upper garment and lower garment, armlets, 
wristlets, anklets. 

Lakshmi also wears a low. stepped karandamukuta, big 
cakrakundalas, a thick and short necklace, a long necklace, 
waistband, lower garment, armlets, wristlets and anklets. Her left 
foot is kept on a very plain lotus carved as if steming from the 
bottom of the pedestal. 

The hands of both these images and the attributes held in them 


are mutilated. 


Yajnavaraha 

Acc. No: RSMS/13 

46x 110 cm 

Basalt 

The image of Varaha is carved out of basalt entirely in 
zoomorphic form. The body of this zoomorphic form of Vishnu is 
adorned with the images of four armed gods seated in sukhasana 


on the neck ornament or the band and the four bands on the back 
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except the band near his right leg which bears a depiction of 
samudramanthana and the band near his left leg bears images of 
garland bearers. On his thighs are carved the figures of ascetics 
standing with their two arms held above the head. These images 
are carved in a low relief. The head ornament and the neckband 
are joined together with a vertical band. On the front face of his 
nostril an image of Bhudevi is carved seated in sukhasana. She is 
also four armed. The attributes held in them are not discernible 


due to the small size of the image. 


Trivikrama 

Acc. No: RSMS/ 14 

67 x 40 cm 

Basalt 

Vishnu as Trivikrama is carved as standing in samapada pose. He 
is four armed holding lotus, mace, discus, and conch. He is 
nimbate and wears an elongated kiritamukuta, a_ necklace, 
chestband joined at the waistband, armlets, wristlets, earrings, 
upper garment and lower garment. 

The image is flanked by ayudhapurushas and flywhisk bearers on 


either side. 


Keshava 

Acc. No: RSMS/ 42 

149 x 80 cm 

Basalt 

Vishnu as Keshava is standing in samapada pose. He is four 
armed. He holds a lotus and rosary in his lower right hand. His 
upper right and left hands are mutilated. In his lower left hand he 
holds a mace. Near his right foot is carved a shankhapurusha, 
therefore it is quite probable that the god must have been holding 
a conch in his upper right hand. Similarly a standing figure of 
cakrapurusha near his left foot indicates that the mutilated upper 


left hand, he must have held a discus. Near the shankhapurusha is 
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carved the figure of Garuda. He is depicted as standing and he is 
two armed. His right hand is on his right thigh and in the left 
hand he holds a snake. His image is adorned with a 
karandamukuta, earrings, two necklaces, waistband, chestband, 
lower garment, graiveyaka, and wristlets. 

Vishnu is nimbate and depicted as wearing an _ elongated 
kiritamukuta, cakrakundalas, armlets, two wristlets, two 
necklaces, chestband, a yajnopavita, waistband, upper garment, 
lower garment, anklets and feet ornament. 

Considering the size and ornamentation of this partially mutilated 
image, it is clear that it was meant to be a shrine image. 


Stylistically the image can be dated to early 14°" ¢. A.D. 


Bhuvaraha 

Acc. No: RSMS/ 67 

80 x 42 cm 

Basalt 

Vishnu as Bhuvarha is standing in alidha with the right leg 
firmly placed on the ground and the raised left one is kept on the 
hoods of the naga couple depicted under his _ foot ‘in 
anthropomorphic form with a human body and the hood and tail is 
of the snake. Both the naga and the nagi are two armed, kept in 
namaskaramudra. They both wear necklaces, earrings, armlets 
and wristlets. 

The varaha is depicted as four armed. His lower right hand is 
mutilated but was probably holding lotus. In the upper right hand 
he holds a mace. In the upper left hand, which is bent at the 
elbow, he holds a conch near his chest, and in the lower left hand 
he holds a discus. A beautiful halo is seen behind his head. The 
image is adorned with a low karandamukuta; the beaded strings 
of which are falling on his forehead, two beaded necklaces, 
chestband, armlets, wristlets, waistband, nupura, padahsaras, 


upper garment and lower garment. 


Gajendramoksha 

Acc. No: RSMS/ 45 

48 x 3l cm 

Basalt 

Vishnu is depicted as the savior of the Gajendra. He is depicted 
as standing with his left leg firmly placed on the ground. Right 
one is lifted and placed on the back of the elephant. The elephant 
stands to the left of Vishnu. Near the hind portion of the 
elephant’s body is seen an animal probably a makara. The trunk 
of the elephant is mutilated. Near the god’s left foot is an image 
of Garuda seated and two hands are in namaskaramudra. His 
image is adorned with a karandamukuta. 

Vishnu is nimbate and wears a kiritamukuta, a thick necklace, 
chestband, armlets, waistband, upper garment and lower garment. 


The god has ten arms but all of them are mutilated. 


Janardana 

Acc. No: RSMS/ 69 

93 x 46 cm 

Basalt 

Vishnu as Janardana stands in samapada posture. He is four 
armed. His lower right hand is in varadamudra. In the upper right 
hand he holds a discus. His upper left hand is mutilated, and in 
the lower left hand he holds a mace. Cakrapurusha and gadadevi 
are standing respectively below the lower right and the left 
hands. A small discus is carved on the palm of the lower right 
hand of Vishnu. 

The figure is shown as wearing a high karandamukuta, two 
necklaces, yajnopavita, earrings, wristlets, waistband, 
vaijayantimala, and lower garment. 

The image is carved with the dashavataras forming a nimbus and 


the makaratorana overhead. 


Trivikrama (Keshava) 
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Acc. No: RSMS/ 75 

61 x 29 cm 

Basalt 

Here Vishnu as Trivikrama is depicted as standing in samapada. 
He is four armed. His lower right hand is in varadamudra and 
holds a rosary. In the upper right hand he holds a conch. In the 
upper left hand he holds a discus, and in the lower left hand he 
holds a mace. Below his lower two hands are ayudhapurusha and 
attendant, one at each side. 

Vishnu is shown as wearing a high kiritamukuta, earrings, a 
beaded necklace, chestband, armlets, wristlets, waistband, lower 
garment, vaijayantimala. 

Above the conch and the discus are the images of Brahma and 


Shiva seated in padmasana and are four armed. 


Govinda 

Acc. No: RSMS/ 77 

72 x 33cm 

Basalt 

Vishnu as Govinda stands in samapada posture. The lower part of 
the body is carved in round. He is shown as a four armed 
divinity. His lower right hand is mutilated. In the upper right 
hand he holds a mace. In the upper left hand he holds a lotus, and 
in the lower left hand he holds a conch. Below his lower right 
hand is carved a cakrapurusha wearing a kiritamukuta, necklace, 
and lower garment and in his left hand he holds a discus. 

Below the lower left hand of Vishnu is carved a shankhapurusha, 
holding a conch in his right hand. 

Near the ayudhapurushas are the attendant figures. 

A four armed male figure seated in sukhasana is carved on the 
mace, probably the Gadapurusha. 

Above the lotus is a similar image seated in sukhasana and he is 


also four armed. He is probably the padmapurusha. 
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Vishnu is depicted as wearing a high kiritamukuta, earrings, two 
necklaces, chestband, waistband, wristlets, lower garment, 


vaijayantimala and shrivatsa on chest. The god is nimbate. 


Madhusudana 

Acc. No: RSMS/ 83 

47 x 26cm 

Basalt 

Here Vishnu is carved as Madhusudana standing in samapada 
posture. He is carved as a four armed divinity, holding a discus 
in his lower right hand. In his upper right hand he holds a conch. 
In the upper left hand he holds a lotus, and in the lower left hand 
he holds a mace. 

Below his lower right hand is carved a standing figure of Garuda. 
He is depicted as winged and holding his two hands in 
namaskaramudra. 

Below the lower left hand of Madhusudana is carved a standing 
image of Gadadevi holding mace in her right hand. 

The image of Vishnu has a makaratorana overhead and he is 
shown as wearing a high kiritamukuta, earrings, a thick necklace, — 
yajnopavita, armlets, wristlets, upper garment, lower garment, 


vaijayantimala and shrivatsa on chest. 


Aniruddha 

Acc. No: RSMS/ 85 

47 x 26cm 

Basalt 

Here Vishnu is carved as Aniruddha standing in samapada 
posture. He is four armed. In his lower right hand he holds a 
discus, and in the upper right hand a mace. In his upper left hand 
he holds a conch, and his lower left hand is in varadamudra, and 
holds a rosary. 

Below his lower right hand is carved a standing figure of Garuda, 


who is winged and holding his two hands in namaskaramudra. 
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Below the Vishnu’s lower left hand is carved a standing figure of 
Gadadevi holding mace in her right hand. 

The image of Aniruddha is carved with a makaratorana overhead 
and his image is shown as wearing a high kiritamukuta, earrings, 
a thick necklace, yajnopavita, armlets, wristlets, upper garment, 


lower garment, vaijayantimala and shrivatsa on chest. 


Trivikrama 

Acc. No: RSMS/ 89 

49 x 28 cm 

Basalt 

Here Vishnu as Trivikrama is depicted as standing with his right 
leg firmly placed on the ground and the left one raised up to the 
shoulder with a demon head attached to it’s toe. Below this leg is 
carved a figure of king Bali, standing with a pot in his hand. He 
is depicted as wearing a kiritamukuta, a necklace, a yajnopavita, 
armlets, wristlets, and lower garment. In front of this image is a 
dwarfish figure of Vamana. He is depicted as pot bellied figure 
wearing a yajnopavita, and a lower garment. He is two armed. His 
right hand is kept on his heart and the left one on the patra in 
Bali’s hand. Trivikrama is depicted as a four armed divinity. His 
lower right hand is mutilated, and in his upper right hand he 
holds a discus. His upper left hand is mutilated, and in his lower 
left hand he holds a conch. He is nimbate and wears a high 
kiritamukuta, earrings, a thick necklace, armlets, yajnopavita, 


wristlets, vaijayantimala, and lower garment. 


Damodar 

Acc. No: RSMS/ 81 

47 x 26 cm 

Basalt 

Vishnu as Damodara is carved as standing in samapada pose. He 
is four armed. His lower right hand is in varadamudra and holds 


a rosary. In his upper right hand he holds a conch. In his upper 
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left hand he holds a mace, and in the lower left hand he holds a 
discus. Stylistically the image is similar to the images of 


Aniruddha and Trivikrama described above. 


Trivikrama 

Acc. No: RSMS/ 73 

Vishnu as Trivikrama is carved as standing in samapada posture 
and the image is partially carved in round. He is four armed. His 
lower right hand is in varadamudra. In his upper right hand he 
holds a mace. In the upper left hand he holds a discus, and in the 
lower left hand he holds a conch. He has a beautiful halo behind 
his head and his image is adorned with a high kiritamukuta, 
earrings, a thick necklace, chestband, armlets, wristlets, 
vaijayantimala, feet ornament, and a lower garment. 

Below his lower right hand is a dwarfish figure of 
shankhapurusha. And below his lower left hand is a dwarfish 
figure of cakrapurusha. 

To his left is carved a standing figure of Garuda holding a snake 
in his right hand and the left one is hanging. To the right side of 
Garuda, is a female attendant supporting the stem of the lotus 


held in the lower right hand of Vishnu. 


ii. Soneri Mahal Museum, Aurangabad 

1.Narayana(Madhava) / Gangapur (Aurangabad) 

Acc. No. 58/152 

Basalt 

Vishnu as Narayana is depicted as standing in samapada posture. 
He is four armed. In his lower right hand he holds a Mace, and in 
the upper right hand he holds a discus. In the upper left hand he 
holds a conch, and in the lower left hand he holds a rosary. He is 
depicted as wearing a  karandamukuta, cakrakundalas, 


yajnopavita, wristlets, and anklets. 
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Near his right leg is carved a figure of Garuda. He is shown as 
seated in utkutika posture and holds his two hands in 
namaskaramudra. 

A figure of female flywhisk-bearer is carved near the left leg of 


Vishnu. 


2.Vamana(Vishnu) / Gangapur (Aurangabad) 

Acc. No. 59/153 

Basalt 

Vishnu as Vamana is carved as standing in samapada pose. He is 
four armed. In his lower right hand he holds a mace, and in his 
upper right hand he holds a lotus. In his upper left hand he holds 
a conch, and in the lower left hand he holds a discus. He is pot 
bellied and is depicted as wearing a karandamukuta, 
cakrakundalas, a yajnopavita, armlets, waistband, and wristlets. 
Near his right leg is carved a standing figure of Garuda. He is 
shown as holding his two hands in namaskaramudra. 

Near the left leg of Vishnu is a standing figure of female 


flywhisk bearer. 


3.Yogeshvara Vishnu/ Bhalgaon (Ahmadnagar) 

Acc. No. 34/125 

c. 9" c. A.D. 

Basalt 

On a slab is carved an image of Vishnu seated on a pedestal in 
padmasana. He is four armed. The lower two arms are in 
dhyanamudra and the upper right and left hands hold a lotus each. 
He is depicted as wearing a karandamukuta, a necklace, a 
yajnopavita, wristlets, and anklets. 

To his left side is carved a figure of Garuda. 

To his right side is carved a female flywhisk bearer. 


Dashavataras are depicted as forming an aureole. 


4.Madhava(Vamana) / Gangapur (Aurangabad) 
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Acc. No. 61/ 155 

Basalt 

On the basalt slab is carved an image of Vishnu as Madhava in 
samapada posture. He is four armed. In his lower right hand he 
holds a conch, and in the upper right hand he holds a discus. In 
the upper left hand he holds a mace, and in the lower left hand he 
holds a rosary. He is nimabate and is depicted as wearing a 
karandamukuta, cakrakundalas, two necklaces, yajnopavita, 


wristlets, and anklets. 


5.Lakshmi - Narayana/ Bhalgaon (Ahmadnagar) 

Acc. No. 33/124 

é. 12 ¢.A.D. 

Basalt 

On the slab is carved an image of Garuda in flying posture and 
with his two hands supporting the image of Lakshmi — Narayana. 
Vishnu as Narayana is carved as seated in sukhasana. He is 
carved as six armed. His lower right hand is in varadamudra. His 
upper right hands are mutilated. In the uppermost left hand he 
holds a mace. The middle left hand is mutilated and the lower left 
hand is touching the breast of the goddess. Lakshmi is carved as 
seated on his left lap in sukhasana. She is two armed. Her right 
hand is around Vishnu’s neck, and the left hand is on her left 
thigh. 

An image of samapadasthanka Vishnu in a small niche and a 
discus in a small niche are carved respectively on the right and 
left side of the Narayana image on the slab. 

Near the right foot of Narayana is a male figure and near his left 


foot is a female figure. 


6.Lakshmi-Narayana/Pravarasangam (Ahmadnagar) 
Acc. No. 53/147 
Basalt 
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Vishnu as Narayana is shown as seated in sukhasana and Lakshmi 
seated on his left lap in sukhasana on a pedestal. The image of 
Garuda carved on the front portion of the pedestal is carved as 
supporting the images seated above. Garuda is in a flying 
posture. The image of Garuda is adorned with a kiritamukuta, 
necklace, nupura, and a lower garment. 

Vishnu is carved as a four armed divinity. He holds a conch in 
his lower right hand, and a lotus in his upper right hand. In the 
upper left hand he holds a mace, and the lower left hand is 
around Lakshmi’s waist and holds discus in it. He is nimbate and 
his image is shown as wearing a karandamukuta, cakrakundalas, a 
necklace, waistband, wristlets, and anklets. 

Lakshmi is carved as two armed. Her right hand is around 
Vishnu’s neck, and the left one is kept on the discus held by 
Vishnu in his lower left hand. She is depicted as wearing a 
karandamukuta, cakrakundalas, armlets, necklace and anklets. 


Faces of both, the Vishnu and Lakshmi figures are mutilated. 


7.Lakshmi — Narasimha/ Aundha (Parabhani) 

Acc. No. 7/68 

Schist 

Both the figures in this image are mutilated, especially the faces, 
legs and hands. 

Vishnu as Narasimha is seated in sukhasana on a pedestal and 
Lakshmi is seated on his left lap in sukhasana. An image of 
Garuda in flying posture is carved on the front face of the 
pedestal supporting the figures carved above. The image of 
Garuda is shown as wearing a kanthasutra, a necklace, armlets, 
wristlets, and anklets. 

Narasimha is carved as a four armed divinity. All his hands and 
the attributes held in them are mutilated except for the lower left 
hand that is kept around the waist of Laskhmi. His mane can be 


seen falling on his chest. He has a slightly bulging belly. His 
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image is adorned with a long necklace, yajnopavita, armlets, 
waistband, anklets, and a lower garment. 

Lakshmi is carved as two armed. Her right hand is kept around 
Vishnu’s neck, and the left hand is mutilated. She is depicted as 
wearing two necklaces, and anklets. 

Near the right leg of the Narasimha is carved an ayudhapurusha 


holding a discus. 


8.Vishnu/ Pravarasangam (Ahmadnagar) 
Acc.No. 37/128 


C.13" <.A.D. 
62 x Sl X 22 cm 
Basalt 


This is a very simple, barely ornamented image of Vishnu carved 
as standing in samapada posture. He is four armed. His lower 
right hand is mutilated, and in his upper right hand he holds a 
lotus. In his upper left hand he holds a discus, and his lower left 
hand is mutilated. He is depicted as wearing a karandamukuta and 


he is nimbate. 


9.Vishnu — Lakshmi/ Aurangabad 

Acc. No. 296/9 

45 x 44x 19 cm 

Basalt 

On a slab is carved an image of Vishnu and Lakshmi in embrace. 
Both are carved as seated in sukhasana on a pedestal. Lakshmi is 
seated on Vishnu’s left lap. Vishnu is two armed. He holds a 
discus in his right hand, and his left hand is around Lakshmi’s 
neck. Right foot of both the images is placed on padapitha. 
Lakshmi is carved as two armed. Her right hand is around 


Vishnu’s neck, and with the left she holds a lotus. 


10.Vishnu/ Mahalpur (Ahmadnagar) 
Acc. No. 30/121 
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é. 10° ©. A.D. 
78 x 50 x 20 cm 
Basalt 


This is a stylistically less significant image of Vishnu depicted as 
standing in samapada posture. He is four armed. All his hands 
along with the attributes held in them are mutilated, except for 
the lower left hand that holds a mace. Near his feet are carved the 
ayudhapurushas. The god is depicted as wearing a karandamukuta 


and a lower garment. The image is highly eroded. 


11.Vishnu(Padmanabha) / Karahakali (Ahmadnagar) 
Acc. No. 51/145 


C.10" =11" « ay. 
67 x 52 x 25 cm 
Basalt 


Here Vishnu is carved as standing in samapada posture. He is 
four armed. His lower right hand is mutilated. In his upper right 
hand he holds a lotus. In the upper left hand he holds a discus, 
and in the lower left hand he holds a mace. He is shown as 
wearing cakrakundalas and a lower garment. 
Near his right foot is a Garuda and near his left foot is a female 
flywhisk bearer. 

The extant figures of Parashurama, Rama, Buddha and Kalkin on 
the periphery of the slab indicate that the dashavataras once 


formed an aureole around the image. 


12.Vishnu/ Aundha (Parbhani) 

Acc. No. 210/70 

538 x 36 x 16cm 

Basalt 

Vishnu is depicted as standing in samapada and in samabhanga 
posture. He is two armed holding conch and discus. He is nimbate 


and is depicted as wearing a karandamukuta. Above the attributes 
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held in his raised arms are the figures of Shiva and Brahma to his 


right and left respectively. 


13.Vishnu/ Aundha (Parbhani) 

Acc. No. 313/30 

Schist 

Vishnu is carved as standing in samapada pose. He is four armed. 
All his hands along with the attributes held in them are mutilated 
except for the lower left hand that holds a mace. The image is 
flanked by the ayudhapurushas and the devotees. The 
dashavataras carved on the back slab form an aureole. 

Vishnu is depicted as wearing a karandamukuta, earrings, two 


necklaces, and waistband. And he bears a shrivatsa on his chest. 


14.Vishnu (Padmanabha)/ Varkhed (Ahmadnagar) 

Acc. No. 56/152 

440 12" c. A.D. 

Granite 

Vishnu is shown as standing in samapada pose. He is nimbate and 
has four hands holding conch, lotus, discus, and mace. His image 
is adorned with a karandamukuta, cakrakundalas, two necklaces, 
a yajnopavita, armlets, wristlets, waistband, and anklets. 

The image is flanked by an ayudhapurusha and two devotees on 


either side. 


15.Vishnu(Shridhar) / Mahalpur (Ahmadnagar) 

Acc. No. 29/120 

Basalt 

Vishnu here is depicted as standing in samapada pose. He is four 
armed. In his lower right hand he holds a lotus, in his upper right 
hand he holds a discus. In the upper left hand he holds a mace 
and the lower left hand is mutilated. His image is adorned with a 
kirita and two necklaces. 


The image is highly mutilated and unfinished. 
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16.Sheshashayi Vishnu/ Tandulvadi (Aurangabad) 

Acc. No. 44/135 

c. 11" -12" «. Ad. 

Basalt 

Vishnu as Narayana is depicted as reclining on the Ananta. He is 
four armed. His lower right hand is kept on his heart, and the 
upper right hand is kept under his head. In the upper left hand he 
holds a discus, and the lower left hand is stretched out on the 
serpent bed. His right leg is stretched out on the Shesha coils and 
the left one is bent at the knee and kept across the right one. The 
left foot is kept on a padapitha. The image of Vishnu is adorned 
with a karandamukuta, armlets and wristlets. 

Near his right foot is carved a seated figure of Lakshmi, shown as 
massaging his feet with her two hands. 

Near his left foot is carved the serpent Ananta in human form 
with two hands held in namaskaramudra. 

There are eight vidyadhara figures carved on the upper portiono f 


the slab above the Vishnu figure. 


17.Garuda/ Gangapur (Aurangabad) 

Acc. No. 62/156 

Si 13" «. AD, 

60 x 36 x 24 cm 

Basalt 

Garuda is carved as seated in utkutika posture. His two arms are 
in namaskaramudra and his image is shown as wearing a 


karandamukuta. 


18.Vishnu(Govinda) / Gangapur (Aurangabad) 

Acc. No. 57/151 

Basalt 

Vishnu is depicted as standing in samapada posture and he is four 


armed. His lower right hand is mutilated. In the upper right hand 


Ne 
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he holds a mace. In the upper left hand he holds a lotus, and in 
the lower left hand he holds a conch 

Near his right foot is carved the figure of Garuda seated in 
utkutika pose and holding his two hands in namaskaramudra. 
Near his left foot is depicted a flywhisk bearer. 

Vishnu is shown as wearing a karandamukuta, cakrakundalas, a 


thick necklace, wristlets, and anklets. He is nimbate. 


19.Govinda(Narayana) / Gangapur (Aurangabad) 

Acc. No. 60/154 

Basalt 

Vishnu as Govinda is carved as standing in samapada. He is four 
armed. In the lower right hand he holds a conch, and in the upper 
right hand a lotus. In his upper left hand he holds a mace, and in 
the lower left hand a discus. He is nimbate and is shown as 
wearing a karandamukuta, cakrakundalas, armlets, wristlets, two 
necklaces, and anklets. 

Near his right foot is carved an image of Garuda seated in 
utkutika and holding his two hands in namaskaramudra. 


A flywhisk bearer is carved near the left foot of Vishnu. 


iii. Museum Of Department Of History, Marathwda 

University, Aurangabad 
1.Narasimha / Dharmapuri (Bid) 
Acc. no. 125 
C.12" ta 13" CAD. 
Basalt 
Vishnu as Narasimha is carved as standing with his left foot 
placed on a pedestal and the right one folded to form a lap on 
which lies the demon. The god is eight armed. With his lower two 
hands the Narasimha is shown taking out the entrails of the 
demon. And the uppermost two hands are held high up with the 
palms open to the sky. In his other right hands, he holds the 


demon’s left leg and discus. And in his other left hands he holds 
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the conch and the demon’s head. He is nimbate and is shown as 
wearing a high karandamukuta, a long necklace, a chestband, a 
shoulder ornament, wristlets, lower garment, anklets, and 
padahsaras. He has small ears, round big eyes, wide open but 
partially broken mouth and stylised mane. 

The demon is shown as wearing a mukuta, earrings and a necklace 
and holds sword and shield in his two hands. 

Near the god’s left foot, are carved the seated images of 
devotees. And a standing flywhisk bearer is carved behind these 
devotees. Near the right foot of the god is carved an image of 
Garuda seated in utkutika pose and holding his two hands in 
namaskaramudra; a king is shown standing near the Garuda figure 
with two devotees near his feet. 

The dashavataras are carved on the back slab forming an aureole 


and a makaratorana overhead. 


2. Lakshmi - Narayana / Golegaon (Aurangabad) 

Acc. no. 55 

c. 11™ to 12" © AD. 

Basalt 

Vishnu as Narayana and his consort Lakshmi are carved as seated 
on the shoulders of a flying Garuda. Vishnu is depicted as seated 
in sukhasana. He is four armed. In his lower right hand he holds 
a conch. In the upper right hand he holds a discus. In the upper 
left hand he holds a staff like mace and the lower left hand is 
mutilated. He is shown as wearing a low karandamukuta, 
earrings, two necklaces, and a lower garment. 

Lakshmi is carved as seated on Vishnu’s left lap, in sukhasana. 
She is two armed. The right hand is kept around Vishnu’s neck 
and the left one is mutilated. 

Garuda is in the flying posture. With his two hands he is shown 
as supporting the legs of the divine couple. 


The images, especially the faces are highly eroded. 


3. Samapadasthanaka Vishnu /Latur (Osmanabad) 

Ace. No. TZ 

C. 12" ¢.AB, 

Basalt 

This image of Vishnu shows him as samapadasthanaka and having 
four arms. All the hands along with the attributes held in them 
are mutilated except for the lower left hand in which he holds a 
mace. The head of this image is also broken. He is depicted as 
wearing a thick necklace, chestband, waistband, lower garment, 
anklets, and padahsaras. 

Near his right leg is carved an image of Garuda as seated in 
utkutika posture and two hands held in namaskaramudra. His 
image is adorned with a low kiritamukuta, earrings, a necklace, 
and a lower garment. He is winged. 

Near the Mace held by Vishnu in his lower left hand is a standing 


figure of a female flywhisk bearer. 


4. Sheshashayi Vishnu/ Golegaon (Aurangabad) 


Acc. No. 31 
Cc. 12" «. A.D. 
Basalt 


On the slab is depicted Vishnu as Sheshashayi i.e. reclining on 
the serpent bed, the coils of the serpent shesha are visible under 
the god’s body and the seven hoods of the shesha are visible 
behind the God’s head. Under these hoods to the extreme right 
corner of the slab is carved a conch kept on a four-legged stool. 

Vishnu is shown as reclining with his right leg stretched out on 
the serpent bed and the left leg bent at the knee and kept across 
the right thigh. His left foot is kept in Lakshmi’s lap who is 
seated near his right leg. He is four armed. His lower right hand 
is kept on his chest, and the upper right hand is under his head. 
His upper left hand is raised and carries a discus in it. In the 
lower left hand that is stretched out on the shesha coils, he holds 


a mace. 
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The image is highly ornamented as the god is shown as wearing a 
karandamukuta, cakrakundalas, wristlets, a thick necklace, 
yajnopavita, waistband, lower garment, anklets, and padahsaras. 
His eyes are elongated. A few curls of his hair fall on his 
forehead and he bears a shrivatsa on his chest. 

Near his right leg is an image of Lakshmi seated on a pedestal 
with her body turned to the God. She is two armed and is shown 
massaging Vishnu’s feet. Hair tied in a bun, her image is shown 
as wearing earrings, two necklaces, wristlets and a _ lower 
garment. 

Near the tip of the mace is carved a standing figure of Garuda. 
He is shown as wearing a mukuta, earrings, armlets, necklace, 
and a lower garment. He holds his two hands in namaskaramudra. 
Dashavataras forming an aureole are seen behind him on the back 


slab. 


5. Vishnu/ Deoni Udgir (Osmanabad) 


Acc. No. 83 
©. 13" 6. A.D. 
Basalt 


Vishnu is shown as standing in tribhanga. He is four armed. In 
the lower right hand he holds a mace and in the upper right hand 
a discus. His upper left hand is in abhayamudra and in the lower 
left hand he holds a rosary. 

He is nimbate and is shown as wearing a karandamukuta, 
earrings, a thick necklace, a yajnopavita, wristlets, lower 
garment, anklets, padahsaras. 

His face is square and eyes are elongated. But the nose and lips 
are partially mutilated. 

Near each of his foot is a two-armed male carved as carrying a 


staff like objects in their hands. 


6. Samapadasthanaka Vishnu (Shridhar)/ Jagji (Osmanabad) 
Acc.No. 123 


EL ¢. AD. 

Basalt 

Carved in high relief on a slab, is an image of Vishnu standing in 
samapada posture. He is four armed. His lower right hand is in 
abhayamudra and holds a lotus. In the upper right hand he holds 
a discus. In the upper left hand he holds a mace, and the lower 
left hand is mutilated. He is nimbate and wears a karandamukuta, 
makarakundalas, chestband, yajnopavita, a necklace, wristlets, 
waistband, lower garment, anklets, and toe-rings. 

Vishnu’s face is square, flat and he has elongated eyes and 
eyebrows. 

Near his right feet is a figure of Garuda carved as looking 
upwards and is seated in utkutika posture. He is winged and his 
two hands are held in namaskaramudra. He wears a mukuta, 
armlets, wristlets and lower garment. Under the God’s left hand 
is a female figure standing with her back facing the viewer. She 
is two armed. In her left hand she holds a patta on which she 


writes with the pen she holds in her right hand. 


7. Sheshashayi Vishnu/ Golegaon (Aurangabad) 


Acc. No. 94 
¢, 13" «. A.D. 
Basalt 


Vishnu is shown as reclining on the serpent bed with his right leg 
stretched out and the left leg bent at knee and kept across his 
right knee. The coils and the hoods of the shesha are visible 
under Vishnu’s body and behind his head respectively. Vishnu is 
carved as four armed. His lower right hand is kept on his heart, 
and the upper right hand is shown as supporting his head. In the 
upper left hand he holds a discus, and in the lower left hand a 
mace. Lotus is carved as stemming out of his navel. His image is 
adorned with a high karandamukuta, earrings, a thick necklace, 


armlets, wristlets, and waistband. 
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His right foot is kept in the lap of Lakshmi who is seated on a 
pedestal in sukhasana, rubbing the god’s feet with her two hands. 
She wears a bun, earrings, and a necklace. 

In between the figures of Vishnu and Lakshmi is a standing figure 
of Garuda. He is winged, wears a mukuta and holds his two hands 
in namaskaramudra. 


Dashavataras are depicted on the upper portion of the slab. 


8. Samapadasthanaka Vishnu/ Sillod (Aurangabad) 

Acc. No. 130 

CG, ig” ea. 

Schist 

Vishnu is depicted as standing in the samapada pose. He is four 
armed. All the hands along with the attributes held in them are 
mutilated. Only the lotus held in the upper right hand and the 
conch held in the upper left hand are partly seen. His feet are 
also mutilated. He is nimbate and wears a high karandamukuta, 
makarakundalas, three necklaces, a yajnopavita, shoulder 
ornament, waistband, armlets, anklet, and a lower garment. 

His face, eyes and ears are elongated and he has a deep navel. 
Near his right and left foot are carved Shridevi and Bhudevi. 
Each of the goddess is standing in tribhanga with her attendant 
and holds a patra and a lotus in her hand. 

Dashavataras are carved on the back slab forming an aureole and 


the makaratorana overhead. 


9. Vishnu -— Lakshmi/ Golegaon (Aurangabad) 

Acc. No. 88 

Az” 6, Ai: 

Basalt 

Vishnu is shown as seated in sukhasana on a pedestal. On his lap 
is depicted an image of Lakshmi seated in sukhasana. Vishnu is 
four armed. All the hands and the attributes held in them are 


mutilated. He is wearing a karandamukuta, earrings, three 
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necklaces, a yajnopavita, armlets, and anklets. Lakshmi is carved 
as two armed. Her right hand is around the God’s neck, and the 
left one is mutilated. Her head is mutilated. Vishnu is nimbate. 

A Garuda figure can be seen carved on the front face of the 
pedestal. He is in the flying posture. He is two armed. With his 
right hand he supports the image of Vishnu and his left hand is 
kept on a big discus that is carved on the left side on the 
pedestal. 


Dashavataras are carved on the slab. 


iv. District Museum, Ahmadnagar 

1.Sheshashayi/ Taklibhan (Ahmadnagar) 

C. 12" ©, A.D. 

Basalt 

Vishnu reclining on the serpent couch is depicted as having four 
hands. His lower right hand is folded and kept near the heart and 
holds a conch. His upper right hand is shown as supporting his 
head. In the upper left hand he holds a discus, and in the lower 
left hand he holds a mace. 

The image is partially mutilated. The legs are broken but ~ 
probably the right one was streched out on the serpent bed and 
the left one was kept across the right knee. His right foot is in 
Lakshmi’s lap. 

He is shown as wearing a high karandamukuta, cakrakundalas, a 
yajnopavita, waistband, armlets, and wristlets. 

The image of Lakshmi is carved as seated near his feet, in 
sukhasana. The image is partially broken. 

The right lower portion of the slab has a depiction of a row of 
small kumbhas. In the extreme right of the slab is a lotus with its 
stem visible, above which is a naga hood behind Vishnu’s head. 
The coils of the shesha are visible under the body of Vishnu. 

The upper portion of the slab from right to left side has a 
depiction of dashavataras, and a two-armed image seated in 


sukhasana. The right hand is in varada pose and with the left 
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hand the image holds the serpent Vasuki tied around the mountain 
mandara depicted to the left of the image. Next in row is 
obviously the depiction of danavas pulling the head of the 
Vasuki. Near the base of the mandara mountain is an image of 
Garuda standing combating and his two hands held in 
namaskaramudra. 

Under the figure of Kalki is the depiction of a female dy She 
is depicted as keeping her right hand akimbo and her left hand is 


kept on an amphora like kumbha. 


2.Yoganarasimha 

Basalt 

Vishnu as Narasimha is depicted here in yogic posture seated in 
utkutikasana on a pedestal and wearing a yogapatta around both 
his knees. The yogapatta is partially broken. 

The Narasimha is four armed. The lower two are in dhyanamudra 
and the upper right and left ones hold lotus and mace 
respectively. 

On the slab, near his right thigh is carved a discus and on the 
corresponding left side is carved a conch. 

On the right side of the pedestal is carved a small figure of 
Garuda seated in utkutika pose and two hands held in 
namaskaramudra. 

Near the pedestal to the left side is a standing male figure. 
Narasimha is depicted as wearing a stepped karandamukuta, a 
long necklace, armlets, wristlets, and lower garment. 

The Narasimha has big rounded eyes and wide-open mouth. His 


mane falls on his chest. 


3.Vidarana Narasimha/ Miri (Ahmadnagar) 

c. 12" e. A.D. 

Basalt 

This four armed avatara of Vishnu is depicted here as standing 


with his right leg firmly placed on the ground and the left one is 
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in the kuncita pose, forming a lap over which lies the demon 
Hiranyakashipu. Narasimha is shown tearing out the belly of the 
demon with his lower two hands. His upper right hand is 
mutilated and the attribute held in the raised upper left hand is 
also broken. 

Vishnu is nimbate and is shown as wearing a karandamukuta, a 
thick necklace, chestband, a yajnopavita, armlets, wristlets, 
anklets, padahsaras, and a lower garment. 

He has rounded eyes, wide-open mouth and mane falling on the 
chest. 

The demon lying on his lap is two armed and holds a sword and 
shield in his right and left hands respectively. The legs of the 
demon are broken. He is shown as wearing a mukuta, earrings, a 
beaded yajnopavita and a lower garment. 

The image is quite crude and the posture is stiff. Stylistically the 


image can be dated to early 13'" c.A.D. 


4.Lakshmi -— Narayana/ Parner (Ahamadnagar) 

GAM" ¢. A.D. 

Basalt 

Seated on the back of the flying, winged Garuda holding his two 
hands in namaskaramudra and wearing a mukuta, earrings, a thick 
necklace and lower garment; is an image of Vishnu — Lakshmi in 
the alingana pose. 

Vishnu is carved as seated in sukhasana placing his folded leg on 
the neck of the Garuda. Vishnu is depicted here as a four armed 
deity. In is lower right hand he holds a conch and in the upper 
right hand he holds a lotus. In the upper left hand he holds a 
discus, and the lower left hand is around Lakshmi’s waist and 
holds a mace. 

He is nimbate and is shown as_ wearing an_ elongated 
karandamukuta, earrings, a thick necklace, a yajnopavita, 


armlets, and a lower garment. 
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Lakshmi is seated in sukhasana on the left lap of Vishnu. She is 
two armed. Her right arm is around the neck of Vishnu and the 
left one holds a lotus. She is nimbate and is depicted as wearing a 
karandamukuta, two necklaces, armlets, lower garment, and 
anklets. Under her hanging leg is a standing female attendant and 
next to her is an image of sage Markandeya seated in padmasana 


and two hands held in namaskaramudra. 


5.Vishnu/ Parner (Ahmadnagar) 

C.13" cA. 

Basalt 

This image is carved partially in round, especially below the 
neck. Vishnu is carved as standing in samapada and he is four 
armed. His lower right hand is mutilated and in the upper right 
hand he holds a lotus. In the upper left hand he holds a conch and 
in the lower left hand he holds a discus. 

He wears a karandamukuta, two necklaces, armlets, upper 
garment, and lower garment. Near his right foot is carved an 
image of Garuda standing combating pose. He is shown as 
wearing a mukuta and two hands held in namaskaramudra. — 

Near his left foot is a female attendent standing in tribhanga and 
touching the god with her right hand and left one kept on her left 
thigh. 


6.Vishnu (Damodara)/ Miri (Ahmadnagar) 

C: 12" «, A.D: 

Basalt 

Samapadasthanaka Vishnu is carved on this basalt slab. The 
central portion of the image is carved in round. He is four armed. 
In the lower right hand he holds a lotus, and in the upper right 
hand a conch. In the upper left hand he holds a mace and in the 
lower left hand he holds a discus. 

He is nimbate and is shown as wearing a high karandamukuta, 


cakrakundalas, two necklaces, chestband, armlets, wristlets, and 
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a lower garment. Near his right foot is carved an image of Garuda 
standing combating posture and holding his two hands in 
namaskaramudra. Near the left foot of the god is a standing 
figure of a female attendant. 

Vishnu’s face is highly eroded and he has slightly protruding 
lips. 


7.Vishnu (Madhava?)/ Miri (Ahmadnagar) 

Cc. 12” c. A.D 

Basalt 

Vishnu is carved here as standing in samapada posture and is 
depicted with his bust carved in round. He is four armed. His 
lower right hand is in varadamudra and holds a rosary in it. In 
the upper right hand he holds a stylised discus. In the upper left 
hand he holds a conch, and in the lower left hand he holds a 
lotus. He is nimbate and is shown as wearing a karandamukuta, 
cakrakundalas, two necklaces, chestband, armlets, upper garment, 
lower garment. Near his right foot is depicted a figure of Garuda, 
standing in tribhanga, wearing a mukuta and two hands held in 
namaskaramudra. 

Near the left foot of Vishnu is depicted a standing figure of a 


female attendant. 


8.Vishnu/ Miri (Ahmadnagar) 

Cc. 12" ¢. A.D. 

Basalt 

Vishnu is carved on a slab as standing in samapada and his body 
below the neck is carved in round. He is four armed. In the lower 
right hand he holds a mace, and in the upper right hand he holds a 
lotus. In the upper left hand he holds a conch, and in the lower 
left hand he holds a discus. His image is shown as wearing a high 
karandamukuta, cakrakundalas, two necklaces, armlets, upper 
garment and a lower garment. The mukuta and the face are bigger 


in proportion than the rest of the body. 


Near his left foot is carved a female attendant. 
Near his right foot is carved an image of Garuda standing in 
tribhanga. He is shown as wearing a highly elongated mukuta, 


and two hands held in namaskaramudra. 


9.Vishnu (Keshava)/ Miri (Ahmadnagar) 

Cc. 1” 2. AD: 

Basalt 

This image is partially carved in round, depicting Kevala Vishnu 
standing in samapada pose. He is carved as four armed holding a 
lotus in his lower right hand, and a conch in his upper righthand. 

In the upper left hand he holds a stylised discus and in the lower 
left hand he holds a mace. 

On the slab above his head is a kirtimukha. Vishnu is nimbate and 
wears a karandamukuta, cakrakundalas, two necklaces, wristlets, 
and lower garment. 

Near his right foot is an image of Garuda standing combating and 
two arms held in namaskaramudra. 

Near his left foot is an image of gadadevi standing in tribhanga, 
touching Vishnu with her right hand and the left one is katihasta. 


The entire figure is highly eroded. 


10.Vishnu (Vamana)/ Miri (Ahmadnagar) 

42" ¢. A.D, 

Basalt 

This image is also partially carved in round. Vishnu is carved as 
standing in samapada pose. He is depicted as a four armed deity. 
In his lower right hand he holds a conch, and in the upper right 
hand a stylised discus. In the upper left hand he holds a mace, 
and in the lower left hand, which is in varadamudra, he holds a 
lotus. 

He is nimbate and wears a karandamukuta, earrings, wristlets, 


upper garment and a lower garment. 
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Near his right foot is depicted a Garuda figure standing 
combating, wearing a mukuta and two hands held in 
namaskaramudra. 


Near his left foot is carved a standing figure of gadadevi. 


11.Vishnu (Trivikrama)/ Miri (Ahmadnagar) 

C. 1s: AD. 

Basalt 

This image is partially carved in round. Here Vishnu is depicted 
as standing in samapada pose. He is four armed. In his lower 
right hand, which is in varadamudra, he holds a lotus. His upper 
right hand is broken. In the upper left hand he holds a stylised 
discus, and in the lower left hand he holds a conch. 

He is nimbate and wears a karandamukuta, a thick necklace, 
chestband, armlets, wristlets, upper garment and lower garment, 
waistband, and anklets. 

Near his right foot is carved an image of Garuda standing and 
holding his two hands in namaskaramudra. He is shown as 
wearing a mukuta, a necklace, earrings and a lower garment. 


Near his left foot is carved a female flywhisk bearer. 


12.Vishnu(Keshava) 

Basalt 

Vishnu is depicted as standing in samapada pose on a pedestal. 
He is carved as a four armed deity. In his lower right hand he 
holds a lotus, and in the upper right hand a conch. In his upper 
left hand he holds a stylised discus, and in the lower left hand he 
holds a mace. He is nimbate and wears a kiritamukuta, earrings, 
two necklaces, yajnopavita, waistband, upper garment and lower 
garment, armlets, wristlets. 

Near his right foot is carved an image of gadadevi. And he is also 


flanked by the image of a devotee on either side. 


v. Vaishnava Images At Vinoba Ashram, Paunar 
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Paunar is the small village situated on the banks of the 
river Dhom in Wardha district of Vidarbha region in Maharashtra. 
This was the famous site where Mahatma Gandhi’s follower, 
Vinoba Bhave decided to build an ashram, on the bank of the 
river. When he was laying the foundation of the ashram, many 
sculptures dated to the Vakataka period were found. At present 
these images have been preserved in the ashram itself. Carefully 
inserted in the low walls, the images preserve the art of the 
Vakataka period. Apart from the image of Ganga and some 
Buddhist figures, most of the collection has a Vaishnava 
affiliation. The Vaishnava images from this site are as follows: 

1. Trivikrama image - There are nearly six pieces of one image 
preserved carefully at the site, those when joined together, makes 
the image of an eight-armed Trivikrama avatara of Vishnu. This 
is one of the earliest images of Trivikrama from Maharashtra. On 
the basis of the present state of the image, a few characteristics 
of the image can be delineated: here Vishnu as Trivikrama has 
been visualized as standing with his right leg firmly placed on 
the ground. In between his legs is seen a figure of Bali seated in 
a posture like Virasana with ‘his head turned upwards probably 
looking at the step of Vishnu-Trivikrama. The extant pieces of 
the left hands suggest that in two of these hands were held a 
shield, and a mace. The authenticity and viability of this 
hypothesis is also based on the assumption that the concerned 
remainders are of a single image i.e. possibly of Trivikrama. This 
is the only avatara image of Vishnu that has been found at the 
site. All the other panels presently inserted in the wall of the 
ashram depict the Bhagavata and Ramayana scenes with the two 
Vrishni-heroes i.e. Krishna and Balarama, and Rama engaged in 
series of feats. 

2. One such panel depicts Akrura carrying Krishna and 
Balarama to Mathura in a chariot. Unfortunately out of the three 
figures in the scene except that of Akrura, the main figures of 


Krishna and Balarama are extant only below the waist. It is 
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therefore difficult to ascertain this identification of the panel. 
Yet, on the basis of other panels at the site and the postures of 
the figures, it was probably the journey of Krishna and Balarama 
towards Mathura. The image is highly eroded and therefore the 
facial features of Akrura and the ornamentation of all the figures 
are not clear. The extant portion of the figures of Krishna and 
Balarama indicate that they were meant to be carved as two 
armed. One of the figures standing to the right in the chariot has 
his left hand akimbo and a beaded waistband is visible. 

3. In the next panel there is a depiction of Vasudeva handing over 
his child i.e. Krishna to Nand and Yashoda. There are four main 
figures in the panel. The male figure carved in the extreme right 
corner of the panel is shown with a mukuta, he is two armed and 
holding an unidentified object in his right hand. His left hand is 
not visible. The central male figure in the panel is shown as 
standing facing to his left and carrying in his two hands the 
child. The head of this central figure is partially mutilated. The 
image is that of Vasudeva handing over the child to Nanda and 
Yashoda, depicted in the extreme left corner of the panel. 
Yashoda is shown as kneeling and facing Vasudeva and holding a 
basket jointly in her two hands in front, probably some cloth to 
receive and wrap the child into it. The image of Nanda is 
depicted behind her keeping his left hand on his wife’s shoulder 
and the right one on his chest, as if overwhelmed with the very 
thought of receiving the child. The images in this panel too are 
highly eroded to clearly give an idea about the expressions and 
ornamentation. The central loop of the lower garment of the male 
figures indicates the same style in which the figures in the other 
panels have been carved. 

4. This is one of the most better-preserved and interesting 
specimens at the site. The panel depicts one of the major feats of 
Balarama in his childhood. It shows Balarama as the central 
figure facing to his left, combating pose. And is shown as 


clutching the hind leg of the theriomorphic figure of the ass- 
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demon i.e. Dhenukasura before hurling him on the tala tree. The 
zoomorphic image of the demon is comparatively smaller than the 
image of Balarama. The palm tree, which is the banner of 
Balarama, is shown in the extreme left corner of the panel. The 
hurled dhenukasura is seen leaning over one of the branches of 
tala tree and the human figure of his fallen below, as if fainted, 
in front of the trunk of the tree with his right hand on his head 
“as though in a swoon” (Jose 1999: 267). Balarama is depicted as 
wearing a low mukuta with hair falling on the shoulder. His 
image is adorned with an ekavali, a beaded waistband and a lower 
garment. The image of Balarama is depicted here without his 
usual attributes i.e. ploughshare and musala. The serpent hood 
that is otherwise depicted behind his head in the images from 
Northern India is also absent here. There are two more figures in 
the panel, depicted as standing behind the figure of Balarama, 
looking unto his feat. The figure to the extreme right is probably 
that of Krishna, standing, looking at Balarama, this figure is two 
armed: the right hand is kept on the right thigh and the left one is 
kept around his friend’s shoulder who is carved next to him. The 
figure of Krishna too is depicted as wearing a small mukuta and 
hair falling on the shoulders, wearing earrings, an ekavali, a 
plain waistband, and a lower garment. The male figure depicted 
to his left is also depicted as looking at Balarama, with his right 
hand around Krishna’s waist and the left one hanging. This image 
is shown devoid of any mukuta or other ornaments. 

5. Another beautiful panel at the site is the panel depicting 
Krishna attacking the king Kamsa. The representation is highly 
dramatic and full of action. The panel depicts Krishna as 
trampling down the mahut and the elephant kuvalaya with his 
right feet, that had come marching on him and under the left feet 
he tramples down one of the attendants of Kamsa. Thus, reaching 
towards upto Kamsa he is depicted as snatching the mukuta of 
Kamsa with his left hand and the right one is raised in the 


capetadanamudra. Balarama is shown as defeating mushtika, one 
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of the wrestlers in Kamsa’s court. Unfortunately, the upper left 
and little of the lower left portion of the panel is broken, which 
would have made the episode more vivid. Stylistically, the 
images in the panel are very much like the figures in the other 
panels. Due to the flamboyant mood of the episode the images of 
Krishna and Balarama as the main warriors in the scene are 
depicted with chhanavira i.e. an ornament used by the warriors, 
which is absent in the other panels. The ekavali and low mukutas 
in case of both these vrishni heroes are absent here. The beaded 
waistband and lower garment with flying tassels due to the 
forceful actions are visible on the images of these Vrishni heroes. 
The bust of Kamsa is depicted as bending backwards as Krishna 
snatches his mukuta from behind, and Kamsa tries to stop him by 
holding his hair. Apart from the mukuta the image of Kamsa is 
endowed with earrings, an ekavali, an udarabandha, and a lower 
garment. 

6. The most popular sculptural panel from the set at the ashram is 
the Rama-Bharat milap. This panel was revered much by Vinoba 
himself and is thus housed separately as a shrine image in the 
temple inside the ashram campus. This panel depicts Bharata 
meeting Rama, Lakshmana and Sita, when the latter were in exile. 
The panel, though much eroded and broken, preserves sufficient 
for us to identify and analyse. The panel shows Rama and Bharata 
as the central figures. The image of Rama is shown as standing, 
facing to his left, where is carved the image of Bharata. The 
image of Sita is shown behind the figure of Rama. Similarly 
standing, facing to her left and looking above the right shoulder 
of Rama unto his emotional meeting with Bharata. She is shown 
as clinging on to her husband with an utmost curiosity for Rama's 
reaction towards Bharata, as she clutches the right arm of Rama. 
Rama keeping his right hand firm on the right thigh keeps the left 
one on the right hand of Bharata. Bharata, standing on the left 
side and facing Rama is also shown as keeping his left hand firm 


on the left thigh and the right one taking the left hand of Rama 
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lovingly, near his chest. The image of Lakshmana is carved in the 
extreme left corner of the panel as standing facing away from 
Rama and Bharata, as if least amused with the entire 
compassionate attitude of Rama towards Bharata, the son of 
Kaikeyi. He is also depicted as having two hands, keeping his 
right hand on his navel and the left one firm on the left thigh. 
The images are badly weathered and nothing remains to reveal the 
expressions and ornamentation except for the traces of the lower 
garments. Stylistically, the images in the panel look much 
inferior than the other images found at the site. 

7. Apart from these Vaishnavite narrative panels, there is one 
more Vaishnava image, found from the same site but is housed in 
the hall of one of the newly built temple outside the boundary of 
the ashram. Stylistically, the image is very much akin to the 
images found and kept in the ashram. This image is huge and 
carved in basalt. It represents Vishnu as reclining on the coils of 
seven-hooded shesha. The hoods and a right end of the slab are 
partially broken. The image is highly eroded and at present in a 
bad state of preservation and therefore many details of the image 
is unintelligible. The upper portion of the slab is also partially 
broken and the heads of the figures of Brahmadeva and the 
demons are redone in cement, thus destroying the beauty of the 
whole image. Vishnu — Narayana is depicted as having eight 
hands. The lower right hand resembles the akimbo pose but 
probably was supporting the lotus stalk originally, which is not 
clear due to the mutilated state of it. The second lower right hand 
is kept on the shesha bed, next hand is holding a discus near his 
head, and with the uppermost right hand he is supporting the 
head. The uppermost left hand is raised and holding an 
unidentified object. The next left hand is holding a conch. Second 
lower left hand is in the tarjanimudra indicating to the demons 
Madhu and Kaitabha in the manner as though warning the 
charging asuras. And the lowermost left hand is kept flat on the 


left thigh. The ornaments traceable on this much worn out image 
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is the kiritamukuta, earrings reaching his shoulders, a necklace, 
armlets, wristlets, and a lower garment. His left leg is in 
Lakshmi’s lap who is two armed and massaging the foot of 
Narayana. The image of Lakshmi is also worned out and partially 
mutilated but is to be seen wearing a necklace. Near the serpent 
canopy there are three figures of devotees. The depiction of 
Narayana with eight arms is itself surprising as almost all the 
textual descriptions prescribe either two or four hands for the 
image of Sheshashayi Narayana. 

There are several other panels in the image whose religious 
affiliations are not clearly evident due to the lack. of 
identificatory marks or because of the poor condition of the 
panels. The list of the Vaishnava sculptures in the ashram is 
therefore not exhaustive until the other panels are identified as 


non-Vaishnavite in character. 


vi. Museum Of Department Of Ancient Indian Culture, University 
Of Nagpur 

1.Balarama/ Mandhal 

a. 4" 6. AD, 

46 x 45 cm 

Buff/ red sandstone 

The head and leg below the knees of this image are totally 

mutilated. The image is carved in round and the hind portion 

shows the coils of shesha and the traces of its hood on the upper 

portion. The figure is short, stout and has fleshy limbs. Balarama 

has two hands. In the right hand he holds a staff like thing, which 

is partially broken and could have been either a ploughshare or a 

musala. In the left hand he holds the hind leg of a donkey. The 

hanging head of the donkey is broken. 

The image of Balarama is adorned with a thick necklace, a 

yajnopavita, a lower garment (ardhoruka) with a side knot, and 

wristlets. There are some traces on the chest as if also having a 


chestband that is eroded. 
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2. Vishnu / Mandhal 

ga 6. AD: 

45 x 40 cm 

Buff sandstone 

Only the bust portion of the image has been survived. Though the 
legs are broken, the image was surely of samapadasthanaka type. 
The hands are also broken but originally must have had four 
hands. The lower left hand upto the elbow is intact. Due to this 
condition of the hands it is impossible to guess the attributes 
held in them. The image is carved in round and the hind portion 
shows the beautiful fall of curly hairs on the nape. He wears a 
kiritamukuta, which is squarish and is shown as wearing flowers 
on all the sides. Mukuta portion at the back has a big flower 
carved, resembling a_ full-blown lotus. He also wears 
cakrakundalas in his elongated ears, an ekavali, and a 
yajnopavita. And he bears a shrivatsa on his chest. 

The image is again like the Balarama image i.e. short, stout and 
with fleshy limbs. He has elongated eyes and eyebrows, 


protruding lower lip and a small chin. 


3.Vidarana Narasimha 

48 x 31 cm 

Basalt 

The image is carved in a medium relief. Carved on a slab is 
Vishnu as Narasimha standing with his left leg firmly placed on 
the ground and the right one is slightly lifted and kept in such a 
way to form a lap over which lies the demon. The image is six 
armed. With the lower two hands he is shown as tearing the belly 
of the demon. In the remaining hands he holds the demon’s head, 
mace, conch, and arrow. The middle left hand is mutilated. 

He wears only an ekavali. 


The image is highly mutilated and eroded. 


4.Narasimha 

30 x 26 cm 

Basalt 

Only bust portion of the image is surviving. The god has a lion 
face, with wide-open mouth, rounded eyes, small ears and mane 
on chest. He wears a mukuta, chestband, and armlets. He was four 
armed. Except the upper left hand, in which he holds the mace, 
the remaining hands with the attributes held in them are totally 


broken. The image is nimbate. 


5.Kurma Avatara 

47 x 32.cm 

Basalt 

On a loose slab of basalt is carved the zoomorphic depiction of 
the kurma avatara of Vishnu. The lower portion of the slab has 
three lotuses carved on it. Above these lotuses a kurma is carved 
with his head to right. This simple and natural looking animal 
wears an ekavali around his neck. On the upper portion of the 
slab, above the head of the kurma is carved three attributes of 
Vishnu i.e. lotus, mace (partially mutilated), a plain discus; from 
the right to the left of the slab. The uppermost section of the slab 


is partially mutilated. 


vii. Central Museum, Nagpur 

1.Vishnu/ Kapatrama Temple - Ramtek (Nagpur) 

97 x 49 cm 

Basalt 

The image is carved in round. The head and the hands of this 
image are totally mutilated. But probably it was four armed. Here 
Vishnu is shown as standing in samapada posture. He wears an 
ekavali with the central sqaurish pendent, beaded waistband, and 


a lower garment with the side knot. The image on the basis of the 
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posture i.e. samapada and the ekavali can be identified as that of 


Sadharana Vishnu. 


2. Varaha (Zoomorphic)/ Ramtek (Nagpur) 

Acc. No: ADA —- 50/ 157 

45 x 65 cm 

Buff/ pink sandstone 

It is a figure of Vishnu in his zoomorphic form. The image is 
partially mutilated. His snout and the three legs except the front 
left leg are totally mutilated. This figure is similar to the one 
from the Varaha hall at Ramtek. The tusks are visible on the 
broken snout. Near the right tusk are the traces of the image of 
Bhudevi. The right portion of his body is partially mutilated and 
he wears a band around his neck. There are no carvings on this 


band and except this band there is no other ornamentation. 


3. Vishnu Head / Hamalapuri (Nagpur) 

Acc. No: C/ 268 

33° x22 2-em 

Buff sandstone 

The trikantaka mukuta adorning this head is the only mark for the 
image to be identified as that of Vishnu. The face is squarish and 
has chubby cheeks, long earlobes, curved and thin eyebrows and 
elongated eyes. The mukuta also is elongated and is slightly 
bigger in proportion than the face itself. The facial features are 
partially damaged and the hind portion of the mukuta is also 
partially mutilated. But it seems that the mukuta has tassels at the 


back and was slightly protruding in the center at the back. 


4.Harihara / Kalamb (Yeotmal) 
85 x 53 cm 
fa sey ALY 


Black, polished, and fine-grained sandstone 
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This syncretic image of Vishnu is shown as standing erect on a 
pedestal, with the right portion of the body is that of Shiva and 
the left portion of the body is that of Vishnu. This image of 
Harihara is four armed. In his lower right hand which is in 
varadamudra he holds a rosary and a bijapuraka, in the upper 
right hand he holds a stylised trident, in the upper left hand he 
holds a stylised lotus and in the lower left hand he holds a mace 
with its but pointing downwards. The central portion of the figure 
is carved in round. The uppermost portion of the slab has a 
depiction of ten shivas and the dashavataras, respectively to the 
right and left sides above the makaratorana that is over the head 
of this image. Between the torana and the image _ the 
rathikabimbas bear the images of Brahma, Shiva, and Vishnu. 
Flanking the image is a stambhashakha in a very low relief, the 
central portion of which bears a depiction of a damaru and a 
discus to the right and the left, respectively. To the left on the 
lowermost portion of the slab is carved a conch. Flanking the 
image are female attendents carved as standing in tribhanga, two 
armed: holding bijapuraka and lotus. And near his feet are the 
images of devotees. ; 

The image is adorned with a high karandamukuta, cakrakundalas, 
two necklaces, a yajnopavita, armlets, wristlets, angulimudrika, 
waistband, a combination of the mundamala and vaijayantimala, 
anklets, toe-rings and padahsaras. 

He has curved and elongated eyebrows, elongated face, prominent 


and sharp nose, small chin, smiling face and lips 


5.Rudranarasimha / Ramtek (Nagpur) 

Acc. No: 28 / 213 

ee Over be 

2) &22-% 3 om 

Schist 

This image of Rudra Narasimha is exactly a replica of ‘the 


original shirne image at Rudra Narasimha temple at Ramtek. Here 
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Vishnu is seen seated in maharajalilasana. He is carved as two 
armed. His right hand that is kept on the right knee holds a 
discus, and the left hand is on the left knee. The image is carved 


in round and probably meant for household worship. 


6.Kurmavatara 

Acc. No: A 76 

72 x 56 cm 

Basalt 

On a yonipitha is carved a zoomorphic image of Vishnu as 
Kurma. His head is broken and under his four legs are seen the 
four attributes of Vishnu. Under the front legs are seen conch, 
and lotus. Under the hind legs are seen mace, and discus. Near 
the left rounded portion of the pedestal is a face but is partially 
broken and therefore is beyond recognition. Conch is also 


partially broken. 


Hg Vidarananarasimha / Achalpur 

Acc. No: A 105 

69 x 48 cm 

Basalt 

Vishnu as Narasimha is depicted here as standing with his left leg 
firmly placed on the ground, whereas the right one is lifted and 
the right foot is kept flat on the left knee. On the thus formed lap 
of the god, lies the demon Hiranyakashipu. The image of 
Narasimha is shown as twelve armed. With the lower two hands 
he is depicted as taking out the entrails of the demon. The 
uppermost left hand holds a shield. Remaining hands along with 
the attributes held in them are broken. 

He is shown as wearing an elaborate mukuta, armlets, chestband, | 
wristlets, lower garment, anklets and padahsaras. He has rounded 
eyes, curved eyebrows, wide open mouth; his mane is visible on 


his chest. The face is ferocious. 


8.Lakshmi - Narasimha 

Ace. Noo € 237 

83 x 54 cm 

Basalt 

On a loose slab is carved a flying four-armed Garuda supporting 
the images of Lakshmi and Narasimha on his four palms. The 
Garuda wears a low mukuta, armlets, necklace, wristlets, 
chestband, lower garment, and nupura. Near the left leg of the 
Garuda is carved a conch. 

Vishnu as Narasimha is carved as seated in sukhasana. He is 
carved as a four armed divinity. His right hands are mutilated. In 
the upper left holds a mace and the lower left hand is around 
Lakshmi in stanasparshamudra. Lakshmi is seated in sukhasana. 
She is two armed. Her right hand is kept around Narasimha’s neck 
and the left one is mutilated. The head of Narasimha and the legs 
of Lakshmi are mutilated. On the extreme left corner of the slab 
is depiction of a mace. 

The Narasimha image is adorned with the chestband, armlets, 
nupura, and a lower garment. Mane is seen on the chest. Image of 
Lakshmi is adorned with a mukuta, earrings, two necklaces, 


anklet and a lower garment. 


9.Vishnu(Madhusudana) 


Acc. No: 2 
102 x 51 cm 
Basalt 


This image is partially carved in round and was probably a shrine 
image. Here Vishnu is shown as standing in samapada posture. 
He is four armed. His lower right hand is in varadamudra and 
holds a discus. The upper right hand is mutilated. In the upper 
left hand he holds a lotus, and in the lower left hand he holds a 


stylised mace. 
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On the rathikabimbas are carved the images of Brahma, Vishnu 
and Shiva. Apart from this the dashavataras are depicted forming 
an aureole and the makaratorana overhead. 

Vishnu is nimbate and wears a karandamukuta, earrings, two 
necklaces, chestband, armlets, wristlets, fingerrings, waistband, 
vaijayantimala, anklet, toe rings and a lower garment. 

He has an elongated face, prominent sharp nose and lips, 
elongated eyes and eyebrows, shrivatsa on chest. Flanking him 
stand an ayudhapurusha and a two-armed male attendant on either 


side. 


10.Vishnu 

Acc. No: A 53 

26° x 62cm 

Basalt 

Vishnu is carved ona slab as standing in samapada posture. He is 
four armed. His lower right hand is broken, and in the upper right 
hand he holds a discus. The upper left hand is also broken, and 
the lower left hand holds a conch. His image is adorned with an 
elongated kiritamukuta, necklace, chestband, vanamala, armlets, 
wristlets, anklets, and a lower garment. Shrivatsa is visible on 
his chest. The image is flanked by the cakrapurusha and the 
shankhapurusha, on right and left respectively and a female 


attendant is carved as standing on the either side. 


11.Vishnu (Keshava) / Bhandak 

Acc. No: A 58 

125 x 37 cm 

Buff sandstone 

Vishnu is standing in samapada posture. He is four armed. His 
lower right hand is in varadamdura. In the upper right hand he 
holds a conch. In the upper left hand he holds a discus, and in the 


lower left hand he holds a mace. 


12.Vishnu - Mohini / Chandrapur 


A/ 15 
GUA ee 8 
POR SDI aM 
Basalt 


Kept in the museum at present and identified as the image of 
Kubera and his consort, this image originally seems to be a 
sculptural piece belonging to a temple jagati or mandovara. On 
the basis of a close observation of the attributes held in the hands 
of the male figure in the image and the overall depiction of the 
image the prior identification of the image as Kubera and his 
consort can be very well refuted and the image can be identified 
as that of Vishnu and his androgenic formi.e. Mohini. 

Vishnu and Mohini are shown standing facing each other. Vishnu 
turned slightly to his left side. The image depicts an episode of 
nectar distribution after the samudramanthana. Vishnu is carved 
here as four armed. In the lower right hand he holds a patra to 
receive the nectar, from the nectar pot held by Mohini in her two 
hands; in his upper right hand he holds a lotus, in his upper left 
hand he holds a mace, and in his lower left hand he holds the 
neck of his kurma form. In between the figures of Vishnu and 
Mohini a kurma is’ seen near their feet. His neck is 
extraordinarily high so that it could reach to the hands of Vishnu 
and can drink the nectar drops that would fall while the Mohini 
would fill the cup in Vishnu’s hand with the nectar. The facial 
expression of the Kurma is the major achievement of the artist in 
this whole image. Another nectar pot depicted near the feet of 
Vishnu indicates the height of deceiving. The image of Vishnu is 
adorned with a_— kiritamukuta, two necklaces, armlets, 
vaijayantimala, ardhoruka, wristlets and padahsaras. 

The image of Mohini is shown as a beautiful damsel standing on 
the back of the tortoise, and turned to her right. She has two 
hands. In the left hand she holds nectar pot and with the right one 


she opens the lid of the pot. She is depicted as wearing a bun, 
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eCarrings, two necklaces, shoulder Ornament, upper garment, 


armlets, wristlets, lower garment, and padahsaras. 


viii. Regional Museum Of Department Of Archaeology and 
Museums, Nasik 

1.Vishnu(Padmanabha/Acyuta) 

Acc. No: RMN/63 

f2-2 30° x 17 -em 

Basalt 

The image is partially mutilated. Here Vishnu is carved as 

standing in samapada posture. He is four armed. The lower two 

hands are mutilated and in the upper right and left hands he holds 

a lotus and a discus, respectively. Seven hoods of Shesha are 

visible behind his head and the coils are visible behind his body. 

He wears a high karandamukuta, earrings, yajnopavita, waistband, 

and a lower garment. His face and feet are highly broken and 

eroded. 

Near his right leg is a male attendant and near his left leg is 


carved a female attendant. 


2.Vishnu (Shridhara) 

Acc. No: RMN/105 

Oo x27 xX .6-em 

Fine-grained basalt 

On a slab is carved an image of Vishnu standing in samapada 
posture on a lotus pedestal. He is four armed. In the lower right 
hand, which is in varadamudra, he holds a lotus. In the raised 
upper right hand he holds a discus. He holds a mace in the upper 
left hand and in the lower left hand he holds a conch and a full- 
blown lotus. 

He is depicted as wearing a high ornamented kiritamukuta, 


cakrakundalas, an ekavali, a necklace, a yajnopavita, upper 
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garment and lower garment, waistband, vaijayantimala, armlets, 
wristlets, and padahsaras. 

Under his right lower hand is carved a female flywhisk bearer and 
a male attendant. 

Under his lower left hand is carved a female musician and a male 
attendant. 

The lower portion of the slab has a lotus motif, a female devotee 
is carved on the right side and a seated figure of Garuda is carved 
to the left side. The Garuda is winged. He is nimbate and wears a 
mukuta, lower garment, and a necklace. His two hands are held in 
namaskaramudra. 

The image is flanked by the gajavyala and the flying vidyadharas 


overhead. 


3.Vishnu (Padmanabha/Acyuta) 

Acc. No: RMN/ 104 

135 x 68 x 24cm 

Basalt 

Only the upper portion of the slab has survived. It depicts a big 
prabhavalaya behind the head of Vishnu. He is four armed. The 
lower right hand is mutilated, in the raised, upper right hand he 
holds a lotus, in the raised upper left hand he holds a discus and 
the lower left hand is also mutilated. He wears a kiritamukuta, 
earrings, three necklaces, a yajnopavita, armlets, and wristlets, 
finger rings. He bears a shrivatsa on chest. 

He has elongated eyes and eyebrows, prominent and sharp nose 
partially broken, vertical mark on the forehead, prominent lower 


lip and chin. 


ix. Department Of Archaeology And Museums, Mumbai 

1. Samapadasthanaka Vishnu 

Basalt 

The image is carved in round and probably was a shrine image 


considering the ornamentation and the size of the image. Here 
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Vishnu is carved as standing on a pedestal in samapada posture. 
He is nimbate and wears a high kiritamukuta with pearl strings 
hanging on the sides, earrings, shoulder ornament, two necklaces, 
a yajnopavita, waistband, vaijayantimala, armlets, three types of 
wristlets (two of them are beaded), upper garment, fingerrings, 
anklets, padahsaras, and a lower garment. 

Near Vishnu’s right foot is carved a standing figure of 
cakrapurusha. To his right stands the Garuda. He is two armed. 
The right hand is on his thigh and in the raised left one he holds 
a snake. He wears earrings, a necklace, armlets, wristlets, 
chestband, lower garment, anklets, and waistband. 

Near Vishnu’s left foot is carved a standing figure of a 
Shankhapurusha. To his left is a standing female figure. She is 
two armed and holds a lotus in her raised right hand and the left 
one is kept on her thigh. She wears a karandamukuta, two 
necklaces, upper garment, lower garment, armlets, wristlets, and 
anklets; feet ornament. 


Dashavataras are carved forming an aureole. 


2.Vamana (Keshava) / Bhivandi (Thane) 

Basalt 

Vishnu is carved here as standing in samapada posture. The 
image is carved in a high relief. He is four armed. His lower right 
hand is in varadamudra and in the upper right hand he holds a 
conch. In the upper left hand he holds a discus, and in the lower 
left hand he holds a mace. He is nimbate and wears a high 
kiritamukuta, cakrakundalas, shoulder ornament, three necklaces, 
chestband, a  yajnopavita, waistband, armlets,  wristlets, 
vaijayantimala, fingerrings, anklets, and padahsaras. 

Near his right foot is carved a two-armed shankhapurusha. Near 
the shankhapurusha is an image of Garuda winged and standing. 


He is two armed and holds a snake in his left hand. 


3. Madhava(Madhusudana) / Bhivandi (Thane) 


Basalt 


Carved in a high relief on this basalt slab is an image of Vishnu 
standing in samapada posture. He is four armed. In the lower 
right hand he holds a discus, and in the upper right hand he holds 
a conch. In the upper left hand he holds a stylised lotus and in 
the lower left hand he holds a mace. He is nimbate and wears a 
high kiritamukuta, earrings, shoulder ornament, two necklaces, 
chestband, a yajnopavita, armlets, beaded wristlets, waistband, 
vaijayantimala, anklets, padahsaras and a lower garment. 

Near his right foot is carved a standing figure of cakrapurusha. 
To his right is a slender figure of Garuda in sthanaka posture. He 
is two armed. His right hand is on his thigh and in the raised left 
hand he holds a snake. He is winged and wears a mukuta and 
lower garment. 

Near the mace, held in the lower left hand of the god, is carved a 


female flywhisk bearer. 


4. Vasudeva (Govinda) / Bhivandi (Thane) 

Basalt 

Carved in a high relief on this basalt slab is an image of Vishnu 
standing in samapada posture. He is four armed. In the lower 
right hand he holds discus, and in the upper right hand he holds 
mace. In the upper left hand he holds lotus with its stalk and in 
the lower left hand he holds a conch. He is nimbate and wears a 
high karandamukuta, earrings, two necklaces, shoulder ornament, 
armlets, wristlets, fingerrings, chestband, waistband, anklets, and 
padahsaras. 

Near his right foot is carved a shankhapurusha. To his right is 
carved a Garuda image. He is winged and standing in tribhanga. 
He is two armed. His right hand is kept on the thigh and the 
raised left one holds a snake. He wears a mukuta and lower 
garment. 

Near Vishnu’s left foot is depicted a cakrapurusha. To his left is 


a female figure standing in tribhanga. She is two armed. The 
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right hand is on her right thigh and the left one holds the 


necklace, she wears. 


x. Chhatrapati Shivaji Maharaj Vastusangrahalay, Mumbai 
(Formerly Prince Of Wales Museum of Western India) 
Shivaji Maharaj Vastusangrahalay, houses a few important 

Vaishnava images found mainly from the Bombay region. 

Amongst these the following are datable to the concerned time 

and regional bracket of the present study. 

I. Sadharana Vishnu/ Elephanta 

5 Pe 6 cae: 

Sandstone 
The image is partially preserved. The portion above the 

thighs is missing. On the basis of posture, the style of the lower 

garment and the attendant figures one can identify the image as 
that of Vishnu. This image is carved in round. On the pedestal are 
carved three figures. The central one is bigger in size and shows 
the male divinity standing in samapada posture i.e. typical of the 
sadharana Vishnu images of the early period. The image is shown 
as wearing the ardhoruka or the lower garment up to the knees 
with a ropelike central loop falling in front. This feature is also 
very much akin to the Vishnu images of 5'" century from the 
region. A female attendant on the right and a small gana-like 
male figure on the left flank the image. The head and hands of 
the female attendant are mutilated. But the remnant portion 
indicate that she stands in tribhanga, and probably was carved as 
two armed. This well ornamented figure was probably that of 

Gadadevi. The ganalike male figure seen near the left foot of 

Vishnu is comparatively intact. He is also shown as standing in 

tribhanga. He is two armed. The right hand is folded and kept 

near the chest. This hand holds a rounded object. The left hand is 
hanging and holds the loop of the ropelike udarabandha made up 
of cloth. The image is dwarfish with features like chubby cheeks, 


plump body, short, stout, and has curly hairs. He wears an 
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ekavali, an ornament typical of the Vaishnava figures of the 4!" — 


5'" century period. 


2. Trivikrama/ Elephanta 
G5 6 co ASD, 
Sandstone 

_ This image also has been recovered from Elephanta. The 
image is made up of sandstone and is carved in round. In the 
image only the portion p to the waist is extant now. It was 
Originally a multi-armed image. Today, all the hands and the 
attributes held in them are broken but on the basis of the remnant 
portions, it can be said that the image was eight armed. In the 
absence of the identificatory marks, the ornaments otherwise 
peculiar to the Vishnu images of the early period indicate that the 
image was that of Trivikrama. The remnant part of image shows 
him wearing a tripartite kiritamukuta with central and side 
decorations of flower pattern. The curly hair are falling on the 
shoulders and neck like that in the Trivikrama image from 
Ramtek. The image is also adorned with big earrings, an ekavali 
and armlets. These ornament especially the tripartite mukuta, and 
an ekavali are the ornaments typical of Vishnu figures of the 
early period. The remnant part of the image indicates a high 
sense of proportion and shows a slight bent to the right side, 
suggestive of the raised left leg. 
The face of this image is highly mutilated but leaves the traces of 


obliquely set eyes and a portion of nimbus behind the head. 


3. Harihara/ Jogeshvari 
C5 6 ee ALD. 
Sandstone 

This torso was found in the southern courtyard of the caves 
at Jogeshvari, Mumbai. At the same place a portion of the head 
with jatamukuta also had been recovered. According to Dr. 


Gorakshakar, these two pieces of art are parts of a single image 
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and originally belonged to Gharapuri or modern Elephanta and 
were probably brought to Jogeshvari, from where they have been 
recovered (Gorakshkar 1981: 247). 

Both these pieces of art are at present housed in the 
museum. The torso shows some peculiar characteristic features 
that lead to a confirmed identification of the image as that of 
HariHara. On the right shoulder of the torso are the locks of hair 
falling in long curls. The right thigh exhibits the lower garment 
made up of tiger skin with a girdle of paws at the right side of 
the waist. This indicates that the right portion of the image was 
that of Shiva, as is usually in the syncretic image of Shiva and 
Vishnu. The left portion of the torso indicates a simple lower 
garment secured at the waist by a thick rolled cloth with a loop in 
front, similar to the image of Sadharana Vishnu from Gharapuri 
and now part of the same museum. The broken torso indicates that 
the image must have had four hands, out of which only the lower 
left hand is partially preserved. This hand is akimbo and holds a 
conch. These features along with the ekavali worn by the image 
indicate that the left portion of the image was that of Hari. 

The portion of the head found at the same place also shows 
similar features. The right part of the head exhibits matted hair 


with crescent moon and the left of kiritamukuta. 


4. Vishnu 

teh csAD, 

Bronze 

There are very few bronzes with Vaishnava affiliation have been 

found in Maharashtra, pertaining to the concerned time bracket. 
The present image is one of the bronzes with Vaishnava 

affiliation dated to the Shilahara period. At present it is in the 

museum. The total height of the bronze is 28 cms. The bronze 

shows Vishnu as standing on a lotus placed on a tri-ratha pedestal 

in samapada posture. The image is four armed. The lower hands 


and the attributes held in them are broken. The upper right hand 


holds a conch and the upper left hand holds a discus. Dr. 
Gorakshkar opines that the lower right and left hands probably 
held lotus and mace, though no traces of attributes seen in the 
image, and thus identifies the image as that of Keshava, one of 
twenty-four forms of Vishnu (Gorakshakar 1985: 173). The image 
of Vishnu is adorned with a karandamukuta, a_ necklace, 
yajnopavita, earrings, vanamala, udarabandha, armlets, wristlets 
and a lower garment. The image of Garuda, standing in samapada 
posture and holding his two hands in namaskaramudra and the 
two armed female flywhisk-bearer flank the image of Vishnu on 


the right and left respectively. 


xi. Lakshmi-Vilas Palace Museum, Kolhapur 

1.Lakshmi - Narayana 

80 x 60 cm 

Basalt 

This image is partially mutilated. Vishnu’s head, his right hands 
and the upper portion of the slab are mutilated. On this basalt 
slab are carved the images of Lakshmi-Narayana as seated on a 
pedestal. Vishnu is shown as seated in sukhasana. He is four 
armed. His right hands are mutilated and in the upper left he 
holds the mace and the lower left is around Lakshmi’s waist in 
stanasparshamudra. He wears three necklaces; one of them is an 
ekavali, shoulder ornament, chestband, yajnopavita, 
vaijayantimala, waistband, anklets, padahsaras, and a lower 
garment. On his left lap is carved an image of Lakshmi seated in 
sukhasana. She is two armed. The right one is partially broken 
but was around Vishnu’s neck and the left one holds a fruit. Her 
image is adorned with big cakrakundalas, three necklaces out of 
which one is ekavali, shoulder ornament, armlets, wristlets, 
waistband, anklets, and a lower garment. 

At the lower right corner of the slab is carved an image of Garuda 


as seated in  utkutika pose and two hands’ held in 
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namaskaramudra. He wears a karandamukuta, earrings, wristlets, 


and lower garment. 


At the lower left corner of the slab is carved a stylised discus. 


2.Samapadasthanaka Vishnu(Keshava) 

Acc. No. 690 

100 x 65 cm 

Basalt 

This image is also partially mutilated, especially Vishnu’s head 
and the upper right portion of the slab. Vishnu is depicted hereas 
standing in samapada posture. He is four armed. In the lower 
right hand he holds a lotus, and his upper right hand is mutilated. 
In the upper left hand he holds a stylised discus, and in the lower 
left hand he holds a mace. He wears cakrakundalas, two 
necklaces, chestband, vaijayantimala, upper garment, wristlets, 
waistband, lower garment, anklets, and padahsaras. 
Dashavataras are carved as forming an aureole. 

Near his right foot is carved the Garuda standing with his two 
hands in namaskaramudra, and a female standing to his right 
holds a lotus in her right hand. 

Near the mace in his lower left hand, is a standing and two-armed 


image of gadadevi. 


3.Yoganarasimha 

Acc. No. 1091 

65 x 48 cm 

Basalt 

Vishnu as Narasimha is carved as seated in pudmasana. He is four 
armed. The lower two are in dhyanamudra, upper right hand is 
mutilated and the upper left hand is partially mutilated in which 
he holds a stylised discus. Below his legs is depicted mace in 
horizontal position. His head is partially mutilated and he wears a 


mukuta, a long necklace, chestband, wristlets, anklets, lower 
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garment, and vaijayantimala. He has big and rounded eyes and his 


mane is visible on the chest. 


4.Parashurama 


Acc. No. 770 
67 x 41 cm 
Basalt 


Vishnu as Parashurama is shown standing in samapada posture. 
He is four armed. His lower right hand that is in varadamudra 
holds a rosary, and the upper right hand is mutilated but was 
probably holding an axe. In his upper left hand he holds a bow, 
and the lower left hand is mutilated. 

He is nimbate and wears a kiritamukuta, necklaces, a yajnopavita, 
vaijayantimala, waistband, and a lower garment. Below his feet is 


an animal figure probably of a lion. 


xii. Town Hall Museum, Kolhapur 

1. Samapadasthanaka Vishnu (Keshava) 

Acc. No. 63 

Cui oe ec ASD: 

Basalt 

The town hall museum at Kolhapur houses this beautiful image of 
Vishnu. The image is partially carved in round on a basalt slab. 
The image is nimbate and there is a torana of creeper design with 
a kirtimukha overhead. The image shows Vishnu as standing in 
samapada posture. He is four armed. His lower right hand is in 
varadamudra and holds a stylised lotus. In the upper right hand 
he holds a conch. In the upper left hand he holds a discus and in 
the lower left hand he holds a mace. 

The image is shown as wearing a_ high kiritamukuta, 
makarakundalas, shoulder ornament, an ekavali and a_ thick 
necklace, yajnopavita, chestband, waistband, armlets, wristlets, 
anklets, padahsaras and a lower garment. The curly hairlocks are 


seen falling on the shoulders. The physical features exhibit a 
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proportionate body, rounded face with curved eyebrows and 
obliquely set eyes. Near his right foot stands an image of Garuda 
with his two hands held in namaskaramudra. Near the left foot of 
the god, stands a two-armed female figure holding a mahalunga 
fruit and a lotus bud. 

Avataras are carved on the upper portion of the slab following 


the creeper torana. 


BRONZES 

There are two bronzes found from the Kolhapur region and now 
housed in the town hall museum that depict Vishnu. 

1.This bronze depicting Vishnu (Janardana) shows him as 
standing on a high pedestal in samapada posture. He is four 
armed. His lower right hand is in varadamudra. In the upper right 
hand he holds a stylised discus. In the upper left hand he holds a 
stylised conch and the lower left hand is akimbo. The image is 
shown as wearing a_kiritamukuta, earrings, a_ necklace, 
chhannavira, armlet, wristlet, waistband, and a lower garment 
with side tassels. On stylistic grounds this bronze can be dated 
tos Sua Ar 

2.Another bronze depicting Vishnu (Keshava) can be dated to 
slightly earlier period i.e. 10!" — 11'" c¢. A.D (Shilahara period). 
This bronze is stylistically different from the one mentioned 
above. This bronze depicts the figures of Vishnu, Garuda and 
Lakshmi on one pedestal, Vishnu being the main or the central 
image. The images are carved as standing under a makaratorana 
that meets the big wheel like nimbus overhead. The images of 
Garuda and Lakshmi are not nimbate. The central image of 
Vishnu is bigger than the other two images. Here Vishnu is shown 
as standing on an inverted lotus pedestal in samapada posture. He 
is four armed. His lower right hand is in varadamudra and holds 
a lotus. In his upper right hand he holds a conch. In the upper left 
hand he holds a discus. And in the lower left hand he holds a 


mace with the butt touching the pedestal. The image of Vishnu is 
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adorned with a kiritamukuta, earrings, two long necklaces, 
armlets, wristlets, vanamala, waistband and a lower garment. To 
his right is an image of Garuda. He is carved as standing in 
samapada posture on a small pedestal. He is winged and faces the 
front with his two hands held in namaskaramudra. The image is 
ornamented but devoid of mukuta. To the left of the image of 
Vishnu is carved an image of Lakshmi. She is shown as standing 
on a small but slightly raised pedestal. She is also carved as 
standing in samapada posture and as a two-armed divinity. In her 
raised right hand she holds a lotus and the left hand is hanging 
straight. The image is ornamented but again devoid of any 
mukuta. 

These are probably the only Vaishnava bronzes, except the 
one from Shivaji Maharaj Vastusangrahalay, Mumbai, which can 
be dated to the concerned time bracket i.e. up to early bas" 


century A.D. 


xiii. Regional Museum of Department of Archaeology and 


Museums, Ratnagiri 


Sadharana Vishnu / Panvel 

Co 5 ac ADs 

Basalt 

The image has been recovered originally from Panvel, stands 
today as one of the exhibits in the regional museum of the State 
Department of Archaeology and Museums of Maharashtra, at 
Ratnagiri. 

This image of Vishnu is carved in round. The image is partially 
mutilated. The portion below the thighs is missing. The remnant 
portions of the image indicate that Vishnu was shown as standing 
in samapada posture. He is a four-armed divinity. His lower right 
hand, that is raised and is in abhayamudra. In upper right hand 
that is raised up to the shoulder, he is carved as holding a mace 


with its gaddroid side up. In his upper left hand he holds a 
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discus. The discus is partially broken. His lower left hand is 
akimbo and holds a conch. The image is shown as wearing a 
kiritamukuta, with decorations on the front and the sides. He is 
also shown as wearing earrings reaching up to the shoulder, an 
ekavali, two wristlets, waistband, and a lower garment with 
ropelike sash around the hips and the central loop falling in 
between the thighs. This style of wearing the lower garment is 
very much similar to that found in the Vishnu image from 
Elephanta. 

The face of this image is squarish round. The nose is partially 
broken and the face is eroded. But the characteristics such as 
chubby cheeks and slightly protruding lower lip are clearly 
visible. The body is proportionately carved with fleshy limbs. 
Though found without any context, on stylistic grounds the image 
can be dated to 4'"-5"¢. A.D. 


I1.4. VAISHNAVA IMAGES IN FOUND LYING LOOSE AT VARIOUS 
PLACES 
i. Chandrapur District 
Bhandak 
Nag mandir 

A newly built Naga Mandir at Bhandak or popularly known 
as Bhadravati in district Chandrapur are kept some Vaishnava 
images found in the vicinity. The two noteworthy among them are 
1.Sheshashayi: Near the lateral interior wall of the hall facing 
the temple entrance is kept an image of Sheshashayi. In this 
specimen, the image of Vishnu as Narayana is carved as reclining 
on the Shesha with his right leg stretched on the serpent bed and 
right foot kept in the lap of Lakshmi; while the left leg is bent at 
knee and kept across the right knee. He is shown as four-armed 
divinity. The lower right hand is kept on the heart and holding 
lotus, the upper right hand is supporting his head, the upper left 


hand is raised and holding a stylized discus and the lower left 
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discus. The discus is partially broken. His lower left hand is 
akimbo and holds a conch. The image is shown as wearing a 
kiritamukuta, with decorations on the front and the sides. He is 
also shown as wearing earrings reaching up to the shoulder, an 
ekavali, two wristlets, waistband, and a lower garment with 
ropelike sash around the hips and the central loop falling in 
between the thighs. This style of wearing the lower garment is 
very much similar to that found in the Vishnu image from 
Elephanta. 

The face of this image is squarish round. The nose is partially 
broken and the face is eroded. But the characteristics such as 
chubby cheeks and slightly protruding lower lip are clearly 
visible. The body is proportionately carved with fleshy limbs. 
Though found without any context, on stylistic grounds the image 
can be dated to 4'"-5"¢. A.D. 


I1.4. VAISHNAVA IMAGES IN FOUND LYING LOOSE AT VARIOUS 
PLACES 
i. Chandrapur District 
Bhandak 
Nag mandir 

A newly built Naga Mandir at Bhandak or popularly known 
as Bhadravati in district Chandrapur are kept some Vaishnava 
images found in the vicinity. The two noteworthy among them are 
1.Sheshashayi: Near the lateral interior wall of the hall facing 
the temple entrance is kept an image of Sheshashayi. In this 
specimen, the image of Vishnu as Narayana is carved as reclining 
on the Shesha with his right leg stretched on the serpent bed and 
right foot kept in the lap of Lakshmi; while the left leg is bent at 
knee and kept across the right knee. He is shown as four-armed 
divinity. The lower right hand is kept on the heart and holding 
lotus, the upper right hand is supporting his head, the upper left 


hand is raised and holding a stylized discus and the lower left 
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hand is stretched and kept on the left knee. The attributes in the 
upper right hand and the lower left hand i.e conch and mace 
respectively are kept near the corresponding hands. Dashavataras 
in miniature are carved on the upper portion of the slab in a 
frieze. The figure of Lakshmi is shown two armed massaging the 
foot of the God. In between the image of Narayana and Lakshmi, 
there is a small female figure standing holding flywhisks in her 
two hands for the couple. Brahma is shown as seated in the 
nabhikamala. 
2.Vishnu (Govinda): In the left corridor of the Naga Mandir is 
kept another loose Vaishnava image. The specimen depicts 
Vishnu as standing in samapada pose. The upper portion of the 
slab along with a part of Vishnu’s mukuta, and head are 
mutilated. The image is smeared with vermilion. Vishnu is 
depicted as a four-armed deity flanked by the devotees and 
ayudhapurushas on either side. In his lower right hand he holds a 
big discus, in the raised upper right hand he holds a mace, in the 
raised upper left hand he holds a lotus, and in the lower left hand 
he holds a conch. The image is adorned with a mukuta, earrings, a 
thick necklace, chhannavira, armlets, wristlets, waistband, 
vanamala, anklets, and a lower garment. 
Bhandak fort 

Inside the fort at Bhandak, are kept many images found in 
the surrounding areas of Bhadravati. A few of them are Vaishnava 
images of both post 10'" century and post 14'" century era. 
1.Keshava: Beyond the right side platform, near the entrance of 
the fort, is a small room, where an image of Vishnu as Keshava is 
kept. With all probability, the image originally must have been a 
shrine image as is suggested by the relief of the image i.e. the 
image is partially carved in round. On a basalt slab, is carved an 
image of Vishnu, standing in samapada posture. He is four 
armed. In his lower right hand, which is in varadamudra, he 
holds a rosary and a lotus. In the raised upper right hand he holds 


a conch. In the raised upper left hand he holds a discus. The mace 


held in the lower left hand is partially mutilated. The figure of 
Vishnu is nimbate and is flanked by devotees on either side. The 
image of winged Garuda is seen to his right side and the image of 
Gadadevi to his left. The image of Garuda is also nimbate and is 
depicted as seated in pralambapadasana with his right hand in 
abhayamudra and the left one holding a serpent. The image of 
Vishnu is adorned with an elaborated kiritamukuta, earrings, two 
necklaces, chestband, yajnopavita, armlets, wristlets, waistband, 
vanamala, anklets, and a lower garment. The image is flanked by 
the makaratorana overhead. The upper portion of the slab has the 
depiction of miniature dashavataras of Vishnu. The 
rathikabimbas bear the images of Brahma, Vishnu and Shiva in 
the right, central and left side. The images of Brahma and Shiva 
are depicted as seated in lalitasana with their lower two hands in 
abhaya and varadamudras. In the upper right and left hands they 
respectively hold, srika and sruva and trident and snake. The 
image of Vishnu in the central rathikabimba at the uppermost end 
of the slab is shown as seated in padmasana and dhyanamudra 
and in his upper right and left hands he holds mace and conch. 

2.Vishnu(Padmanabha): Another image of Vishnu, carved on a 
basalt slab is kept on the platform in the fort. This specimen 
depicts Vishnu as standing in samapada posture. He is four 
armed. The attribute held in the lower right hand, which is in 
varadamudra, is broken; but probably it was conch. In the raised 
upper right hand he holds a lotus. In the upper left hand he holds 
a discus. The attribute and a part of lower left hand are broken. 
But the traces indicate that he probably holds mace in his lower 
left hand. The image is flanked by ayudhapurushas near the leg, 
dashavataras near the bust and the flying garland bearer 
overhead. His image is adorned with a plain kiritamukuta, 
earrings, two necklaces, chestband, yajnopavita, waistband, 
armlets, wristlets, anklets, vanamala, and a lower garment. The 


image is smaller in size and poor in execution than the earlier 


specimen. 
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3.Keshivadha: Another important Vaishnava image noticed by 
Kale (Kale 1999: pl.19) in Bhandak fort is the image of Krishna 
combating with the horse demon. As far as the execution and 
style is concerned the image is very plain and simple. Carved on 
basalt slab, the image depicts Krishna as standing combating to 
the right side, facing to his left, with right leg firmly placed on 
the ground and the lifted left leg is placed on a high stepped 
pedestal. The horse demon Keshi is seen attacking Krishna and 
grabbing his left hand in the mouth. The figure of Vishnu as 
Krishna is carved here as two armed. His left hand is grabbed by 
the horse demon and the right one is in capetadanamudra i.e. to 
hit the animal. The image of Krishna is adorned with a beaded 
headband, and a lower garment. Keshi, in the form of a horse is 
shown as standing on his hind legs, attacking Krishna from the 
left side. 

4.Vidarana Narasimha: on the platform, inside the fort are two 
more images with features and execution, akin to the tribal art of 
the region dated to the post 14'" century era. A mutilated image 
of Narasimha carved in the local variety of yellow sandstone 
shows Vishnu as Narasimha, seated in pralambapadasana. On his 
lap is an image of Hiranyakashipu. The image of Narasimha is 
four armed. With the lower two hands he is tearing open the belly 

of the demon. The attribute in the upper right hand is broken and 
in the upper left hand he holds a conch. He has curly hair, big 
nostrils, wide-open mouth and big and round eyes. His image is 
adorned with a necklace, naga yajnopavita, armlets, and wristlets. 
The feet of Narasimha resemble the lion paws. The image of 
Hiranyakashipu is also depicted with tribal features. His hands 
are mutilated. 

5.Bhuvaraha: Another image which is more akin to the tribal art 
of the region is the architectural component depicting Vishnu as 
Varaha standing in alidha posture with the right leg firmly placed 
on the ground and the left one is lifted and kept on the hoods ofa 


therianthropic figure of naga. The Varaha is four armed. His 
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lower right hand is on his right thigh. In the upper right hand he 
holds a mace. His upper left hand is bent at the elbow and holds a 
ring like discus near the chest. On the elbow of this hand is 
carved a seated image of Bhudevi. In the lower left hand, which 
is kept on the left knee, the Varaha holds a conch. A chhatra is 
carved on the slab over the head of Varaha. His image is adorned 
with a necklace, naga yajnopavita, armlets, wristlets, waistband, 
vanamala, and a lower garment. The features like naga 
yajnopavita, crudeness of the image and the local variety of 
sandstone used for carving out the image suggests the post-14th 
century date for both these images. Stylistically, these last two 
specimens are cruder and different than the art style reflected in 
the earlier specimens. 

Char khambi deul 

Remains of an old hall locally known as the char khambi deul 
bears a few Vaishnava images on some of the faces of the four, 
square pillars. All these images are carved inside the niches 
above the stepped base of the pillars. 

1.Vishnu (keshava): Vishnu is carved as standing in tribhanga. 
He is four armed. In the lower right hand, which is in 
varadamudra, he holds a lotus. In the upper right hand he holds a 
conch. In the upper left hand he holds a discus. In the lower left 
hand he holds a mace. His image is adorned with a 
karandamukuta, earrings, two necklaces, yajnopavita, armlets, 
wristlets, waistband, vanamala, and a lower garment. 

2.Vishnu (Trivikrama): Another image of Vishnu is carved in a 
similar placement of the other pillar. Here Vishnu is depicted as 
standing in tribhanga. He is four armed. In the lower right hand, 
which is in varadamudra, he holds an akshmala. In the upper 
right hand he holds a mace. In the upper left hand he holds a 
discus. In the lower left hand he holds a conch. Below his lower 
left hand, there is a depiction of naga with his hood facing the 


front. His image is adorned with a triangular mukuta, earrings, 
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armlets, wristlets, nupura, two necklaces, yajnopavita, waistband 
and a lower garment. 
3.Vishnu on Garuda: another image is of Vishnu seated on the 
flying Garuda. Garuda is depicted as two armed, supporting the 
figure of Vishnu with his two hands. The image of Vishnu is 
shown as seated in sukhasana. He is four armed. In his lower 
right hand he holds a fruit. In the upper right hand he holds a 
mace. In the upper left hand he holds a conch and in the lower 
left hand he holds a discus. His image is adorned with a 
karandamukuta, earrings, two necklaces, yajnopavita, armlets, 
wristlets, vanamala, and a lower garment. 
4.Rama: on one of the faces of the pillar is a rare carving of the 
Rama avatara of Vishnu. Here Rama is depicted as standing in 
samapada posture. He is two armed. In his right hand he holds a 
arrow and in the left hand he holds a bow. His image is adorned 
with a plain conical mukuta, earrings, a thick necklace, 
yajnopavita, armlets, wristlets, a beautiful waistband made up of 
small bells, and a lower garment. 
5.Bhuvaraha: On another face of a pillar of this hall is carved an 
image of Vishnu as Varaha. Standing combating with the right leg 
firmly placed on the ground and the left one lifted and kept on 
the hood of the therianthropic figure of a naga. The image is four 
armed. His lower right hand is on the right thigh. In the upper 
right hand he holds a mace. His upper left hand is bent at the 
elbow and holds a conch near the chest. On this elbow is carved a 
seated image of Bhudevi, taking support of Varaha’s snout with 
her two hands. The lower left hand of Varaha is on the left knee. 
The image of Varaha is adorned with necklace, yajnopavita, 
wristlets, vanamala, and a lower garment. The image stylistically 
is akin to the image found in the Bhandak fort but seems to be 
earlier than the image in the fort. 

Apart from these images in a modern temple in the heart of 
the village is a huge image of Vidarana Narasimha. This image 


has been highly eroded due to the ravages of time. However, the 
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remaining portion of the image indicates that it was a beautiful 
and exotic sculpture of its kind from the region. The image shows 
Vishnu as Vidarana Narasimha, seated on the capital of a pillar, 
with his right leg firmly planted on the ground and the left onei s 
lifted slightly so as to form a lap. On the left lap of the 
Narasimha is shown the figure of Hiranyakashipu, half lying on 
the lap with his legs hanging in between the legs of Narasimha. 
The image of Narasimha originally was eight-armed, out of which 
only the lower two have survived. The lower hands of Narasimha 
are shown as tearing the belly of the demon with the nails and 
taking out the entrails. The front of the image of Narasimha is 
highly corroded, but the back of the image is in a better state of 
preservation. Both these sides reveal the profuse ornamentation 
of the image. Here Narasimha is shown as wearing a low 
karandamukuta, a long necklace, a chestband, a yajnopavita, a 
beautiful waistband, an upper garment, armlets, wristlets, a lower 
garment, and anklets. The ferocious face of Narasimha has very 
big and rounded eyes, wide-open mouth with fangs visible and 
big nostrils. The back view of the image indicates the curly mane 
falling on the back as if curly hair. The image is carved in basalt 
and is the biggest Vidarana Narasimha image from the region. On 
stylistic grounds this carved in round image can be dated to Ge! 
c. A.D. 
Deulwada 

Deulwada is a small village, few kilometers away from 
Bhandak. This village has a low hill with small caves carved. On 
top of the hill there is a newly built temple and remains of anold 
hall. A few loose images found in the vicinity are kept in the 
newly built temple and™a few of them are scattered on the hill. 
Two of these images are Vaishnava images of some importance. 
Both these images are of Lakshmi-Narayana seated on the Garuda 
mount. 
1.One of these two images is kept inside the newly built temple. 


This image is highly mutilated and badly eroded due to the poor 
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quality of stone used for it. The image depicts Vishnu as seated 
on a pedestal in sukhasana and his consort Lakshmi is depicted as 
seated in sukhasana on his lap. They both are facing each other. 
The heads of both these images are highly eroded. A figure of 
Garuda carved on the front portion of the pedestal in a flying 
posture is two armed, supporting the image of Vishnu. The image 
of Vishnu is four armed. In the lower right hand he holds a fruit. 
The upper right hand is mutilated. In the upper left hand he holds 
a lotus. The lower left hand of the god is around the waist of the 
goddess and holds a conch. She is two armed. Her right hand is 
around the neck of the god. Her left hand is mutilated. The 
images of the divine couple are adorned with mukutas, big 
earrings, two necklaces, anklets, and adhariyas. 

2.Another image of Lakshmi — Narayana seated on Garuda is in a 
much better state of preservation though lying at present on the 
hill without any shelter. The image depicts the divine couple as 
seated on a pedestal in lalitasana, facing each other. On the front 
portion of the pedestal is carved a figure of Garuda supporting 
the couple with his two hands. The image of Vishnu is four 
armed. In his lower right hand he holds a conch, and in the upper 
right hand he holds a mace. In the upper left hand he holds a 
discus and the lower left hand is around the waist of Lakshmi and 
in tarjanimudra. The image of Lakshmi is two armed. Her right 
hand is around the neck of Vishnu, and the left hand holds a 
lotus. Both the images are adorned with mukutas, earrings, 
armlets, wristlets, two necklaces, waistband, and a _ lower 
garment. 


Gaurala 


Gaurala is a small village nearly three kilometers south to 
Bhandak. To the west of the lakes at Gaurala are located a few 
cave temples on the top of a small hillock. Some loose images 
found in the vicinity are kept in a newly built temple down the 


hill and one loose image of Vishnu is inserted in the cement 
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along the side of the staircase leading to the new Ganesha temple 
on the hill. 

Vishnu: Carved in round in the local variety of sandstone, an 
image of Vishnu has been found at Gaurala in Bhandak (Dist. 
Chandrapur). At present, this image has been inserted in the 
cement along the side of the steps leading to the Ganapati temple 
at Gaurala. The upper two hands of this four armed standing 
figure of Vishnu are broken along with the attributes held in 
them. In the lower right hand of the image is a discus and in the 
lower left hand is a club. The image is adorned with a high 
kiritamukuta, earrings, an ekavali, wristlets, and a lower garment 
with the central pleats and the marked border. As is noticed by 
Dr. Jamkhedkar, this image can be classed among the classical 
images of Vishnu where the lower front pair of hands holds 
discus and the club. He thus dates this image to the Vakataka 
period. 

Gogobagram or Gogaon 

This small village in the Brahmapuri Taluka of Chandrapur 
district provides with the important iconographic evidence in the 
form of two Kevala Narasimha images lying in open in the 
village. These images resemble the ones from Ramtek. Both these 
images are carved in round in very poor quality basalt. And thus 
exist in a weatherworn condition at present. Out of these two 
images one is found in a slightly better condition of preservation, 
with the hands intact. Whereas the other image has been found 
with both the hands partially broken. The image that is preserved 
in a better condition shows Narasimha as seated in sukhasana on 
a very thin pedestal with his left leg flexed and the right leg 
raised. In his right hand that rests on the right raised knee, he 
holds a discus that is small and does not touch the pedestal or the 
ground. His left hand is kept on the flexed left thigh. The image 
is adorned with wristlets, anklets, lower garment and an upper 
garment, which is a unique feature and has not been noticed in 


any other images of Kevala Narasimha found from the region. he 
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image is highly eroded and therefore other features and 
characteristics are almost non discernible except for the wide- 
open mouth with fangs visible and the mane falling on the 
shoulders. The image is carved with fleshy limbs and slender 
waist. The torso is relaxed yet erect. The other image from the 
same site shows Narasimha as seated in sukhasana on a small 
pedestal, with his left leg flat and the right one raised. He is 
carved as a two armed deity. The right hand is totally mutilated 
but leaves traces of it on the raised right knee. The left hand is 
partially mutilated. The left palm is seen as kept on the left 
flexed knee. The same hand reveals the existence of wristlet. The 
image is adorned with a lower garment. This image is also highly 
eroded and therefore no other feature is discernible except for the 
wide-open mouth and the mane falling on the shoulder. There is 
no trace of an upper garment in case of this image. The execu tion 
of this image differs a little regarding the slenderness of waist 
and relaxed attitude from the earlier image, which was more 


rigid. 


ii. Wardha District 

Keljhar 

A highly ornamented image of samapadasthanaka Vishnu 
(Keshava) (85 x 35 cm) found in the small village called Keljhar 
in Wardha district, is now kept in the newly built temple in the 
heart of the village. Today this image has been kept on a high 
pedestal found elsewhere in the village. The image carved 
partially in round must have been originally a shrine image. 
Carved on a fine basalt slab, and highly polished, this image of 
Vishnu shows him as standing in samapada posture on a 
padmapitha. He is four armed. The lower right hand that is in 
varadamudra holds a rosary and a lotus. In the raised upper right 
hand he holds a big conch. In the raised upper left hand he holds 
a stylised discus and in the lower left hand he holds an 


ornamented mace. His image is adorned with a_ high 
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karandamukuta, makarakundalas, two necklaces, yajnopavita, 
chestband, armlets, wristlets, finger-rings, waistband, a lower 
garment with a central tassel, thick anklets, padahsaras, 
vanamala, and toe-rings. The upper portion of the slab bears the 
depiction of miniature avataras of Vishnu, and the three 
rathikabimbas contain small four armed images of Brahma, 
Vishnu and Mahesha, respectively on the right central and left 
niches. A beautiful nimbus can be seen behind the head of the 
main figure. Flanking the main image, are carved the images of 
devotees, and ayudhapurushas. Near his right leg is carved a 
standing figure of Garuda. He is carved with two hands. The right 
hand is dolahasta, whereas the raised left hand holds a serpent. 
His image is adorned with a small karandamukuta, earrings, 
necklaces, wristlets, and a lower garment. He has a beaklike 
nose. A diamond shaped shrivatsa is seen in the centre of the 


chest of the main figure. 


iii. Dhule District 
Balsane 

Balsane is a small village in the Dhule district. Situated on 
the bank of river Burai are several 11°" century temples. In the 
vicinity of these temples have been found various loose images of 
Vishnu. Some of these images are kept under a tree near the Jaina 
derasar in the village itself. These images include many 
samapadasthanka images of Vishnu. A loose image of 
Yajnavaraha also has been found lying in the vicinity of temple 
no. 5 and temple no. 4 at the site. The Vaishnava images among 
them are: 
1.Yajnavaraha: The lower portions of the legs of this image are 
mutilated. The snout too is partially broken and only the traces of 
the image of Bhudevi are seen on the left portion of the snout of 
Varaha. This image also bears four decorative bands on his body 
and one around his neck. The lower band on the left of Varaha 


bears the images of flying vidyadharas like those in the earlier 
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image, whereas the same band on the right side of the image 
bears a scene of samudramanthana. The remaining depictions are 
very much similar to the depictions from the earlier image except 
a few differences like the deities depicted in this image are 
seated in padmasana and the depiction is in a better relief than 
the depiction of divinities in the earlier image. The most 
interesting feature in this image is the tail of Varaha — which has 
been given the form of an anthropomorph. The starting portion of 
the tail has been depicted as human head from whose mouth the 
actual tail emanates and entwined in a way to give a visual 
impact of a human body. 

Apart from this image of Yajnavaraha, in the village of Balsane, 
many Vaishnava images have been found kept under a big tree in 
the near the modern Jaina temple. This group of loose images 1s 
comprised mainly of the images of some of the twenty-four forms 
of Vishnu. All these images are very much alike in the manner of 
their execution in a high relief on a basalt slab and the 
ornamentation except the order of attributes in their hands. One 
of these loose images, depict the Vishnu-Lakshmi in 
alinganamudra. 
2.Lakshmi-Vishnu: This image is carved on a basalt slab in a 
high relief. The image depicts the figures of Lakshmi and Vishnu 
seated on a pedestal. On the front face of the pedestal is carveda 
flying figure of Garuda, holding and supporting the figures of 
Vishnu and Lakshmi with his two hands. Vishnu is carved hereas 
seated in sukhasana and he is four armed. In his lower right hand 
he holds a conch. In the upper right hand he holds a lotus. In the 
upper left hand he holds a mace and his lower left hand is 
touching the breast of Lakshmi. The image of Vishnu is adorned 
with a plain kiritamukuta, earrings, armlets, wristlets, two 
necklaces, chhannavira, nupura, waistband and a lower garment. 
The image of Lakshmi is carved as seated on the left lap of 
Vishnu in sukhasana. Her left foot is kept on a pedestal. She is 


depicted as looking up to her consort. She is carved as a two 
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armed deity, keeping her right hand around the neck of Vishnu 
and in the left hand he holds a discus, resting on her left knee. 
Both the images are haloed and are carved with the makaratorana 
overhead. The image of Lakshmi is adorned with a small mukuta, 
her hair tied in a bun, and she wears earrings, necklaces, 
chestband, waistband, nupura, and padahsaras. Four armed seated 
images of Brahma and Shiva are carved in the rathikabimbas. 
3.Vishnu (Trivikrama): This image of Vishnu, carved on a basalt 
slab is totally in a mutilated state. Today the image is seen in two 
pieces kept one above the other. Here Vishnu is carved as 
standing in samapada posture. He is four armed. His lower right 
hand is in varadamudra, and in the upper right hand he holds a 
mace. In the upper left hand he holds a discus. The attribute in 
his lower left hand is broken but he probably held a conch in this 
hand. His image is adorned with a karandamukuta, earrings, two 
necklaces, chestband, yajnopavita, waistband, armlets, wristlets, 
anklets, and a lower garment. The image is flanked by the 
ayudhapurushas. To his right on the slab is carved a standing 
figure of Garuda. And to the left side on the slab is carved a 
female attendant. 

4.Vishnu: This image of Vishnu, kept near the earlier one, is also 
carved on a basalt slab in a high relief, and partially carved in 
round. The image is carved as standing in samapada posture. He 
is four armed. In the lower right hand he holds a mace and in the 
upper right hand he holds a lotus. In the upper left hand he holds 
a conch and in the lower left hand he holds a discus. The image 1s 
adorned with a plain kiritamukuta, two thick necklaces, 
chestband, yajnopavita, a Sshrivatsa,  armlets, wristlets, 
vaijayantimala, waistband, and a lower garment. The image 1s 
flanked by a standing figure of Garuda on the right side and the 
ayudhapurushas carved on the left side. 

5.Vishnu(Aniruddha): This image of Vishnu kept near the above 
image, is also carved on a basalt slab in a high relief, and 


partially carved in round. He is depicted as standing in samapada 
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Posture. He is four armed. In his lower right hand he holds a 
discus, and in the upper right hand he holds a mace. In the upper 
left hand he holds a conch and the lower left hand, which is in 
varadamudra, he holds a lotus. His image is adorned with a 
mukuta that is mutilated, earrings, a thick necklace, chestband, 
yajnopavita, armlets, wristlets, waistband, anklets, and a lower 
garment. An srivatsa is carved in the centre of his chest. The 
image is flanked by a gadadevi to the right side and an image of 
two-armed female attendant standing to his left side. The images 
of ayudhapurushas are carved one below each of his lower hands. 
6.Vishnu(Keshava): The image kept next to this is also an image 
of Vishnu carved on a basalt slab as standing in samapada 
posture. He is four armed. His lower right hand is in 
varadamudra and he holds a lotus in it. In the upper right hand he 
holds a conch. In the upper left hand he holds a stylized lotus. 
His lower left hand holding the mace is highly mutilated. The 
image is adorned with plain kiritamukuta, earrings, a thick 
necklace, chestband, and yajnopavita, an srivatsa carved in the 
centre of his chest, armlets, wristlets, waistband, anklets, 
vaijayantimala, and a lower garment. The image is flanked by two 
female attendants, one on either side. And an ayudhapurusha to 
the right side. 

7.Vishnu(Vamana): This image is kept next to the above image, 
is also a Vishnu image carved on a basalt slab, partially carvedin 
round. Here Vishnu is shown as standing in samapada posture. He 
is carved as a four armed divinity. His lower right hand along 
with the attribute held in it is broken. In the upper right hand he 
holds a discus. In the upper left hand he holds a mace. His lower 
left hand is in varadamudra and holds a lotus in it. The image is 
adorned with a plain kiritamukuta, earrings, a thick necklace, a 
chestband, yajnopavita, armlets, wristlets, anklets, a 
vaijayantimala, waistband and a lower garment. A Shrivatsa is 
carved in the centre of his chest. The image is flanked by a 


female attendant and an ayudhapurusha on either side. 


304 


8.Vishnu(Damodara): A similar image partially carved in round 
on a basalt slab is found on the other side of the platform under 
the tree. This image also depicts Vishnu as standing in samapada 
posture. He is carved as.a four armed divinity. His lower right 
hand is in varadamudra. In his upper right hand he holds a conch. 
In the upper left hand he holds a mace and in the lower left hand 
he holds a discus. The image is adorned with a kiritamukuta, 
earrings, a thick necklace, a yajnopavita, an chestband, armlets, 
wristlets, waistband, vaijayantimala, and a lower garment. The 
traces of shrivatsa are visible on the centre of the chest. The 
image is flanked by a standing image of Garuda and an 
ayudhapurusha on the right side and an image of gadadevi and an 
ayudhapurusha on the left side. 

9.Vishnu(Aniruddha): another image kept close to the tree is 
also of Vishnu standing in samapada posture and carved partially 
in round on a basalt slab, but: differs a little from the other 
Vishnu images found at the same place. Here Vishnu is depicted 
as a four armed deity. In his lower right hand he holds a discus. 
In the upper right hand he holds a mace. In the upper left hand he 
holds a conch. And in his lower left hand, which is in 
varadamudra, he holds a lotus. The image is adorned with a 
plain, conical cap like mukuta, earrings, a big and thick necklace, 
chestband, yajnopavita, vaijayantimala, waistband, armlets, 
wristlets, anklets, padahsaras, and a lower garment. The image is 
flanked by the female attendants and ayudhapurushas like the 
other images from the same place. The only points of 
differentiation in this image are the beautiful halo seen behind 
the head of the Vishnu figure and the dashavataras carved on the 


slab on both the sides of the image. 


iv.Jalgaon District 


Patne 


In the village of Patne, there are a few Brahmanical temples 


and some remains of Jaina temple. The Devi temple at Patne 
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Situated at the bank of the river has a side chamber in verandah, 
which is now filled with various loose images found in the 
vicinity, dumped in it. There are few Vaishnava images in this 
finding. 

I.Keshava: The image of Keshava is under worship at present, as 
the shrine image for the central shrine of the three shrined Devi 
temple. The placement of the image is probably not the original 
one. This is an image of Vishnu carved on a basalt slab in high 
relief. Here the god is depicted as standing in sumapada posture, 
and he is four armed. In his lower right hand, which is in 
varadamudra, he holds a lotus. In the raised upper right hand he 
holds a conch. In the raised upper left hand he holds a discus. 
And in the lower left hand he holds a mace. The image is nimbate 
and at present is painted. The image is flanked by a male devotee 
and a Garuda on right side and the image of gadadevi on the left. 
His image is adorned with a kiritamukuta, earrings, armlets, 
wristlets, two necklaces, yajnopavita, waistband, vanamala, and a 
lower garment. 

2.Vishnu-Lakshmi: This image is one of the many images dumped 
haphazardly inside a small room in the verandah of Devi temple 
at Patne. The portion of the image that is visible from the door 
indicates that on a basalt slab the images of Vishnu, Lakshmi and 
Garuda are carved in bas-relief. It shows that the four-armed 
Vishnu is seated in sukhasana on a pedestal that is supported by 
an image of Garuda. On the left lap of Vishnu is seated his 
consort i.e. Lakshmi in sukhasana. The image of Garuda is not 
seen. Vishnu in his lower right hand holds a conch; in the upper 
right hand he holds a lotus. In the raised upper left hand he 
probably holds a mace, and the lower left hand is around the 
waist of Lakshmi. He is nimbate and his figure is adorned with a 
small karandamukuta, earrings, two necklaces, armlets, wristlets, 
waistband, and a lower garment. The image of Lakshmi is two 
armed. Her right hand is around the neck of Vishnu, and the left 


hand is broken. Her image is adorned with a high bun, earrings, 


306 


and a long necklace. The other features and ornamentation of the 
figures in the specimen are discernible due to the present location 
of the image and the mutilated and eroded nature of the portion 
visible. 

3.Matsya avatara: The image of Matsya avatara of Vishnu 
recovered as loose image from the vicinity of the temples at 
Patne is now under the protection of Archaeological Survey of 
India. Plate XXXI from the Medieval Temples of The Deccan 
(Cousins 1931), shows that on a basalt slab is carved the Matsya 
avatara of Vishnu in the zoomorphic form with the flying 
gandharvas and kirtimukha torana overhead. The evidence of 
garland bearers and the kirtimukha above the normal fish 
depiction indicates its avatara nature. 

4.Kurma avatara: Another such zoomorphic form that had 
recovered from the same site is Kurma avatara of Vishnu. This as 
is indicated by the same plate in Medieval Temples of The 
Deccan, is very much like the depiction of matsya avatara. Here, 
on a basalt slab is carved a zoomorphic figure of a kurma with 
the flying garland bearers and kirtimukha torana overhead. The 
kurma and matsya are depicted as facing to the left of the slab. 


The present location of the last two specimens is not known. 


v. Aurangabad District 
Paithan 

Some noteworthy Vaishnava images, found as loose icons 
and shifted to the new temples are from Paithan. The images of 
Sheshashayi and Narasimha, now placed in a modern temple at 
Nathagalli are excellent pieces of art, dated approximately to the 
12th century A.D. and the third noteworthy Vaishnava image is 
popularly known as Kalabhairava and is housed in a small 
Kalabhairava Temple near Nathagalli. 
1.Sheshashayi: This beautiful sculpture is now kept in a modern 
temple at Nathagalli. The image is carved out of fine-grained 


basalt and seems to be originally a shrine image. Here Narayana 
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is depicted as reclining on the serpent bed with right leg 
stretched and kept in Lakshmi’s lap. And the left leg is raised, 
bent at the knee and kept across the right knee on the back of a 
tortoise, that is depicted in front of the high pedestal of Lakshmi. 
The god is four armed. The lower right hand is on his chest and 
holds a lotus; the upper right hand is below the high 
karandamukuta, supporting the head. The upper left hand is 
raised and holds a stylised discus in it. The lower left hand is 
stretched and holds mace. The round portion of the lotus creeper 
emanating out of the mouths of the makaras at the uppermost 
portion of the slab bear the images of dashavataras. The image is 
adorned with a high karandamukuta, makarakundalas, a thick 
necklace, shoulder ornaments, a yajnopavita, armlets, wristlets, 
waistband, a lower garment, anklets, and padahsaras. Below the 
raised elbow of the upper right hand of the god is kept conchona 
pedestal. The image of Brahma is shown seated in _ the 
nabhikamala. And an image of Garuda standing and facing the 
deity is seen in between the image of Lakshmi and Narayana. The 
coils and seven hoods of Shesha are seen in the image. 
2.Vidarana Narasimha: This image is partially carved in round. 
The portion of the slab exactly at the back of the image is carved 
in the shape of a freestanding pillar, including the image in the 
sthauna Narasimha type of images. The image of Narasimha here 
is carved with meticulous details of posture, ornaments and 
physical features. It is proportionate and highly ornamented. It 
depicts Narasimha as standing with his left toe firm on the 
ground and the right leg is lifted and the right toe touching the 
left ankle, forming a lap, over which lies the figure of 
Hiranyakashipu. The left hand of the demon holding a shield is 
locked under the bent left knee of the god. Narasimha is fourteen 
armed: the lower right hand is taking out the entrails of the 
demon, the next right hand tears and holds the right thigh of the 
demon, the other right hands hold discus, arrow, lotus, goad and 


sword. The left hands hold a shield, capetadanamudra, pasha, 
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mace, knife, conch, the right hand of the demon, and the 
lowermost left hand is shown as tearing the demon’s belly. The 
image is adorned with a high karandamukuta, mane falling on 
chest, nimbet, and he also wears armlets, wristlets, chhannavira, 
vanamala, a lower garment, nupura, padahsaras, and toe-rings. 
To the right side of this image, on the slab is carved a standing 
figure of Garuda, facing the god with two hands held in 
namaskaramudra. 

3.Asana Vishnu: The image is carved in black basalt and is 
partially carved in round. It depicts Vishnu (Madhava?) as seated 
on a pedestal in padmasana. On the dado of the pedestal is 
depicted four armed Garuda; supporting the image of Vishnu with 
his upper two hands and the lower two hands are held in 
namaskaramudra. In his four hands Vishnu holds mace, discus, 
conch and lotus. The lower two hands of Vishnu are around the 
waists of his consorts seated on his right and left thigh. Both 
these consorts are four armed. The consort seated on the right 
thigh of Vishnu with her lower right hand in abhayamudra, in the 
upper right hand she holds a svastika, the upper left hand is 
around Vishnu’s waist, and the lower left hand is in varadamudra. 
The depiction of svastika in her hand is also unique as 1 is 
carved on a square block that is attached to a long staff held by 
the goddess. On the basis of these emblems it is difficult to 
identify the image of this consort of Vishnu, as the emblem 
swastika is not prescribed for Lakshmi, Bhudevi or Sarasvati in 
the Shilpashastras. The goddess seated on Vishnu’s left thigh is 
definitely Shri or Lakshmi as her lower right hand is in 
abhayamudra, the upper right is around Vishnu’s waist, the upper 
left holds a lotus, and the lower left is in varadamudra. The 
significant feature of this image, which makes the image unique, 
is the standing, two armed figure of a male divinity carved on the 
front of the kiritamukuta of this image. This small male god is 
depicted as holding some elongated objects in his right and left 


hands resembling bow and arrow or staff and bow. The figure is 
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so small that the other details of the image are almost discernible 


except for the kirita that adorns his head. 


vi. Nasik District 
Anjaneri 

Several loose images have been found from the vicinity of 
the Jaina and Brahmanical temples at Anjaneri, district Nasik. 
Many of them are Vaishnava images. These loose images found in 
the area are now kept in the courtyard, verandah, and mandapas 
of a group of Jaina temples at the place. 
1.Sheshashayi: (ANJ 0144/92) kept in the verandah of the 
original Jaina temple, today converted into a _ place of 
Mahanubhava worship, is an image of Sheshashayi. The image is 
highly mutilated and has been eroded due to the ravages of time. 
Carved on a basalt slab, it depicts Vishnu as reclining on the 
serpent bed. The naga coils are visible beneath the body of 
Vishnu and the naga hoods behind his head. The remnant portion 
of the image suggests that the image of Vishnu as Narayana was 
carved as a four armed deity. The lower right hand is kept on the 
chest. The upper right hand is under the head for support. The 
upper left hand is broken along with the attribute held in it. The 
lower left hand is also broken, save a few traces that indicate it’s 
being stretched out and kept on the left thigh. The right leg of 
Vishnu is streched out and the right foot is kept in the lap of 
Lakshmi, who is depicted as seated at the extreme left corner of 
the rectangular slab ona pedestal. The bust of Lakshmi is broken. 
But she was probably carved two armed massaging the right foot 
of Vishnu. The left leg of Vishnu-Narayana is raised, bent at the 
knee and kept on the serpent bed. The obliterated upper portion 
of the slab indicates the existence of makaratorana and 
kirtimukha in the centre. Due to the low relief in which the image 
is carved and the much eroded condition of the image, toes 


difficult to ascertain anything regarding the ornamentation. With 
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the presence of the makaratorana and kirtimukha, which is the 
Hoysala influence, the image can be dated to I11'" — 12'"¢, ALD. 
2.Bhuvaraha: (ANJ 0116/92) A mutilated image of Bhuvaraha in 
the zoomorphic form, found in the vicinity of the Anjaneri 
temples, has been kept in the courtyard of the Jaina temple with a 
host of other such findings. The snout and the legs of the image 
are totally broken along with the figure of Bhudevi, only a part of 
which has survived. The existing portion of image indicate that it 
represents the varaha incarnation of Vishnu, depicted entirely as 
a theriomorph with a standing figure of Bhudevi, clinging to his 
snout with her two hands. The image is highly eroded and 
indicate that it was originally plain i.e. devoid of any 
ornamentation as such. As far as the figure of Bhudevi is 
concerned, only the chest and a part of left hand have survived. 
3.Yajnavaraha: (ANJ 0110/92) Another’ better preserved 
specimen depicting the boar incarnation of Vishnu as a 
theriomorph was also found in the vicinity of Anjaneri village 
and is now kept in the same courtyard of the Jaina temple. The 
image shows the zoomorphic Varaha carved as standing on a 
pedestal. His snout is partially broken. Just below his snout is 
seen a therianthropic figure of Shesha. The human bust of Shesha 
is depicted with the naga hoods behind his head and two hands 
folded in namaskaramudra. He is depicted as wearing a high 
karandamukuta, earrings, armlets, and waistband. To his left is 
carved a standing figure of Bhudevi. Her head is partially broken. 
She is depicted as standing in tribhanga. She is two armed. With 
the right hand, which is kept on Varaha’s snout, she takes the 
support of Vishnu and the left hand is akimbo. Her image 1s 
adorned with earrings, waistband, vanamala, armlets, wristlets, 
anklets, and a lower garment. The zoomorphic Varaha in this 
specimen is not devoid of ornamentation as he is in the previous 
specimen. Here on all the four legs of Varaha, there is a square 
carved, probably bearing the images of deities. Due to the eroded 


state of the image, the depictions on these squares are not seen 
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clearly. On the back of Varaha is a circular protrusion, and this 
also probably bore some carving, that is discernible at present. 
Stylistically this image looks recent than the previous specimen 
from the same place. 

4.Vidarana Narasimha: (ANJ 08/81) A loose image of Vidarana 
Narasimha that was found in the vicinity is now kept in the 
temple no. 9 at Anjaneri. Though this is a Vaishnava temple, this 
image does not seem to be an original shrine image or even an 
original part of the temple’s iconographic scheme. Carved on a 
slab of fine-grained basalt, the specimen depicts Vishnu as 
Narasimha standing with the left leg in catura pose and the right 
one is lifted and the right foot is touching the left leg. Thus 
forming a lap, over which lies the demon Hiranyakashipu, the six 
armed god is depicted as tearing out the demon’s belly with his 
lower two hands. All the hands and the attributes held in them are 
broken. The upper right portion of the slab and the face of the 
god are also broken. The image of the demon is carved as two 
armed holding a sword and shield in his hands. The image of the 
god is depicted as wearing a small mukuta, armlets, chhannavira, 
a necklace, waistband, vanamala, nupura, padahsaras, and a 
lower garment. Under his right knee is seen a figure of Garuda. 
Kneeling and facing front, this winged figure of Garuda is shown 
as holding his two hands in namaskaramudra. The image of 
cakrapurusha depicted near the left knee of the god, is seen as 
standing in tribhanga and bent a little leftwards, as though is 
scared by the ferocious nature of the god. 

5.Pedestal with Garuda: In the same courtyard is kept a huge 
pedestal found without the image, it originally must have bore in 
the socket on the upper surface. On the dado of this pedestal is 
seen a therianthropic figure of Garuda carved inside a square 
niche. Here the image is depicted as kneeling, facing front, and 
holding his two hands in namaskaramudra. His image is adorned 
with mukuta, earrings, and a lower garment with the central tassel 


visible in between his two legs. On the basis of the Garuda image 
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carved on the dado, it is clear that the pedestal was meant to hold 
a Vaishnava image. 

Apart from these there are several mutilated images of 
samapadasthanaka Vishnu, found in the collection of images kept 
in the courtyard. Due to the mutilated and eroded state, these 
images fail to give more information regarding the form of 
Vishnu, they represent. The only thing that is evident from these 
images is their Vaishnava character. 

Ankai-Tankai 

Yajnavaraha: In the heart of the village Ankai-Tankai, a 
mutilated image of Yajnavaraha has been found. The village is in 
Manmad taluka and is situated at the feet of the hill of the same 
name, where a few highly sculpted Jaina caves have been found. 
This image of basalt is carved in round. At present, only the body 
of the Varaha along with a part of the snout survives. In this 
specimen Vishnu is depicted as theriomorphic Varaha. Though, 
the image is much eroded, it indicates that there were bands of 
deities carved over the entire body of this Varaha. A similar band 
with the depiction of divinities is also seen around his neck. On 
the head is a circular motif, also must have bore some deity 
figures originally. None of these depictions of deities are clearly 


visible due to the eroded condition of the image. 


vii. Nanded District 

1. Balaji Mandir- Siddhanathapuri 

An image of samapadasthanaka Vishnu found as the shrine image 
in the newly built temple at Balaji in Siddhanathpuri at Nanded. 
Carved on a loose slab of basalt is an image of Vishnu standing 
in samapada posture on a pedestal. The image is four armed. In 
the lower right hand he holds a lotus, in the upper right hand he 
holds a conch. In the upper left hand he holds a discus. And in 
the lower left hand he holds a mace, with its butt downwards. The 
image is nimbate and is adorned with a karandamukuta, earrings, 


shoulder ornament, chestband, armlets, wristlets, two necklaces, 
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yajnopavita, finger-rings, vaijayantimala, anklets, padahsaras, 
and a lower garment. Near the mace is seen a female figure 
standing in tribhanga. With her right hand she is touching the 
mace and therefore probably could be the gadadevi. Her image 1s 
adorned with a mukuta, two necklaces, and a lower garment. In 
her left hand is seen a lotus. Near the right foot of Vishnu are 
two figures of devotees carved as seated, facing the god, and 
holding their hands in namaskaramudra. The image of Garuda 
standing behind them is winged. He also is holding his two hands 
in namaskaramudra. The image of Garuda is adorned with a 
karandamukuta, necklace, keyura, wristlets, waistband, and a 
lower garment. He has a beaklike nose and nimbus behind his 
head. 

2 Godalakshmi Narasimha Mandir, holi chawk, Nanded 

An image of Kevala Narasimha dated approximately to the 10" 
century A.D. has been found in the shrine of a comparatively 
modern temple called Godalakshmi Narasimha in Holt chawk, 
Nanded. Carved in round the image depicts Vishnu as Narasimha, 
seated in maharajalilasana on a large pedestal. The deity here 1s 
two armed. He holds a ring like discus in the right hand that 1s 
kept on the right knee. The left hand is kept on the left thigh. His 
mane is falling on his chest. He looks ferocious with the big and 
round eyes, curved eyebrows, wide-open mouth with tusks and 
tongue visible, and a big nose. His image is adorned with a 
yajnopavita, armlets, kanakanas, anklets, finger-rings and a lower 
garment. Near the right leg of Narasimha is an image of Prahlada. 
He is shown as seated in padmasana and two hands in 
dhyanamudra. He is bald. He has elongated earlobes and his 
image is adorned with a lower garment. The figure of Prahlada 
thus resembles the figure of a yogl. 

3. Ardhapur 

a. A. samapadasthanaka image of Vishnu (Keshava) dated 
probably to 11'-12' ¢. A.D. has been kept in the shrine of a 


modern temple named Keshavaraj temple at Ardhapur in Nanded. 
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This image of Vishnu (89 x 39 cm) has been carved on a basalt 
slab (129 x 60cm) with a high relief. The image is partially 
carved in round. It depicts Vishnu as standing in samapada pose. 
He is four armed. His lower right hand, which is in the 
varadamudra, holds two attributes i.e. rosary and lotus. In the 
upper right hand he holds a conch. In the upper left handheho Ids 
a discus, and in the lower left hand he holds a mace. His image is 
adorned with an elongated kiritamukuta, earrings, yajnopavita, 
two necklaces, armlets, kanakanas, finger rings, anklets, 
padahsaras, an upper garment, and a lower garment. The image 
has a makaratorana overhead on the slab and the depiction of 
miniature dashavataras forming an aureole on the slab. The 
image of Vishnu is flanked by the male and female devotees on 
each side. Along with the figures of devotees, near the right foot 
of Vishnu is seen a therianthropic image of Garuda. He is 
depicted as standing in tribhanga, winged and his image is 
adorned with a mukuta, earrings, a necklace, chestband, armlets, 
kanakanas, and a lower garment. He is two armed. His right hand 
is kept on the right thigh and in the left hand he holds a serpent. 
He has a beaklike nose and a nimbus behind his head. Near the 
left foot of Vishnu are carved the images of cakrapurusha and 
Gadadevi, along with the figures of the devotees. The images of 
Brahma, Vishnu and Shiva seated in lalitasana and four armed are 
seen in the rathikabimbas of the slab. 

b. Just ahead to the temple of Keshavaraja in Ardhapur is a high 
platform, on which is kept an old image of Garuda. The image 
(72 x 44 cm) of Garuda is carved on a basalt slab (72 x 64 cm). 
He is depicted as seated in virasana with his right leg bent at 
knee and taken at the backside, while the left one is kept on the 
ground with the raised knee. He is depicted as four armed. His 
lower two hands are held in namaskaramudra. In the raised upper 
right hand he holds a serpent and in the raised upper left hand he 
holds a nectar pot. His image is adorned with a_ high 


karandamukuta, earrings, a necklace, armlets, wristlets, anklets, 
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and a lower garment. The image is nimbate. The image is highly 
eroded. The wings are not visible. 

4. Kandhar 

Apart from the above-mentioned images a few mutilated images 
of Vishnu have been noticed in the museum at Kandhar, district 
Nanded, along with an image of Vaishnavi. An important 
evidence of samapadasthanaka Vishnu from this region is seen in 
the form of an image that was found in the vicinity of Kandhar 
fort in 1987. When noticed the image was placed in the office of 
State Department of Archaeology and Museums in the Kandhar 
Fort, but it got stolen from that place in the year 2000. 

The image of samapadasthanaka Vishnu (Keshava) (69 x 34 cm) 
has been carved was basalt slab (92 x 36 cm). The entire 
execution of the image indicates of its original being a shrine 
image. Carved under a makaratorana on the slab and flanked by 
the miniature dashavataras forming an aureole, the image of 
Vishnu is carved here as a four armed divinity. In the lower right 
hand, which is in varadamudra, he holds a lotus. In the raised 
upper right hand a portion of the mutilated conch is seen. In the 
raised upper left hand he holds a discus. In the lower left hand he 
holds a mace. The image of Vishnu is adorned with a 
karandamukuta, earrings, shoulder ornament, ekavali, three 
necklaces, armlets, wristlets, udarabandha, vanamala, finger- 
rings, toe-rings, anklets, padahsaras, and a lower garment. Near 
his right foot is, a therianthropic image of Garuda, depicted as 
having wings. He is shown as seated and holding his two hands in 
namaskaramudra. He is. nimbate and wears a_— small 
karandamukuta, earrings, a necklace, armlets, and wristlets. He 
has a beaklike nose. Near the left foot of Vishnu is seen a male 
devotee, seated in pudmasana, and holding his two hands in 
namaskaramudra. His image is adorned with a mukuta, earrings, 
ekavali, yajnopavita, armlets, wristlets, and a lower garment. 
Flanking the image of Vishnu on either side is a female flywhisk 


bearer. ‘ 
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viii. Parbhani 
Charthane 

A few mutilated images of samapadasthanaka Vishnu have 
been kept in the verandah and in the courtyard of the 
Gokuleshvara temple at Charthane in district Parbhani. Due to the 
mutilated and eroded state of these images, nothing beyond their 
identification as an image of Vishnu can be described or guessed. 
1.Among the few intact images kept in the verandah of the temple 
is an image of Lakshmi-Narayana. Carved on the basalt slab is an 
image of Vishnu seated on a pedestal in sukhasana, and Lakshmi 
seated on his lap in sukhasana. The image of Vishnu is four 
armed. All the right hands and the upper left hand are broken 
along with the attributes held in them. The lower left hand of the 
god is around the waist of Lakshmi in alinganamudra. The image 
of Lakshmi is two armed. Her right hand is around the neck of 
Vishnu and the left one is broken. The image of Vishnu is 
adorned with a karandamukuta, earrings, three necklaces, 
chestband, shoulder ornament, yajnopavita, armlets, wristlets, 
anklets, waistband, and padahsaras. He is nimbate. The image of 
Lakshmi is adorned with a high bun, karandamukuta, earrings, 
two necklaces, chestbands, armlets, and wristlets. The leg portion 
of the image of Lakshmi is broken. On the dado of the pedestal on 
which the images are seated, is carved.an image of Garuda. He is 
shown in a flying posture. He is two armed and shown as 
supporting the images of Lakshmi and Vishnu with his hands. His 
image is adorned with a karandamukuta, earrings, a necklace, 
armlets, and a lower garment. The traces of dashavataras 
forming an aureole around the image are seen on the side portion 
of the slab. The traces of mukaratorana are also visible. An 
image of a seated male devotee is seen on the left side of the 
pedestal. 
2.In the same verandah, near the hall doorway is noticed a 


pedestal devoid of an image that must have fitted once in the 
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notch on the upper surface of the pedestal. On the dado of this 
pedestal is carved an image of Garuda. In a kneeling posture, the 
two armed Garuda is shown as holding his hands in anajalimudra. 
He is winged and his image is adorned with mukuta, earrings, and 
a lower garment. 
Rajapur 

Rajapur is a small village, just a few kilometers away from 
the Naganath temple at Aundha in district Parbhani. In the three 
separate niches of a newly built hall in the village are kept three 
images carved in a very good variety of basalt. These images of 
Kevala Narasimha, Saraswati, and Brahmi are highly polished. 
The images were found in front of the step well in the village a 
few years ago. 
Kevala Narasimha: The image is carved in round and depicts 
Vishnu as Kevala Narasimha. Here the image of Narasimha is 
shown as seated in ardhaparyankasana with left leg folded on the 
pedestal and the right one hanging. He is four armed. In his lower 
right hand that is kept on the right knee, he holds a discus. The 
_ upper two hands are mutilated. The lower left hand is on the left 
thigh. The image is adorned with a low lotus shaped mukuta, 
armlets, yajnopavita, wristlets, waistband, anklets, padahsaras, 
and a lower garment. His mane is falling on the chest and he has 
big rounded eyes, wide-open mouth, curved and centrally meeting 
eyebrows, and curved tongue. To his left is seen a therianthropic 
image of Garuda. He is depicted as standing and holding his two 
hands in namaskaramudra. On the front face of the pedestal, 
below the left lap of Narasimha is carved a conch. Near the right 
leg of Narasimha is seen a standing figure of a sage, holding his 


two hands in namaskaramudra. 


ix. Osmanabad District 
Jagji 
A few miles away from Ter is a small village called Jagyji. 


In the village there is a temple of goddess Mahalakshmi and a 
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step well in front of it. The temple retains its original brick 
tower, which is partially mutilated but gives an idea of its style, 
a close identification of which suggests that the temple must have 
been of later period than that of the Trivikrama temple at Ter. 
The temple once had a hall, which is totally fallen now, but an 
open space in front of the vestibule suggests its previous 
existence. Today only an vestibule and a square shrine can be 
noticed. In the shrine there are four central pillars, which are 
joined with half brick walls today to form a central shrine 
slightly raised. Above this raised platform in the shrine are kept 
two images. To the right is an image of samapadasthanaka 
Vishnu and to his left is an image of a Devi. 

Vishnu (Hrishikesha): the image of Vishnu carved on a basalt 
slab is depicted as standing in samapada posture. He is four 
armed. In the lower left hand he holds a mace. In the raised upper 
right hand he holds a discus. The raised upper left hand holds a 
lotus, and in the lower left hand he holds a conch. The nimbus 
behind his head indicates his divinity. His image is adorned with 
a karandamukuta, cakrakundalas, a thick necklace, chestband, 
yajnopavita, armlets, wristlets, nupura, padahsaras and a lower 
garment. Near the mace is a seated image of Garuda in combating 
posture and holding his two hands in namaskaramudra. Near the 
left foot of the god is a standing female attendant. 

Umerga 

Sheshashayi: Near the exterior wall, on the southern side of the 
modern Narasimha temple at Umerga a loose image of 
Sheshashayi (83 x 54 cm) is kept on a newly built pedestal (94 x 
39x 24 cm). Basalt. Vishnu as Sheshashayi is depicted as 
reclining on the serpent bed with his right leg stretched out and 
foot kept in Lakshmi’s lap. The left leg is bent at the knee and 
the foot is kept across on the couch to the right side. He is four 
armed. His lower right hand is on his chest, and the upper right 
hand is under his head. In the upper left hand he holds a discus, 


and the lower left hand is stretched out and kept on his left thigh. 
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Near the lower left hand, the attribute mace is kept on the serpent 
bed. A nimbus and Naga hoods are visible behind Vishnu’s head. 
His image is adorned with a karandamukuta, earrings, a necklace, 
a ydjnopavita, waistband, nupura, and a lower garment. The 
image of Lakshmi is depicted as seated near his foot on a low 
pedestal. She is two armed and is seen massaging Vishnu’s feet. 
Her image is adorned with various ornaments. In between the 
image of Lakshmi and Vishnu, a therianthropic image of Garuda 
is carved. Near the upper right hand of Vishnu, a conch is carved 
as if kept on the serpent bed. A lotus is stemming out of the navel 
of Narayana. The image of four-armed Brahma is seen seated in 
it. 
Ter 

In the courtyard of the Uttareshvara temple, to the left is a 
pedestal with a socket on its upper surface and the dado bears an 
image of Garuda (20 x 17 cm). He is depicted as seated, turned to 
his right, in combating posture. He is winged and shown as 
holding his two hands in namaskaramudra. His image is adorned 
with a kiritamukuta, and a lower garment. 
Under a tree, in the courtyard of Chandreshvar temple at Ter, are 
kept many loose images. Some of them were probably Vaishnava 
images. The mutilated state of a few of these, survive with the 
marks of their identification, as Vaishnava images. 
1. Vishnu: A mutilated figure kept under the tree, shows only the 
left portion of the bust of an image. The remaining portion of the 
bust shows the shoulder ornament, discuskundala, and the upper 
left hand with a beaded kankana and a discus held in it. 
2. Samapadasthanaka Vishnu: The other image found at the same 
place is in comparatively better state of preservation. The image 
of Vishnu (73 x 45 cm) is carved on a basalt slab is highly 
mutilated and eroded. Here Vishnu is depicted as standing in 
samapada posture and four armed. His lower right hand is 
mutilated. In the raised upper right hand he holds a discus. Both 


the upper and lower left hands are mutilated along with the 
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attributes held in them. He is flanked by male and female 
attendents on either side. Vishnu is nimbate and his image is 
adorned with a mukuta, earrings, armlets, wristlets, a thick 
necklace, vaijayantimala, anklets, and a lower garment. There is 
a makaratorana overhead. The face of this image is highly 
mutilated. 
Ramalingamudgad 

In the hall of the Somalinga Temple and inserted in the 
courtyard wall of the Ramalinga temple at Ramalingamudgad are 
found many Vaishnava images. The first three described below 
are the loose images kept in the hall of the Somalinga temple at 
present and the remaining are the loose images found inside or 
inserted in the courtyard wall of the Ramalinga temple. 
1.Asana Narasimha (64 x 52 cms.): Vishnu as Narasimha 1s 
carved as seated on a pedestal in padmasana. He is four armed. In 
the lower right hand he holds a conch. In the upper right hand he 
holds a lotus. His upper left hand and the attribute held in it is 
mutilated and in the lower left hand he holds a discus. He has 
rounded eyes and wide-open mouth and mane on chest. He is 
shown as wearing a karandamukuta, chestband, armlets, wristlets, 
anklets, and a lower garment. 
2.Lakshmi - Narayana (88 x 52 cm): The image of Lakshmi- 
Vishnu is carved as seated on the back of the flying Garuda. 
Garuda is carved as supporting the right leg of Vishnu with his 
right hand and the left leg of Lakshmi with his left hand. He is 
winged and wears a karandamukuta, earrings, a necklace, 
chestband, waistband, armlets, wristlets, and a lower garment. 
Vishnu is depicted as seated on the back of the Garuda in 
sukhasana. He is four armed. His lower right hand is mutilated. 
In the upper right hand he holds a conch. In the upper left hand 
he holds a mace, and the lower left hand is in stanasparshamudra. 
He is nimbate and wears a karandamukuta, thick necklace, 
yajnopavita, chestband, waistband, armlets, wristlets, anklets, 


and a lower garment. Lakshmi is depicted as seated in sukhasana. 


421 


She is two armed. Her right hand is around the neck of Vishnu, 
and the left hand mutilated. She is wearing a high bun, earrings, 
two necklaces, armlets, wristlets, nupura, and waistband. Below 
her left foot is carved a discus. Near Vishnu’s right leg is a 
female flywhisk bearer. On the slab there is makaratorana 
overhead and the dashavataras forming an aureole. 

3.Vamana (69 x 49 cms): Vishnu as Vamana is carved as a small 
brahmacarin. The image is scarcely ornamented. He has a tuft and 
wears earrings, kaupina, upper garment, and nupura. He is two 
armed. His right hand is mutilated, and in the left hand he holds a 
chhatra. 

4.Yogishvara Vishnu (71 x 57 cm): This image is kept in the 
courtyard near the right exterior wall of the Ramalinga temple. 
Vishnu is carved as seated in padmasana on a pedestal. He is 
eight armed. The lower two hands are in dhyanamudra. The right 
hands hold shield, conch and discus. The attributes in the upper 
left hands are mutilated. A portion of the head of this figure and 
the upper part of the slab are broken. Traces of makaratorana are 
visible. He is nimbate and wears shoulder ornament, thick 
necklace, yajnopavita, chestband, armlets, wristlets, upper 
garment, waistband, nupura, and a lower garment. Near his right 
foot is carved the bearded image of Brahma. The image of 
Brahma is shown as standing, and four armed. His lower two 
hands are held in namaskaramudra. The upper right hand holds 
suka, and the upper left hand holds sruva. His image is adorned 
with a karandamukuta, earrings, armlets, wristlets, anklets, anda 
lower garment. Near Vishnu’s left lap is a standing female figure. 
She is two armed: holding a fruit in the right hand and a lotus in 
the left hand. Her image is adorned with earrings, two necklaces, 
nupura, and a lower garment etc. On the lower portion of the 
slab, in the centre, is carved an image of Garuda. He is depicted 
as seated in utkutika pose and holding his two hands in 
namaskaramudra. His image is adorned with a karandamukuta, 


earrings, armlets, wristlets, nupura, and a lower garment. 
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5.Samapadasthanaka Vishnu(Keshava) (65 x 47 cm): found as a 
loose sculpture in the vicinity, this image has now been inserted 
in the courtyard wall of the Ramalinga temple. Here Vishnu is 
depicted as standing in samapada posture. He is four armed. His 
lower right hand is mutilated. In the upper right hand he holds a 
conch. In the upper left hand he holds a discus, and in the lower 
left hand he holds a mace. His mukuta and half of the head is 
mutilated. The image is nimbate and wears’ mukuta, 
cakrakundalas, shoulder ornament, armlets, a thick necklace, 
wristlets, chestband, yajnopavita, waistband, necklace, thick 
nupura, padahsaras, and a lower garment with side tassels. Near 
his right leg is a male figure. He is depicted as standing and 
holding a pitcher in his two hands. Near the mace is a standing 
figure of Garuda with left leg firmly placed and the right one 
kept across behind the former. He is winged and stands facing the 
god. His two hands are in namaskaramudra. His image is adorned 
with a karandamukuta, earrings, a necklace, armlets, and a lower 
garment. The image of Vishnu is flanked by the female flywhisk 
bearers on either side. Miniature dashavataras are seen forming 
an aureole on the back slab. 

6.Samapadasthanaka Vishnu(Keshava) (72 x 35 cm): This image 
is also inserted in the same wall. Here the image of Vishnu is 
carved as standing in samapada posture. He is four armed. His 
lower right hand is in abhayamudra. In the upper right hand he 
holds a conch. In the upper left hand he holds a discus, and in the 
lower left hand he holds a mace. Near his right leg is carved an 
image of Garuda. He is depicted as seated in utkutika and holding 
his two hands in namaskaramudra. His image is adorned with a 
karandamukuta, and a lower garment. He is winged and faces the 
god. The image of Vishnu is adorned with a high karandamukuta, 
a necklace, cakrakundalas, yajnopavita, waistband, wristlets, 
nupura, and a lower garment. Due to the poor quality of the stone 


the image is badly eroded. 
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7.Vidarana Narasimha (79 x 44 cm): This image was also found 
in the vicinity and now is inserted in the courtyard wall of the 
Ramalinga temple. It is depicted on a rough basalt slab and is 
unfinished. Vishnu as Narasimha is shown as standing with left 
leg firmly placed on the ground and the right one is bent at knee 
and touches the left leg to form a lap, over which lies the demon 
Hiranyakashipu. The two hands of the demon are held tightly by 
Narasimha. Narasimha is eight armed. His lower two hands are 
engaged in tearing the demon’s belly and upper two hands are 
depicted as holding the entrails of the demon. His middle right 
hand holds the leg of the demon and a discus. And in the middle 
two left hands he holds a mace and a lotus. He is nimbate and is 
depicted as wearing a high karandamukuta, a necklace, nupura, 
armlets, and wristlets. He has small ears, rounded eyes, wide 
open mouth and mane falling on chest. 

8.Vidarana Narasimha (31 x 58 cm): This image of Vishnu as 
Vidarana Narasimha is carved in round. This highly mutilated 
image has been kept near the left exterior wall in the courtyard of 
the Ramalinga temple. The upper and lower portions of the image 
are mutilated. Vishnu as Narasimha is depicted as standing, 
forming a lap over which lies the demon Hiranyakashipu. The 
demon is two armed and shown as holding a sword in his right 
hand. The attribute in the left hand is broken. The demon is 
depicted as wearing a high karandamukuta, armlets, wristlets, a 
thick necklace, anklets, a waistband and a lower garment. The 
Narasimha has eight hands. His lower two hands are shown as 
tearing the demon’s belly, and the upper two are broken but 
probably held the entrails of the demon. The remaining right 
hands hold a discus, and a lotus. The remaining left hands are 
totally mutilated along with the attributes held in them. 

9.Matsya (92 x 30 x 37 cm): This zoomorphic form of the first 
avatara of Vishnu is kept near the right exterior wall of the 
Ramalinga temple, just above the pranala. The fish does not bear 


any mark of identification. Yet on the basis of the numerous 
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Vaishnava images found at the place and the size of the fish 
indicates its Vaishnava nature. 

10.Sheshashayi (88 x 54 x 9 cm): This image is kept near the rear 
or the southern wall of the hall interior of the Ramalinga temple. 
Vishnu as Sheshashayi is shown as lying on the serpent bed, the 
coils are visible under Vishnu’s body and the hoods are visible 
behind his head. Vishnu is depicted here as four armed divinity. 
His lower right hand is kept on the chest. The upper right hand is 
supporting his head. In the upper left hand he holds a discus, and 
the lower left hand is stretched out and kept on the left knee. 
Right leg is stretched out and the right foot is kept in Lakshmi’s 
lap, who is massaging it. Left one is folded and kept across the 
right knee and the foot is kept on the coils. The Narayana image 
is adorned with a karandamukuta, earrings, armlets, wristlets, a 
thick necklace, yajnopavita, waistband, anklets, padahsaras and a 
lower garment. Near his lower left hand, on the serpent coils, is 
carved one of his important attribute i.e. Mace. The lotus is 
stemming out of his navel and Brahma is seated in it. Lakshmi is 
seated on a pedestal. She is depicted as two armed: massaging 
Vishnu’s feet. She is nimbate and wears a mukuta, earrings, two 
necklaces, armlets, earrings, and anklets. In between the figures 
of Vishnu and the Lakshmi is a standing figure of a female 
flywhisk-bearer. Under the right upper hand of Vishnu is a 
depiction of conch. Next to the conch on the slab is carved a two - 
armed seated goddess, probably Mohini with a nectar pot in her 
two hands. On the upper portion of the slab are carved miniature 


dashavataras of Vishnu. 


x. Kolhapur District 

Sheshashayi: A loose image of Sheshashayi found in the 
city of Kolhapur is now housed in the modern temple in Shivaji 
chawk of Kolhapur, named after the image as Sheshashayi mandir. 
This huge image of Sheshashayi has been carved on a basalt slab 


and is now painted in jet-black color. It shows Narayana as 


reclining on the serpent coils with nine hooded serpent canopy on 
his head. His right leg is stretched and kept on the lap of 
Lakshmi, who is massaging his right foot, and the left one is bent 
at knee and kept across the right knee. He is four armed. His 
lower right hand is on his chest, the upper right hand is below his 
mukuta, supporting the head. The upper left hand is raised and 
holds conch, and the lower left hand is stretched on the left thigh 
and holds lotus in it. In between the figures of Narayana and 
Lakshmi there is a figure of Garuda, standing and facing front. A 
two-armed standing female figure is seen behind the canopy in 


the extreme right corner of the panel. 
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discus. The discus is partially broken. His lower left hand is 
akimbo and holds a conch. The image is shown as wearing a 
kiritamukuta, with decorations on the front and the sides. He is 
also shown as wearing earrings reaching up to the shoulder, an 
ekavali, two wristlets, waistband, and a lower garment with 
ropelike sash around the hips and the central loop falling in 
between the thighs. This style of wearing the lower garment is 
very much similar to that found in the Vishnu image from 
Elephanta. 

The face of this image is squarish round. The nose is partially 
broken and the face is eroded. But the characteristics such as 
chubby cheeks and slightly protruding lower lip are clearly 
visible. The body is proportionately carved with fleshy limbs. 
Though found without any context, on stylistic grounds the image 
can be dated to 4'"-5"¢. A.D. 


I1.4. VAISHNAVA IMAGES IN FOUND LYING LOOSE AT VARIOUS 
PLACES 
i. Chandrapur District 
Bhandak 
Nag mandir 

A newly built Naga Mandir at Bhandak or popularly known 
as Bhadravati in district Chandrapur are kept some Vaishnava 
images found in the vicinity. The two noteworthy among them are 
1.Sheshashayi: Near the lateral interior wall of the hall facing 
the temple entrance is kept an image of Sheshashayi. In this 
specimen, the image of Vishnu as Narayana is carved as reclining 
on the Shesha with his right leg stretched on the serpent bed and 
right foot kept in the lap of Lakshmi; while the left leg is bent at 
knee and kept across the right knee. He is shown as four-armed 
divinity. The lower right hand is kept on the heart and holding 
lotus, the upper right hand is supporting his head, the upper left 


hand is raised and holding a stylized discus and the lower left 
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hand is stretched and kept on the left knee. The attributes in the 
upper right hand and the lower left hand i.e conch and mace 
respectively are kept near the corresponding hands. Dashavataras 
in miniature are carved on the upper portion of the slab in a 
frieze. The figure of Lakshmi is shown two armed massaging the 
foot of the God. In between the image of Narayana and Lakshmi, 
there is a small female figure standing holding flywhisks in her 
two hands for the couple. Brahma is shown as seated in the 
nabhikamala. 
2.Vishnu (Govinda): In the left corridor of the Naga Mandir is 
kept another loose Vaishnava image. The specimen depicts 
Vishnu as standing in samapada pose. The upper portion of the 
slab along with a part of Vishnu’s mukuta, and head are 
mutilated. The image is smeared with vermilion. Vishnu is 
depicted as a four-armed deity flanked by the devotees and 
ayudhapurushas on either side. In his lower right hand he holds a 
big discus, in the raised upper right hand he holds a mace, in the 
raised upper left hand he holds a lotus, and in the lower left hand 
he holds a conch. The image is adorned with a mukuta, earrings, a 
thick necklace, chhannavira, armlets, wristlets, waistband, 
vanamala, anklets, and a lower garment. 
Bhandak fort 

Inside the fort at Bhandak, are kept many images found in 
the surrounding areas of Bhadravati. A few of them are Vaishnava 
images of both post 10'" century and post 14'" century era. 
1.Keshava: Beyond the right side platform, near the entrance of 
the fort, is a small room, where an image of Vishnu as Keshava is 
kept. With all probability, the image originally must have been a 
shrine image as is suggested by the relief of the image i.e. the 
image is partially carved in round. On a basalt slab, is carved an 
image of Vishnu, standing in samapada posture. He is four 
armed. In his lower right hand, which is in varadamudra, he 
holds a rosary and a lotus. In the raised upper right hand he holds 


a conch. In the raised upper left hand he holds a discus. The mace 


held in the lower left hand is partially mutilated. The figure of 
Vishnu is nimbate and is flanked by devotees on either side. The 
image of winged Garuda is seen to his right side and the image of 
Gadadevi to his left. The image of Garuda is also nimbate and is 
depicted as seated in pralambapadasana with his right hand in 
abhayamudra and the left one holding a serpent. The image of 
Vishnu is adorned with an elaborated kiritamukuta, earrings, two 
necklaces, chestband, yajnopavita, armlets, wristlets, waistband, 
vanamala, anklets, and a lower garment. The image is flanked by 
the makaratorana overhead. The upper portion of the slab has the 
depiction of miniature dashavataras of Vishnu. The 
rathikabimbas bear the images of Brahma, Vishnu and Shiva in 
the right, central and left side. The images of Brahma and Shiva 
are depicted as seated in lalitasana with their lower two hands in 
abhaya and varadamudras. In the upper right and left hands they 
respectively hold, srika and sruva and trident and snake. The 
image of Vishnu in the central rathikabimba at the uppermost end 
of the slab is shown as seated in padmasana and dhyanamudra 
and in his upper right and left hands he holds mace and conch. 

2.Vishnu(Padmanabha): Another image of Vishnu, carved on a 
basalt slab is kept on the platform in the fort. This specimen 
depicts Vishnu as standing in samapada posture. He is four 
armed. The attribute held in the lower right hand, which is in 
varadamudra, is broken; but probably it was conch. In the raised 
upper right hand he holds a lotus. In the upper left hand he holds 
a discus. The attribute and a part of lower left hand are broken. 
But the traces indicate that he probably holds mace in his lower 
left hand. The image is flanked by ayudhapurushas near the leg, 
dashavataras near the bust and the flying garland bearer 
overhead. His image is adorned with a plain kiritamukuta, 
earrings, two necklaces, chestband, yajnopavita, waistband, 
armlets, wristlets, anklets, vanamala, and a lower garment. The 


image is smaller in size and poor in execution than the earlier 


specimen. 
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3.Keshivadha: Another important Vaishnava image noticed by 
Kale (Kale 1999: pl.19) in Bhandak fort is the image of Krishna 
combating with the horse demon. As far as the execution and 
style is concerned the image is very plain and simple. Carved on 
basalt slab, the image depicts Krishna as standing combating to 
the right side, facing to his left, with right leg firmly placed on 
the ground and the lifted left leg is placed on a high stepped 
pedestal. The horse demon Keshi is seen attacking Krishna and 
grabbing his left hand in the mouth. The figure of Vishnu as 
Krishna is carved here as two armed. His left hand is grabbed by 
the horse demon and the right one is in capetadanamudra i.e. to 
hit the animal. The image of Krishna is adorned with a beaded 
headband, and a lower garment. Keshi, in the form of a horse is 
shown as standing on his hind legs, attacking Krishna from the 
left side. 

4.Vidarana Narasimha: on the platform, inside the fort are two 
more images with features and execution, akin to the tribal art of 
the region dated to the post 14'" century era. A mutilated image 
of Narasimha carved in the local variety of yellow sandstone 
shows Vishnu as Narasimha, seated in pralambapadasana. On his 
lap is an image of Hiranyakashipu. The image of Narasimha is 
four armed. With the lower two hands he is tearing open the belly 

of the demon. The attribute in the upper right hand is broken and 
in the upper left hand he holds a conch. He has curly hair, big 
nostrils, wide-open mouth and big and round eyes. His image is 
adorned with a necklace, naga yajnopavita, armlets, and wristlets. 
The feet of Narasimha resemble the lion paws. The image of 
Hiranyakashipu is also depicted with tribal features. His hands 
are mutilated. 

5.Bhuvaraha: Another image which is more akin to the tribal art 
of the region is the architectural component depicting Vishnu as 
Varaha standing in alidha posture with the right leg firmly placed 
on the ground and the left one is lifted and kept on the hoods ofa 


therianthropic figure of naga. The Varaha is four armed. His 
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lower right hand is on his right thigh. In the upper right hand he 
holds a mace. His upper left hand is bent at the elbow and holds a 
ring like discus near the chest. On the elbow of this hand is 
carved a seated image of Bhudevi. In the lower left hand, which 
is kept on the left knee, the Varaha holds a conch. A chhatra is 
carved on the slab over the head of Varaha. His image is adorned 
with a necklace, naga yajnopavita, armlets, wristlets, waistband, 
vanamala, and a lower garment. The features like naga 
yajnopavita, crudeness of the image and the local variety of 
sandstone used for carving out the image suggests the post-14th 
century date for both these images. Stylistically, these last two 
specimens are cruder and different than the art style reflected in 
the earlier specimens. 

Char khambi deul 

Remains of an old hall locally known as the char khambi deul 
bears a few Vaishnava images on some of the faces of the four, 
square pillars. All these images are carved inside the niches 
above the stepped base of the pillars. 

1.Vishnu (keshava): Vishnu is carved as standing in tribhanga. 
He is four armed. In the lower right hand, which is in 
varadamudra, he holds a lotus. In the upper right hand he holds a 
conch. In the upper left hand he holds a discus. In the lower left 
hand he holds a mace. His image is adorned with a 
karandamukuta, earrings, two necklaces, yajnopavita, armlets, 
wristlets, waistband, vanamala, and a lower garment. 

2.Vishnu (Trivikrama): Another image of Vishnu is carved in a 
similar placement of the other pillar. Here Vishnu is depicted as 
standing in tribhanga. He is four armed. In the lower right hand, 
which is in varadamudra, he holds an akshmala. In the upper 
right hand he holds a mace. In the upper left hand he holds a 
discus. In the lower left hand he holds a conch. Below his lower 
left hand, there is a depiction of naga with his hood facing the 


front. His image is adorned with a triangular mukuta, earrings, 
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armlets, wristlets, nupura, two necklaces, yajnopavita, waistband 
and a lower garment. 
3.Vishnu on Garuda: another image is of Vishnu seated on the 
flying Garuda. Garuda is depicted as two armed, supporting the 
figure of Vishnu with his two hands. The image of Vishnu is 
shown as seated in sukhasana. He is four armed. In his lower 
right hand he holds a fruit. In the upper right hand he holds a 
mace. In the upper left hand he holds a conch and in the lower 
left hand he holds a discus. His image is adorned with a 
karandamukuta, earrings, two necklaces, yajnopavita, armlets, 
wristlets, vanamala, and a lower garment. 
4.Rama: on one of the faces of the pillar is a rare carving of the 
Rama avatara of Vishnu. Here Rama is depicted as standing in 
samapada posture. He is two armed. In his right hand he holds a 
arrow and in the left hand he holds a bow. His image is adorned 
with a plain conical mukuta, earrings, a thick necklace, 
yajnopavita, armlets, wristlets, a beautiful waistband made up of 
small bells, and a lower garment. 
5.Bhuvaraha: On another face of a pillar of this hall is carved an 
image of Vishnu as Varaha. Standing combating with the right leg 
firmly placed on the ground and the left one lifted and kept on 
the hood of the therianthropic figure of a naga. The image is four 
armed. His lower right hand is on the right thigh. In the upper 
right hand he holds a mace. His upper left hand is bent at the 
elbow and holds a conch near the chest. On this elbow is carved a 
seated image of Bhudevi, taking support of Varaha’s snout with 
her two hands. The lower left hand of Varaha is on the left knee. 
The image of Varaha is adorned with necklace, yajnopavita, 
wristlets, vanamala, and a lower garment. The image stylistically 
is akin to the image found in the Bhandak fort but seems to be 
earlier than the image in the fort. 

Apart from these images in a modern temple in the heart of 
the village is a huge image of Vidarana Narasimha. This image 


has been highly eroded due to the ravages of time. However, the 


296 


remaining portion of the image indicates that it was a beautiful 
and exotic sculpture of its kind from the region. The image shows 
Vishnu as Vidarana Narasimha, seated on the capital of a pillar, 
with his right leg firmly planted on the ground and the left onei s 
lifted slightly so as to form a lap. On the left lap of the 
Narasimha is shown the figure of Hiranyakashipu, half lying on 
the lap with his legs hanging in between the legs of Narasimha. 
The image of Narasimha originally was eight-armed, out of which 
only the lower two have survived. The lower hands of Narasimha 
are shown as tearing the belly of the demon with the nails and 
taking out the entrails. The front of the image of Narasimha is 
highly corroded, but the back of the image is in a better state of 
preservation. Both these sides reveal the profuse ornamentation 
of the image. Here Narasimha is shown as wearing a low 
karandamukuta, a long necklace, a chestband, a yajnopavita, a 
beautiful waistband, an upper garment, armlets, wristlets, a lower 
garment, and anklets. The ferocious face of Narasimha has very 
big and rounded eyes, wide-open mouth with fangs visible and 
big nostrils. The back view of the image indicates the curly mane 
falling on the back as if curly hair. The image is carved in basalt 
and is the biggest Vidarana Narasimha image from the region. On 
stylistic grounds this carved in round image can be dated to Ge! 
c. A.D. 
Deulwada 

Deulwada is a small village, few kilometers away from 
Bhandak. This village has a low hill with small caves carved. On 
top of the hill there is a newly built temple and remains of anold 
hall. A few loose images found in the vicinity are kept in the 
newly built temple and™a few of them are scattered on the hill. 
Two of these images are Vaishnava images of some importance. 
Both these images are of Lakshmi-Narayana seated on the Garuda 
mount. 
1.One of these two images is kept inside the newly built temple. 


This image is highly mutilated and badly eroded due to the poor 
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quality of stone used for it. The image depicts Vishnu as seated 
on a pedestal in sukhasana and his consort Lakshmi is depicted as 
seated in sukhasana on his lap. They both are facing each other. 
The heads of both these images are highly eroded. A figure of 
Garuda carved on the front portion of the pedestal in a flying 
posture is two armed, supporting the image of Vishnu. The image 
of Vishnu is four armed. In the lower right hand he holds a fruit. 
The upper right hand is mutilated. In the upper left hand he holds 
a lotus. The lower left hand of the god is around the waist of the 
goddess and holds a conch. She is two armed. Her right hand is 
around the neck of the god. Her left hand is mutilated. The 
images of the divine couple are adorned with mukutas, big 
earrings, two necklaces, anklets, and adhariyas. 

2.Another image of Lakshmi — Narayana seated on Garuda is in a 
much better state of preservation though lying at present on the 
hill without any shelter. The image depicts the divine couple as 
seated on a pedestal in lalitasana, facing each other. On the front 
portion of the pedestal is carved a figure of Garuda supporting 
the couple with his two hands. The image of Vishnu is four 
armed. In his lower right hand he holds a conch, and in the upper 
right hand he holds a mace. In the upper left hand he holds a 
discus and the lower left hand is around the waist of Lakshmi and 
in tarjanimudra. The image of Lakshmi is two armed. Her right 
hand is around the neck of Vishnu, and the left hand holds a 
lotus. Both the images are adorned with mukutas, earrings, 
armlets, wristlets, two necklaces, waistband, and a _ lower 
garment. 


Gaurala 


Gaurala is a small village nearly three kilometers south to 
Bhandak. To the west of the lakes at Gaurala are located a few 
cave temples on the top of a small hillock. Some loose images 
found in the vicinity are kept in a newly built temple down the 


hill and one loose image of Vishnu is inserted in the cement 
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along the side of the staircase leading to the new Ganesha temple 
on the hill. 

Vishnu: Carved in round in the local variety of sandstone, an 
image of Vishnu has been found at Gaurala in Bhandak (Dist. 
Chandrapur). At present, this image has been inserted in the 
cement along the side of the steps leading to the Ganapati temple 
at Gaurala. The upper two hands of this four armed standing 
figure of Vishnu are broken along with the attributes held in 
them. In the lower right hand of the image is a discus and in the 
lower left hand is a club. The image is adorned with a high 
kiritamukuta, earrings, an ekavali, wristlets, and a lower garment 
with the central pleats and the marked border. As is noticed by 
Dr. Jamkhedkar, this image can be classed among the classical 
images of Vishnu where the lower front pair of hands holds 
discus and the club. He thus dates this image to the Vakataka 
period. 

Gogobagram or Gogaon 

This small village in the Brahmapuri Taluka of Chandrapur 
district provides with the important iconographic evidence in the 
form of two Kevala Narasimha images lying in open in the 
village. These images resemble the ones from Ramtek. Both these 
images are carved in round in very poor quality basalt. And thus 
exist in a weatherworn condition at present. Out of these two 
images one is found in a slightly better condition of preservation, 
with the hands intact. Whereas the other image has been found 
with both the hands partially broken. The image that is preserved 
in a better condition shows Narasimha as seated in sukhasana on 
a very thin pedestal with his left leg flexed and the right leg 
raised. In his right hand that rests on the right raised knee, he 
holds a discus that is small and does not touch the pedestal or the 
ground. His left hand is kept on the flexed left thigh. The image 
is adorned with wristlets, anklets, lower garment and an upper 
garment, which is a unique feature and has not been noticed in 


any other images of Kevala Narasimha found from the region. he 
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image is highly eroded and therefore other features and 
characteristics are almost non discernible except for the wide- 
open mouth with fangs visible and the mane falling on the 
shoulders. The image is carved with fleshy limbs and slender 
waist. The torso is relaxed yet erect. The other image from the 
same site shows Narasimha as seated in sukhasana on a small 
pedestal, with his left leg flat and the right one raised. He is 
carved as a two armed deity. The right hand is totally mutilated 
but leaves traces of it on the raised right knee. The left hand is 
partially mutilated. The left palm is seen as kept on the left 
flexed knee. The same hand reveals the existence of wristlet. The 
image is adorned with a lower garment. This image is also highly 
eroded and therefore no other feature is discernible except for the 
wide-open mouth and the mane falling on the shoulder. There is 
no trace of an upper garment in case of this image. The execu tion 
of this image differs a little regarding the slenderness of waist 
and relaxed attitude from the earlier image, which was more 


rigid. 


ii. Wardha District 

Keljhar 

A highly ornamented image of samapadasthanaka Vishnu 
(Keshava) (85 x 35 cm) found in the small village called Keljhar 
in Wardha district, is now kept in the newly built temple in the 
heart of the village. Today this image has been kept on a high 
pedestal found elsewhere in the village. The image carved 
partially in round must have been originally a shrine image. 
Carved on a fine basalt slab, and highly polished, this image of 
Vishnu shows him as standing in samapada posture on a 
padmapitha. He is four armed. The lower right hand that is in 
varadamudra holds a rosary and a lotus. In the raised upper right 
hand he holds a big conch. In the raised upper left hand he holds 
a stylised discus and in the lower left hand he holds an 


ornamented mace. His image is adorned with a_ high 
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karandamukuta, makarakundalas, two necklaces, yajnopavita, 
chestband, armlets, wristlets, finger-rings, waistband, a lower 
garment with a central tassel, thick anklets, padahsaras, 
vanamala, and toe-rings. The upper portion of the slab bears the 
depiction of miniature avataras of Vishnu, and the three 
rathikabimbas contain small four armed images of Brahma, 
Vishnu and Mahesha, respectively on the right central and left 
niches. A beautiful nimbus can be seen behind the head of the 
main figure. Flanking the main image, are carved the images of 
devotees, and ayudhapurushas. Near his right leg is carved a 
standing figure of Garuda. He is carved with two hands. The right 
hand is dolahasta, whereas the raised left hand holds a serpent. 
His image is adorned with a small karandamukuta, earrings, 
necklaces, wristlets, and a lower garment. He has a beaklike 
nose. A diamond shaped shrivatsa is seen in the centre of the 


chest of the main figure. 


iii. Dhule District 
Balsane 

Balsane is a small village in the Dhule district. Situated on 
the bank of river Burai are several 11°" century temples. In the 
vicinity of these temples have been found various loose images of 
Vishnu. Some of these images are kept under a tree near the Jaina 
derasar in the village itself. These images include many 
samapadasthanka images of Vishnu. A loose image of 
Yajnavaraha also has been found lying in the vicinity of temple 
no. 5 and temple no. 4 at the site. The Vaishnava images among 
them are: 
1.Yajnavaraha: The lower portions of the legs of this image are 
mutilated. The snout too is partially broken and only the traces of 
the image of Bhudevi are seen on the left portion of the snout of 
Varaha. This image also bears four decorative bands on his body 
and one around his neck. The lower band on the left of Varaha 


bears the images of flying vidyadharas like those in the earlier 
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image, whereas the same band on the right side of the image 
bears a scene of samudramanthana. The remaining depictions are 
very much similar to the depictions from the earlier image except 
a few differences like the deities depicted in this image are 
seated in padmasana and the depiction is in a better relief than 
the depiction of divinities in the earlier image. The most 
interesting feature in this image is the tail of Varaha — which has 
been given the form of an anthropomorph. The starting portion of 
the tail has been depicted as human head from whose mouth the 
actual tail emanates and entwined in a way to give a visual 
impact of a human body. 

Apart from this image of Yajnavaraha, in the village of Balsane, 
many Vaishnava images have been found kept under a big tree in 
the near the modern Jaina temple. This group of loose images 1s 
comprised mainly of the images of some of the twenty-four forms 
of Vishnu. All these images are very much alike in the manner of 
their execution in a high relief on a basalt slab and the 
ornamentation except the order of attributes in their hands. One 
of these loose images, depict the Vishnu-Lakshmi in 
alinganamudra. 
2.Lakshmi-Vishnu: This image is carved on a basalt slab in a 
high relief. The image depicts the figures of Lakshmi and Vishnu 
seated on a pedestal. On the front face of the pedestal is carveda 
flying figure of Garuda, holding and supporting the figures of 
Vishnu and Lakshmi with his two hands. Vishnu is carved hereas 
seated in sukhasana and he is four armed. In his lower right hand 
he holds a conch. In the upper right hand he holds a lotus. In the 
upper left hand he holds a mace and his lower left hand is 
touching the breast of Lakshmi. The image of Vishnu is adorned 
with a plain kiritamukuta, earrings, armlets, wristlets, two 
necklaces, chhannavira, nupura, waistband and a lower garment. 
The image of Lakshmi is carved as seated on the left lap of 
Vishnu in sukhasana. Her left foot is kept on a pedestal. She is 


depicted as looking up to her consort. She is carved as a two 
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armed deity, keeping her right hand around the neck of Vishnu 
and in the left hand he holds a discus, resting on her left knee. 
Both the images are haloed and are carved with the makaratorana 
overhead. The image of Lakshmi is adorned with a small mukuta, 
her hair tied in a bun, and she wears earrings, necklaces, 
chestband, waistband, nupura, and padahsaras. Four armed seated 
images of Brahma and Shiva are carved in the rathikabimbas. 
3.Vishnu (Trivikrama): This image of Vishnu, carved on a basalt 
slab is totally in a mutilated state. Today the image is seen in two 
pieces kept one above the other. Here Vishnu is carved as 
standing in samapada posture. He is four armed. His lower right 
hand is in varadamudra, and in the upper right hand he holds a 
mace. In the upper left hand he holds a discus. The attribute in 
his lower left hand is broken but he probably held a conch in this 
hand. His image is adorned with a karandamukuta, earrings, two 
necklaces, chestband, yajnopavita, waistband, armlets, wristlets, 
anklets, and a lower garment. The image is flanked by the 
ayudhapurushas. To his right on the slab is carved a standing 
figure of Garuda. And to the left side on the slab is carved a 
female attendant. 

4.Vishnu: This image of Vishnu, kept near the earlier one, is also 
carved on a basalt slab in a high relief, and partially carved in 
round. The image is carved as standing in samapada posture. He 
is four armed. In the lower right hand he holds a mace and in the 
upper right hand he holds a lotus. In the upper left hand he holds 
a conch and in the lower left hand he holds a discus. The image 1s 
adorned with a plain kiritamukuta, two thick necklaces, 
chestband, yajnopavita, a Sshrivatsa,  armlets, wristlets, 
vaijayantimala, waistband, and a lower garment. The image 1s 
flanked by a standing figure of Garuda on the right side and the 
ayudhapurushas carved on the left side. 

5.Vishnu(Aniruddha): This image of Vishnu kept near the above 
image, is also carved on a basalt slab in a high relief, and 


partially carved in round. He is depicted as standing in samapada 
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Posture. He is four armed. In his lower right hand he holds a 
discus, and in the upper right hand he holds a mace. In the upper 
left hand he holds a conch and the lower left hand, which is in 
varadamudra, he holds a lotus. His image is adorned with a 
mukuta that is mutilated, earrings, a thick necklace, chestband, 
yajnopavita, armlets, wristlets, waistband, anklets, and a lower 
garment. An srivatsa is carved in the centre of his chest. The 
image is flanked by a gadadevi to the right side and an image of 
two-armed female attendant standing to his left side. The images 
of ayudhapurushas are carved one below each of his lower hands. 
6.Vishnu(Keshava): The image kept next to this is also an image 
of Vishnu carved on a basalt slab as standing in samapada 
posture. He is four armed. His lower right hand is in 
varadamudra and he holds a lotus in it. In the upper right hand he 
holds a conch. In the upper left hand he holds a stylized lotus. 
His lower left hand holding the mace is highly mutilated. The 
image is adorned with plain kiritamukuta, earrings, a thick 
necklace, chestband, and yajnopavita, an srivatsa carved in the 
centre of his chest, armlets, wristlets, waistband, anklets, 
vaijayantimala, and a lower garment. The image is flanked by two 
female attendants, one on either side. And an ayudhapurusha to 
the right side. 

7.Vishnu(Vamana): This image is kept next to the above image, 
is also a Vishnu image carved on a basalt slab, partially carvedin 
round. Here Vishnu is shown as standing in samapada posture. He 
is carved as a four armed divinity. His lower right hand along 
with the attribute held in it is broken. In the upper right hand he 
holds a discus. In the upper left hand he holds a mace. His lower 
left hand is in varadamudra and holds a lotus in it. The image is 
adorned with a plain kiritamukuta, earrings, a thick necklace, a 
chestband, yajnopavita, armlets, wristlets, anklets, a 
vaijayantimala, waistband and a lower garment. A Shrivatsa is 
carved in the centre of his chest. The image is flanked by a 


female attendant and an ayudhapurusha on either side. 
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8.Vishnu(Damodara): A similar image partially carved in round 
on a basalt slab is found on the other side of the platform under 
the tree. This image also depicts Vishnu as standing in samapada 
posture. He is carved as.a four armed divinity. His lower right 
hand is in varadamudra. In his upper right hand he holds a conch. 
In the upper left hand he holds a mace and in the lower left hand 
he holds a discus. The image is adorned with a kiritamukuta, 
earrings, a thick necklace, a yajnopavita, an chestband, armlets, 
wristlets, waistband, vaijayantimala, and a lower garment. The 
traces of shrivatsa are visible on the centre of the chest. The 
image is flanked by a standing image of Garuda and an 
ayudhapurusha on the right side and an image of gadadevi and an 
ayudhapurusha on the left side. 

9.Vishnu(Aniruddha): another image kept close to the tree is 
also of Vishnu standing in samapada posture and carved partially 
in round on a basalt slab, but: differs a little from the other 
Vishnu images found at the same place. Here Vishnu is depicted 
as a four armed deity. In his lower right hand he holds a discus. 
In the upper right hand he holds a mace. In the upper left hand he 
holds a conch. And in his lower left hand, which is in 
varadamudra, he holds a lotus. The image is adorned with a 
plain, conical cap like mukuta, earrings, a big and thick necklace, 
chestband, yajnopavita, vaijayantimala, waistband, armlets, 
wristlets, anklets, padahsaras, and a lower garment. The image is 
flanked by the female attendants and ayudhapurushas like the 
other images from the same place. The only points of 
differentiation in this image are the beautiful halo seen behind 
the head of the Vishnu figure and the dashavataras carved on the 


slab on both the sides of the image. 


iv.Jalgaon District 


Patne 


In the village of Patne, there are a few Brahmanical temples 


and some remains of Jaina temple. The Devi temple at Patne 
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Situated at the bank of the river has a side chamber in verandah, 
which is now filled with various loose images found in the 
vicinity, dumped in it. There are few Vaishnava images in this 
finding. 

I.Keshava: The image of Keshava is under worship at present, as 
the shrine image for the central shrine of the three shrined Devi 
temple. The placement of the image is probably not the original 
one. This is an image of Vishnu carved on a basalt slab in high 
relief. Here the god is depicted as standing in sumapada posture, 
and he is four armed. In his lower right hand, which is in 
varadamudra, he holds a lotus. In the raised upper right hand he 
holds a conch. In the raised upper left hand he holds a discus. 
And in the lower left hand he holds a mace. The image is nimbate 
and at present is painted. The image is flanked by a male devotee 
and a Garuda on right side and the image of gadadevi on the left. 
His image is adorned with a kiritamukuta, earrings, armlets, 
wristlets, two necklaces, yajnopavita, waistband, vanamala, and a 
lower garment. 

2.Vishnu-Lakshmi: This image is one of the many images dumped 
haphazardly inside a small room in the verandah of Devi temple 
at Patne. The portion of the image that is visible from the door 
indicates that on a basalt slab the images of Vishnu, Lakshmi and 
Garuda are carved in bas-relief. It shows that the four-armed 
Vishnu is seated in sukhasana on a pedestal that is supported by 
an image of Garuda. On the left lap of Vishnu is seated his 
consort i.e. Lakshmi in sukhasana. The image of Garuda is not 
seen. Vishnu in his lower right hand holds a conch; in the upper 
right hand he holds a lotus. In the raised upper left hand he 
probably holds a mace, and the lower left hand is around the 
waist of Lakshmi. He is nimbate and his figure is adorned with a 
small karandamukuta, earrings, two necklaces, armlets, wristlets, 
waistband, and a lower garment. The image of Lakshmi is two 
armed. Her right hand is around the neck of Vishnu, and the left 


hand is broken. Her image is adorned with a high bun, earrings, 
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and a long necklace. The other features and ornamentation of the 
figures in the specimen are discernible due to the present location 
of the image and the mutilated and eroded nature of the portion 
visible. 

3.Matsya avatara: The image of Matsya avatara of Vishnu 
recovered as loose image from the vicinity of the temples at 
Patne is now under the protection of Archaeological Survey of 
India. Plate XXXI from the Medieval Temples of The Deccan 
(Cousins 1931), shows that on a basalt slab is carved the Matsya 
avatara of Vishnu in the zoomorphic form with the flying 
gandharvas and kirtimukha torana overhead. The evidence of 
garland bearers and the kirtimukha above the normal fish 
depiction indicates its avatara nature. 

4.Kurma avatara: Another such zoomorphic form that had 
recovered from the same site is Kurma avatara of Vishnu. This as 
is indicated by the same plate in Medieval Temples of The 
Deccan, is very much like the depiction of matsya avatara. Here, 
on a basalt slab is carved a zoomorphic figure of a kurma with 
the flying garland bearers and kirtimukha torana overhead. The 
kurma and matsya are depicted as facing to the left of the slab. 


The present location of the last two specimens is not known. 


v. Aurangabad District 
Paithan 

Some noteworthy Vaishnava images, found as loose icons 
and shifted to the new temples are from Paithan. The images of 
Sheshashayi and Narasimha, now placed in a modern temple at 
Nathagalli are excellent pieces of art, dated approximately to the 
12th century A.D. and the third noteworthy Vaishnava image is 
popularly known as Kalabhairava and is housed in a small 
Kalabhairava Temple near Nathagalli. 
1.Sheshashayi: This beautiful sculpture is now kept in a modern 
temple at Nathagalli. The image is carved out of fine-grained 


basalt and seems to be originally a shrine image. Here Narayana 
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is depicted as reclining on the serpent bed with right leg 
stretched and kept in Lakshmi’s lap. And the left leg is raised, 
bent at the knee and kept across the right knee on the back of a 
tortoise, that is depicted in front of the high pedestal of Lakshmi. 
The god is four armed. The lower right hand is on his chest and 
holds a lotus; the upper right hand is below the high 
karandamukuta, supporting the head. The upper left hand is 
raised and holds a stylised discus in it. The lower left hand is 
stretched and holds mace. The round portion of the lotus creeper 
emanating out of the mouths of the makaras at the uppermost 
portion of the slab bear the images of dashavataras. The image is 
adorned with a high karandamukuta, makarakundalas, a thick 
necklace, shoulder ornaments, a yajnopavita, armlets, wristlets, 
waistband, a lower garment, anklets, and padahsaras. Below the 
raised elbow of the upper right hand of the god is kept conchona 
pedestal. The image of Brahma is shown seated in _ the 
nabhikamala. And an image of Garuda standing and facing the 
deity is seen in between the image of Lakshmi and Narayana. The 
coils and seven hoods of Shesha are seen in the image. 
2.Vidarana Narasimha: This image is partially carved in round. 
The portion of the slab exactly at the back of the image is carved 
in the shape of a freestanding pillar, including the image in the 
sthauna Narasimha type of images. The image of Narasimha here 
is carved with meticulous details of posture, ornaments and 
physical features. It is proportionate and highly ornamented. It 
depicts Narasimha as standing with his left toe firm on the 
ground and the right leg is lifted and the right toe touching the 
left ankle, forming a lap, over which lies the figure of 
Hiranyakashipu. The left hand of the demon holding a shield is 
locked under the bent left knee of the god. Narasimha is fourteen 
armed: the lower right hand is taking out the entrails of the 
demon, the next right hand tears and holds the right thigh of the 
demon, the other right hands hold discus, arrow, lotus, goad and 


sword. The left hands hold a shield, capetadanamudra, pasha, 
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mace, knife, conch, the right hand of the demon, and the 
lowermost left hand is shown as tearing the demon’s belly. The 
image is adorned with a high karandamukuta, mane falling on 
chest, nimbet, and he also wears armlets, wristlets, chhannavira, 
vanamala, a lower garment, nupura, padahsaras, and toe-rings. 
To the right side of this image, on the slab is carved a standing 
figure of Garuda, facing the god with two hands held in 
namaskaramudra. 

3.Asana Vishnu: The image is carved in black basalt and is 
partially carved in round. It depicts Vishnu (Madhava?) as seated 
on a pedestal in padmasana. On the dado of the pedestal is 
depicted four armed Garuda; supporting the image of Vishnu with 
his upper two hands and the lower two hands are held in 
namaskaramudra. In his four hands Vishnu holds mace, discus, 
conch and lotus. The lower two hands of Vishnu are around the 
waists of his consorts seated on his right and left thigh. Both 
these consorts are four armed. The consort seated on the right 
thigh of Vishnu with her lower right hand in abhayamudra, in the 
upper right hand she holds a svastika, the upper left hand is 
around Vishnu’s waist, and the lower left hand is in varadamudra. 
The depiction of svastika in her hand is also unique as 1 is 
carved on a square block that is attached to a long staff held by 
the goddess. On the basis of these emblems it is difficult to 
identify the image of this consort of Vishnu, as the emblem 
swastika is not prescribed for Lakshmi, Bhudevi or Sarasvati in 
the Shilpashastras. The goddess seated on Vishnu’s left thigh is 
definitely Shri or Lakshmi as her lower right hand is in 
abhayamudra, the upper right is around Vishnu’s waist, the upper 
left holds a lotus, and the lower left is in varadamudra. The 
significant feature of this image, which makes the image unique, 
is the standing, two armed figure of a male divinity carved on the 
front of the kiritamukuta of this image. This small male god is 
depicted as holding some elongated objects in his right and left 


hands resembling bow and arrow or staff and bow. The figure is 
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so small that the other details of the image are almost discernible 


except for the kirita that adorns his head. 


vi. Nasik District 
Anjaneri 

Several loose images have been found from the vicinity of 
the Jaina and Brahmanical temples at Anjaneri, district Nasik. 
Many of them are Vaishnava images. These loose images found in 
the area are now kept in the courtyard, verandah, and mandapas 
of a group of Jaina temples at the place. 
1.Sheshashayi: (ANJ 0144/92) kept in the verandah of the 
original Jaina temple, today converted into a _ place of 
Mahanubhava worship, is an image of Sheshashayi. The image is 
highly mutilated and has been eroded due to the ravages of time. 
Carved on a basalt slab, it depicts Vishnu as reclining on the 
serpent bed. The naga coils are visible beneath the body of 
Vishnu and the naga hoods behind his head. The remnant portion 
of the image suggests that the image of Vishnu as Narayana was 
carved as a four armed deity. The lower right hand is kept on the 
chest. The upper right hand is under the head for support. The 
upper left hand is broken along with the attribute held in it. The 
lower left hand is also broken, save a few traces that indicate it’s 
being stretched out and kept on the left thigh. The right leg of 
Vishnu is streched out and the right foot is kept in the lap of 
Lakshmi, who is depicted as seated at the extreme left corner of 
the rectangular slab ona pedestal. The bust of Lakshmi is broken. 
But she was probably carved two armed massaging the right foot 
of Vishnu. The left leg of Vishnu-Narayana is raised, bent at the 
knee and kept on the serpent bed. The obliterated upper portion 
of the slab indicates the existence of makaratorana and 
kirtimukha in the centre. Due to the low relief in which the image 
is carved and the much eroded condition of the image, toes 


difficult to ascertain anything regarding the ornamentation. With 
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the presence of the makaratorana and kirtimukha, which is the 
Hoysala influence, the image can be dated to I11'" — 12'"¢, ALD. 
2.Bhuvaraha: (ANJ 0116/92) A mutilated image of Bhuvaraha in 
the zoomorphic form, found in the vicinity of the Anjaneri 
temples, has been kept in the courtyard of the Jaina temple with a 
host of other such findings. The snout and the legs of the image 
are totally broken along with the figure of Bhudevi, only a part of 
which has survived. The existing portion of image indicate that it 
represents the varaha incarnation of Vishnu, depicted entirely as 
a theriomorph with a standing figure of Bhudevi, clinging to his 
snout with her two hands. The image is highly eroded and 
indicate that it was originally plain i.e. devoid of any 
ornamentation as such. As far as the figure of Bhudevi is 
concerned, only the chest and a part of left hand have survived. 
3.Yajnavaraha: (ANJ 0110/92) Another’ better preserved 
specimen depicting the boar incarnation of Vishnu as a 
theriomorph was also found in the vicinity of Anjaneri village 
and is now kept in the same courtyard of the Jaina temple. The 
image shows the zoomorphic Varaha carved as standing on a 
pedestal. His snout is partially broken. Just below his snout is 
seen a therianthropic figure of Shesha. The human bust of Shesha 
is depicted with the naga hoods behind his head and two hands 
folded in namaskaramudra. He is depicted as wearing a high 
karandamukuta, earrings, armlets, and waistband. To his left is 
carved a standing figure of Bhudevi. Her head is partially broken. 
She is depicted as standing in tribhanga. She is two armed. With 
the right hand, which is kept on Varaha’s snout, she takes the 
support of Vishnu and the left hand is akimbo. Her image 1s 
adorned with earrings, waistband, vanamala, armlets, wristlets, 
anklets, and a lower garment. The zoomorphic Varaha in this 
specimen is not devoid of ornamentation as he is in the previous 
specimen. Here on all the four legs of Varaha, there is a square 
carved, probably bearing the images of deities. Due to the eroded 


state of the image, the depictions on these squares are not seen 
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clearly. On the back of Varaha is a circular protrusion, and this 
also probably bore some carving, that is discernible at present. 
Stylistically this image looks recent than the previous specimen 
from the same place. 

4.Vidarana Narasimha: (ANJ 08/81) A loose image of Vidarana 
Narasimha that was found in the vicinity is now kept in the 
temple no. 9 at Anjaneri. Though this is a Vaishnava temple, this 
image does not seem to be an original shrine image or even an 
original part of the temple’s iconographic scheme. Carved on a 
slab of fine-grained basalt, the specimen depicts Vishnu as 
Narasimha standing with the left leg in catura pose and the right 
one is lifted and the right foot is touching the left leg. Thus 
forming a lap, over which lies the demon Hiranyakashipu, the six 
armed god is depicted as tearing out the demon’s belly with his 
lower two hands. All the hands and the attributes held in them are 
broken. The upper right portion of the slab and the face of the 
god are also broken. The image of the demon is carved as two 
armed holding a sword and shield in his hands. The image of the 
god is depicted as wearing a small mukuta, armlets, chhannavira, 
a necklace, waistband, vanamala, nupura, padahsaras, and a 
lower garment. Under his right knee is seen a figure of Garuda. 
Kneeling and facing front, this winged figure of Garuda is shown 
as holding his two hands in namaskaramudra. The image of 
cakrapurusha depicted near the left knee of the god, is seen as 
standing in tribhanga and bent a little leftwards, as though is 
scared by the ferocious nature of the god. 

5.Pedestal with Garuda: In the same courtyard is kept a huge 
pedestal found without the image, it originally must have bore in 
the socket on the upper surface. On the dado of this pedestal is 
seen a therianthropic figure of Garuda carved inside a square 
niche. Here the image is depicted as kneeling, facing front, and 
holding his two hands in namaskaramudra. His image is adorned 
with mukuta, earrings, and a lower garment with the central tassel 


visible in between his two legs. On the basis of the Garuda image 
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carved on the dado, it is clear that the pedestal was meant to hold 
a Vaishnava image. 

Apart from these there are several mutilated images of 
samapadasthanaka Vishnu, found in the collection of images kept 
in the courtyard. Due to the mutilated and eroded state, these 
images fail to give more information regarding the form of 
Vishnu, they represent. The only thing that is evident from these 
images is their Vaishnava character. 

Ankai-Tankai 

Yajnavaraha: In the heart of the village Ankai-Tankai, a 
mutilated image of Yajnavaraha has been found. The village is in 
Manmad taluka and is situated at the feet of the hill of the same 
name, where a few highly sculpted Jaina caves have been found. 
This image of basalt is carved in round. At present, only the body 
of the Varaha along with a part of the snout survives. In this 
specimen Vishnu is depicted as theriomorphic Varaha. Though, 
the image is much eroded, it indicates that there were bands of 
deities carved over the entire body of this Varaha. A similar band 
with the depiction of divinities is also seen around his neck. On 
the head is a circular motif, also must have bore some deity 
figures originally. None of these depictions of deities are clearly 


visible due to the eroded condition of the image. 


vii. Nanded District 

1. Balaji Mandir- Siddhanathapuri 

An image of samapadasthanaka Vishnu found as the shrine image 
in the newly built temple at Balaji in Siddhanathpuri at Nanded. 
Carved on a loose slab of basalt is an image of Vishnu standing 
in samapada posture on a pedestal. The image is four armed. In 
the lower right hand he holds a lotus, in the upper right hand he 
holds a conch. In the upper left hand he holds a discus. And in 
the lower left hand he holds a mace, with its butt downwards. The 
image is nimbate and is adorned with a karandamukuta, earrings, 


shoulder ornament, chestband, armlets, wristlets, two necklaces, 
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yajnopavita, finger-rings, vaijayantimala, anklets, padahsaras, 
and a lower garment. Near the mace is seen a female figure 
standing in tribhanga. With her right hand she is touching the 
mace and therefore probably could be the gadadevi. Her image 1s 
adorned with a mukuta, two necklaces, and a lower garment. In 
her left hand is seen a lotus. Near the right foot of Vishnu are 
two figures of devotees carved as seated, facing the god, and 
holding their hands in namaskaramudra. The image of Garuda 
standing behind them is winged. He also is holding his two hands 
in namaskaramudra. The image of Garuda is adorned with a 
karandamukuta, necklace, keyura, wristlets, waistband, and a 
lower garment. He has a beaklike nose and nimbus behind his 
head. 

2 Godalakshmi Narasimha Mandir, holi chawk, Nanded 

An image of Kevala Narasimha dated approximately to the 10" 
century A.D. has been found in the shrine of a comparatively 
modern temple called Godalakshmi Narasimha in Holt chawk, 
Nanded. Carved in round the image depicts Vishnu as Narasimha, 
seated in maharajalilasana on a large pedestal. The deity here 1s 
two armed. He holds a ring like discus in the right hand that 1s 
kept on the right knee. The left hand is kept on the left thigh. His 
mane is falling on his chest. He looks ferocious with the big and 
round eyes, curved eyebrows, wide-open mouth with tusks and 
tongue visible, and a big nose. His image is adorned with a 
yajnopavita, armlets, kanakanas, anklets, finger-rings and a lower 
garment. Near the right leg of Narasimha is an image of Prahlada. 
He is shown as seated in padmasana and two hands in 
dhyanamudra. He is bald. He has elongated earlobes and his 
image is adorned with a lower garment. The figure of Prahlada 
thus resembles the figure of a yogl. 

3. Ardhapur 

a. A. samapadasthanaka image of Vishnu (Keshava) dated 
probably to 11'-12' ¢. A.D. has been kept in the shrine of a 


modern temple named Keshavaraj temple at Ardhapur in Nanded. 
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This image of Vishnu (89 x 39 cm) has been carved on a basalt 
slab (129 x 60cm) with a high relief. The image is partially 
carved in round. It depicts Vishnu as standing in samapada pose. 
He is four armed. His lower right hand, which is in the 
varadamudra, holds two attributes i.e. rosary and lotus. In the 
upper right hand he holds a conch. In the upper left handheho Ids 
a discus, and in the lower left hand he holds a mace. His image is 
adorned with an elongated kiritamukuta, earrings, yajnopavita, 
two necklaces, armlets, kanakanas, finger rings, anklets, 
padahsaras, an upper garment, and a lower garment. The image 
has a makaratorana overhead on the slab and the depiction of 
miniature dashavataras forming an aureole on the slab. The 
image of Vishnu is flanked by the male and female devotees on 
each side. Along with the figures of devotees, near the right foot 
of Vishnu is seen a therianthropic image of Garuda. He is 
depicted as standing in tribhanga, winged and his image is 
adorned with a mukuta, earrings, a necklace, chestband, armlets, 
kanakanas, and a lower garment. He is two armed. His right hand 
is kept on the right thigh and in the left hand he holds a serpent. 
He has a beaklike nose and a nimbus behind his head. Near the 
left foot of Vishnu are carved the images of cakrapurusha and 
Gadadevi, along with the figures of the devotees. The images of 
Brahma, Vishnu and Shiva seated in lalitasana and four armed are 
seen in the rathikabimbas of the slab. 

b. Just ahead to the temple of Keshavaraja in Ardhapur is a high 
platform, on which is kept an old image of Garuda. The image 
(72 x 44 cm) of Garuda is carved on a basalt slab (72 x 64 cm). 
He is depicted as seated in virasana with his right leg bent at 
knee and taken at the backside, while the left one is kept on the 
ground with the raised knee. He is depicted as four armed. His 
lower two hands are held in namaskaramudra. In the raised upper 
right hand he holds a serpent and in the raised upper left hand he 
holds a nectar pot. His image is adorned with a_ high 


karandamukuta, earrings, a necklace, armlets, wristlets, anklets, 
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and a lower garment. The image is nimbate. The image is highly 
eroded. The wings are not visible. 

4. Kandhar 

Apart from the above-mentioned images a few mutilated images 
of Vishnu have been noticed in the museum at Kandhar, district 
Nanded, along with an image of Vaishnavi. An important 
evidence of samapadasthanaka Vishnu from this region is seen in 
the form of an image that was found in the vicinity of Kandhar 
fort in 1987. When noticed the image was placed in the office of 
State Department of Archaeology and Museums in the Kandhar 
Fort, but it got stolen from that place in the year 2000. 

The image of samapadasthanaka Vishnu (Keshava) (69 x 34 cm) 
has been carved was basalt slab (92 x 36 cm). The entire 
execution of the image indicates of its original being a shrine 
image. Carved under a makaratorana on the slab and flanked by 
the miniature dashavataras forming an aureole, the image of 
Vishnu is carved here as a four armed divinity. In the lower right 
hand, which is in varadamudra, he holds a lotus. In the raised 
upper right hand a portion of the mutilated conch is seen. In the 
raised upper left hand he holds a discus. In the lower left hand he 
holds a mace. The image of Vishnu is adorned with a 
karandamukuta, earrings, shoulder ornament, ekavali, three 
necklaces, armlets, wristlets, udarabandha, vanamala, finger- 
rings, toe-rings, anklets, padahsaras, and a lower garment. Near 
his right foot is, a therianthropic image of Garuda, depicted as 
having wings. He is shown as seated and holding his two hands in 
namaskaramudra. He is. nimbate and wears a_— small 
karandamukuta, earrings, a necklace, armlets, and wristlets. He 
has a beaklike nose. Near the left foot of Vishnu is seen a male 
devotee, seated in pudmasana, and holding his two hands in 
namaskaramudra. His image is adorned with a mukuta, earrings, 
ekavali, yajnopavita, armlets, wristlets, and a lower garment. 
Flanking the image of Vishnu on either side is a female flywhisk 


bearer. ‘ 
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viii. Parbhani 
Charthane 

A few mutilated images of samapadasthanaka Vishnu have 
been kept in the verandah and in the courtyard of the 
Gokuleshvara temple at Charthane in district Parbhani. Due to the 
mutilated and eroded state of these images, nothing beyond their 
identification as an image of Vishnu can be described or guessed. 
1.Among the few intact images kept in the verandah of the temple 
is an image of Lakshmi-Narayana. Carved on the basalt slab is an 
image of Vishnu seated on a pedestal in sukhasana, and Lakshmi 
seated on his lap in sukhasana. The image of Vishnu is four 
armed. All the right hands and the upper left hand are broken 
along with the attributes held in them. The lower left hand of the 
god is around the waist of Lakshmi in alinganamudra. The image 
of Lakshmi is two armed. Her right hand is around the neck of 
Vishnu and the left one is broken. The image of Vishnu is 
adorned with a karandamukuta, earrings, three necklaces, 
chestband, shoulder ornament, yajnopavita, armlets, wristlets, 
anklets, waistband, and padahsaras. He is nimbate. The image of 
Lakshmi is adorned with a high bun, karandamukuta, earrings, 
two necklaces, chestbands, armlets, and wristlets. The leg portion 
of the image of Lakshmi is broken. On the dado of the pedestal on 
which the images are seated, is carved.an image of Garuda. He is 
shown in a flying posture. He is two armed and shown as 
supporting the images of Lakshmi and Vishnu with his hands. His 
image is adorned with a karandamukuta, earrings, a necklace, 
armlets, and a lower garment. The traces of dashavataras 
forming an aureole around the image are seen on the side portion 
of the slab. The traces of mukaratorana are also visible. An 
image of a seated male devotee is seen on the left side of the 
pedestal. 
2.In the same verandah, near the hall doorway is noticed a 


pedestal devoid of an image that must have fitted once in the 
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notch on the upper surface of the pedestal. On the dado of this 
pedestal is carved an image of Garuda. In a kneeling posture, the 
two armed Garuda is shown as holding his hands in anajalimudra. 
He is winged and his image is adorned with mukuta, earrings, and 
a lower garment. 
Rajapur 

Rajapur is a small village, just a few kilometers away from 
the Naganath temple at Aundha in district Parbhani. In the three 
separate niches of a newly built hall in the village are kept three 
images carved in a very good variety of basalt. These images of 
Kevala Narasimha, Saraswati, and Brahmi are highly polished. 
The images were found in front of the step well in the village a 
few years ago. 
Kevala Narasimha: The image is carved in round and depicts 
Vishnu as Kevala Narasimha. Here the image of Narasimha is 
shown as seated in ardhaparyankasana with left leg folded on the 
pedestal and the right one hanging. He is four armed. In his lower 
right hand that is kept on the right knee, he holds a discus. The 
_ upper two hands are mutilated. The lower left hand is on the left 
thigh. The image is adorned with a low lotus shaped mukuta, 
armlets, yajnopavita, wristlets, waistband, anklets, padahsaras, 
and a lower garment. His mane is falling on the chest and he has 
big rounded eyes, wide-open mouth, curved and centrally meeting 
eyebrows, and curved tongue. To his left is seen a therianthropic 
image of Garuda. He is depicted as standing and holding his two 
hands in namaskaramudra. On the front face of the pedestal, 
below the left lap of Narasimha is carved a conch. Near the right 
leg of Narasimha is seen a standing figure of a sage, holding his 


two hands in namaskaramudra. 


ix. Osmanabad District 
Jagji 
A few miles away from Ter is a small village called Jagyji. 


In the village there is a temple of goddess Mahalakshmi and a 
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step well in front of it. The temple retains its original brick 
tower, which is partially mutilated but gives an idea of its style, 
a close identification of which suggests that the temple must have 
been of later period than that of the Trivikrama temple at Ter. 
The temple once had a hall, which is totally fallen now, but an 
open space in front of the vestibule suggests its previous 
existence. Today only an vestibule and a square shrine can be 
noticed. In the shrine there are four central pillars, which are 
joined with half brick walls today to form a central shrine 
slightly raised. Above this raised platform in the shrine are kept 
two images. To the right is an image of samapadasthanaka 
Vishnu and to his left is an image of a Devi. 

Vishnu (Hrishikesha): the image of Vishnu carved on a basalt 
slab is depicted as standing in samapada posture. He is four 
armed. In the lower left hand he holds a mace. In the raised upper 
right hand he holds a discus. The raised upper left hand holds a 
lotus, and in the lower left hand he holds a conch. The nimbus 
behind his head indicates his divinity. His image is adorned with 
a karandamukuta, cakrakundalas, a thick necklace, chestband, 
yajnopavita, armlets, wristlets, nupura, padahsaras and a lower 
garment. Near the mace is a seated image of Garuda in combating 
posture and holding his two hands in namaskaramudra. Near the 
left foot of the god is a standing female attendant. 

Umerga 

Sheshashayi: Near the exterior wall, on the southern side of the 
modern Narasimha temple at Umerga a loose image of 
Sheshashayi (83 x 54 cm) is kept on a newly built pedestal (94 x 
39x 24 cm). Basalt. Vishnu as Sheshashayi is depicted as 
reclining on the serpent bed with his right leg stretched out and 
foot kept in Lakshmi’s lap. The left leg is bent at the knee and 
the foot is kept across on the couch to the right side. He is four 
armed. His lower right hand is on his chest, and the upper right 
hand is under his head. In the upper left hand he holds a discus, 


and the lower left hand is stretched out and kept on his left thigh. 
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Near the lower left hand, the attribute mace is kept on the serpent 
bed. A nimbus and Naga hoods are visible behind Vishnu’s head. 
His image is adorned with a karandamukuta, earrings, a necklace, 
a ydjnopavita, waistband, nupura, and a lower garment. The 
image of Lakshmi is depicted as seated near his foot on a low 
pedestal. She is two armed and is seen massaging Vishnu’s feet. 
Her image is adorned with various ornaments. In between the 
image of Lakshmi and Vishnu, a therianthropic image of Garuda 
is carved. Near the upper right hand of Vishnu, a conch is carved 
as if kept on the serpent bed. A lotus is stemming out of the navel 
of Narayana. The image of four-armed Brahma is seen seated in 
it. 
Ter 

In the courtyard of the Uttareshvara temple, to the left is a 
pedestal with a socket on its upper surface and the dado bears an 
image of Garuda (20 x 17 cm). He is depicted as seated, turned to 
his right, in combating posture. He is winged and shown as 
holding his two hands in namaskaramudra. His image is adorned 
with a kiritamukuta, and a lower garment. 
Under a tree, in the courtyard of Chandreshvar temple at Ter, are 
kept many loose images. Some of them were probably Vaishnava 
images. The mutilated state of a few of these, survive with the 
marks of their identification, as Vaishnava images. 
1. Vishnu: A mutilated figure kept under the tree, shows only the 
left portion of the bust of an image. The remaining portion of the 
bust shows the shoulder ornament, discuskundala, and the upper 
left hand with a beaded kankana and a discus held in it. 
2. Samapadasthanaka Vishnu: The other image found at the same 
place is in comparatively better state of preservation. The image 
of Vishnu (73 x 45 cm) is carved on a basalt slab is highly 
mutilated and eroded. Here Vishnu is depicted as standing in 
samapada posture and four armed. His lower right hand is 
mutilated. In the raised upper right hand he holds a discus. Both 


the upper and lower left hands are mutilated along with the 


320 


attributes held in them. He is flanked by male and female 
attendents on either side. Vishnu is nimbate and his image is 
adorned with a mukuta, earrings, armlets, wristlets, a thick 
necklace, vaijayantimala, anklets, and a lower garment. There is 
a makaratorana overhead. The face of this image is highly 
mutilated. 
Ramalingamudgad 

In the hall of the Somalinga Temple and inserted in the 
courtyard wall of the Ramalinga temple at Ramalingamudgad are 
found many Vaishnava images. The first three described below 
are the loose images kept in the hall of the Somalinga temple at 
present and the remaining are the loose images found inside or 
inserted in the courtyard wall of the Ramalinga temple. 
1.Asana Narasimha (64 x 52 cms.): Vishnu as Narasimha 1s 
carved as seated on a pedestal in padmasana. He is four armed. In 
the lower right hand he holds a conch. In the upper right hand he 
holds a lotus. His upper left hand and the attribute held in it is 
mutilated and in the lower left hand he holds a discus. He has 
rounded eyes and wide-open mouth and mane on chest. He is 
shown as wearing a karandamukuta, chestband, armlets, wristlets, 
anklets, and a lower garment. 
2.Lakshmi - Narayana (88 x 52 cm): The image of Lakshmi- 
Vishnu is carved as seated on the back of the flying Garuda. 
Garuda is carved as supporting the right leg of Vishnu with his 
right hand and the left leg of Lakshmi with his left hand. He is 
winged and wears a karandamukuta, earrings, a necklace, 
chestband, waistband, armlets, wristlets, and a lower garment. 
Vishnu is depicted as seated on the back of the Garuda in 
sukhasana. He is four armed. His lower right hand is mutilated. 
In the upper right hand he holds a conch. In the upper left hand 
he holds a mace, and the lower left hand is in stanasparshamudra. 
He is nimbate and wears a karandamukuta, thick necklace, 
yajnopavita, chestband, waistband, armlets, wristlets, anklets, 


and a lower garment. Lakshmi is depicted as seated in sukhasana. 
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She is two armed. Her right hand is around the neck of Vishnu, 
and the left hand mutilated. She is wearing a high bun, earrings, 
two necklaces, armlets, wristlets, nupura, and waistband. Below 
her left foot is carved a discus. Near Vishnu’s right leg is a 
female flywhisk bearer. On the slab there is makaratorana 
overhead and the dashavataras forming an aureole. 

3.Vamana (69 x 49 cms): Vishnu as Vamana is carved as a small 
brahmacarin. The image is scarcely ornamented. He has a tuft and 
wears earrings, kaupina, upper garment, and nupura. He is two 
armed. His right hand is mutilated, and in the left hand he holds a 
chhatra. 

4.Yogishvara Vishnu (71 x 57 cm): This image is kept in the 
courtyard near the right exterior wall of the Ramalinga temple. 
Vishnu is carved as seated in padmasana on a pedestal. He is 
eight armed. The lower two hands are in dhyanamudra. The right 
hands hold shield, conch and discus. The attributes in the upper 
left hands are mutilated. A portion of the head of this figure and 
the upper part of the slab are broken. Traces of makaratorana are 
visible. He is nimbate and wears shoulder ornament, thick 
necklace, yajnopavita, chestband, armlets, wristlets, upper 
garment, waistband, nupura, and a lower garment. Near his right 
foot is carved the bearded image of Brahma. The image of 
Brahma is shown as standing, and four armed. His lower two 
hands are held in namaskaramudra. The upper right hand holds 
suka, and the upper left hand holds sruva. His image is adorned 
with a karandamukuta, earrings, armlets, wristlets, anklets, anda 
lower garment. Near Vishnu’s left lap is a standing female figure. 
She is two armed: holding a fruit in the right hand and a lotus in 
the left hand. Her image is adorned with earrings, two necklaces, 
nupura, and a lower garment etc. On the lower portion of the 
slab, in the centre, is carved an image of Garuda. He is depicted 
as seated in utkutika pose and holding his two hands in 
namaskaramudra. His image is adorned with a karandamukuta, 


earrings, armlets, wristlets, nupura, and a lower garment. 
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5.Samapadasthanaka Vishnu(Keshava) (65 x 47 cm): found as a 
loose sculpture in the vicinity, this image has now been inserted 
in the courtyard wall of the Ramalinga temple. Here Vishnu is 
depicted as standing in samapada posture. He is four armed. His 
lower right hand is mutilated. In the upper right hand he holds a 
conch. In the upper left hand he holds a discus, and in the lower 
left hand he holds a mace. His mukuta and half of the head is 
mutilated. The image is nimbate and wears’ mukuta, 
cakrakundalas, shoulder ornament, armlets, a thick necklace, 
wristlets, chestband, yajnopavita, waistband, necklace, thick 
nupura, padahsaras, and a lower garment with side tassels. Near 
his right leg is a male figure. He is depicted as standing and 
holding a pitcher in his two hands. Near the mace is a standing 
figure of Garuda with left leg firmly placed and the right one 
kept across behind the former. He is winged and stands facing the 
god. His two hands are in namaskaramudra. His image is adorned 
with a karandamukuta, earrings, a necklace, armlets, and a lower 
garment. The image of Vishnu is flanked by the female flywhisk 
bearers on either side. Miniature dashavataras are seen forming 
an aureole on the back slab. 

6.Samapadasthanaka Vishnu(Keshava) (72 x 35 cm): This image 
is also inserted in the same wall. Here the image of Vishnu is 
carved as standing in samapada posture. He is four armed. His 
lower right hand is in abhayamudra. In the upper right hand he 
holds a conch. In the upper left hand he holds a discus, and in the 
lower left hand he holds a mace. Near his right leg is carved an 
image of Garuda. He is depicted as seated in utkutika and holding 
his two hands in namaskaramudra. His image is adorned with a 
karandamukuta, and a lower garment. He is winged and faces the 
god. The image of Vishnu is adorned with a high karandamukuta, 
a necklace, cakrakundalas, yajnopavita, waistband, wristlets, 
nupura, and a lower garment. Due to the poor quality of the stone 


the image is badly eroded. 
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7.Vidarana Narasimha (79 x 44 cm): This image was also found 
in the vicinity and now is inserted in the courtyard wall of the 
Ramalinga temple. It is depicted on a rough basalt slab and is 
unfinished. Vishnu as Narasimha is shown as standing with left 
leg firmly placed on the ground and the right one is bent at knee 
and touches the left leg to form a lap, over which lies the demon 
Hiranyakashipu. The two hands of the demon are held tightly by 
Narasimha. Narasimha is eight armed. His lower two hands are 
engaged in tearing the demon’s belly and upper two hands are 
depicted as holding the entrails of the demon. His middle right 
hand holds the leg of the demon and a discus. And in the middle 
two left hands he holds a mace and a lotus. He is nimbate and is 
depicted as wearing a high karandamukuta, a necklace, nupura, 
armlets, and wristlets. He has small ears, rounded eyes, wide 
open mouth and mane falling on chest. 

8.Vidarana Narasimha (31 x 58 cm): This image of Vishnu as 
Vidarana Narasimha is carved in round. This highly mutilated 
image has been kept near the left exterior wall in the courtyard of 
the Ramalinga temple. The upper and lower portions of the image 
are mutilated. Vishnu as Narasimha is depicted as standing, 
forming a lap over which lies the demon Hiranyakashipu. The 
demon is two armed and shown as holding a sword in his right 
hand. The attribute in the left hand is broken. The demon is 
depicted as wearing a high karandamukuta, armlets, wristlets, a 
thick necklace, anklets, a waistband and a lower garment. The 
Narasimha has eight hands. His lower two hands are shown as 
tearing the demon’s belly, and the upper two are broken but 
probably held the entrails of the demon. The remaining right 
hands hold a discus, and a lotus. The remaining left hands are 
totally mutilated along with the attributes held in them. 

9.Matsya (92 x 30 x 37 cm): This zoomorphic form of the first 
avatara of Vishnu is kept near the right exterior wall of the 
Ramalinga temple, just above the pranala. The fish does not bear 


any mark of identification. Yet on the basis of the numerous 
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Vaishnava images found at the place and the size of the fish 
indicates its Vaishnava nature. 

10.Sheshashayi (88 x 54 x 9 cm): This image is kept near the rear 
or the southern wall of the hall interior of the Ramalinga temple. 
Vishnu as Sheshashayi is shown as lying on the serpent bed, the 
coils are visible under Vishnu’s body and the hoods are visible 
behind his head. Vishnu is depicted here as four armed divinity. 
His lower right hand is kept on the chest. The upper right hand is 
supporting his head. In the upper left hand he holds a discus, and 
the lower left hand is stretched out and kept on the left knee. 
Right leg is stretched out and the right foot is kept in Lakshmi’s 
lap, who is massaging it. Left one is folded and kept across the 
right knee and the foot is kept on the coils. The Narayana image 
is adorned with a karandamukuta, earrings, armlets, wristlets, a 
thick necklace, yajnopavita, waistband, anklets, padahsaras and a 
lower garment. Near his lower left hand, on the serpent coils, is 
carved one of his important attribute i.e. Mace. The lotus is 
stemming out of his navel and Brahma is seated in it. Lakshmi is 
seated on a pedestal. She is depicted as two armed: massaging 
Vishnu’s feet. She is nimbate and wears a mukuta, earrings, two 
necklaces, armlets, earrings, and anklets. In between the figures 
of Vishnu and the Lakshmi is a standing figure of a female 
flywhisk-bearer. Under the right upper hand of Vishnu is a 
depiction of conch. Next to the conch on the slab is carved a two - 
armed seated goddess, probably Mohini with a nectar pot in her 
two hands. On the upper portion of the slab are carved miniature 


dashavataras of Vishnu. 


x. Kolhapur District 

Sheshashayi: A loose image of Sheshashayi found in the 
city of Kolhapur is now housed in the modern temple in Shivaji 
chawk of Kolhapur, named after the image as Sheshashayi mandir. 
This huge image of Sheshashayi has been carved on a basalt slab 


and is now painted in jet-black color. It shows Narayana as 


reclining on the serpent coils with nine hooded serpent canopy on 
his head. His right leg is stretched and kept on the lap of 
Lakshmi, who is massaging his right foot, and the left one is bent 
at knee and kept across the right knee. He is four armed. His 
lower right hand is on his chest, the upper right hand is below his 
mukuta, supporting the head. The upper left hand is raised and 
holds conch, and the lower left hand is stretched on the left thigh 
and holds lotus in it. In between the figures of Narayana and 
Lakshmi there is a figure of Garuda, standing and facing front. A 
two-armed standing female figure is seen behind the canopy in 


the extreme right corner of the panel. 


